























Contemporary Music for Recorders

BY Mormis NEWMAN
Bassoonist; Member, Krainis Consort; Instructor, Hebrew Aris School

Walking into a music store, a friend asked the clerk
for modern music for recorders, and was told, “You
mean contemporary music, don't you?” This is gener-
ally true of music written for recorders nowadays. 1f
uot very “modern”, it is contemporary. The history of
modern recorder music is brief, and, since the recorder
revival, almost no one who has written specifically for
recorders is dead yet.

- For many years there were so few professional re-
corder players and so few groups of recorder players of
any kind that there were no commissions and there was
little demand for composers to write recorder music.

The fust contemporary piece for recorders was in
an oratorio called “A Prophet in the Land,” written
in 1980 by Robin Milford. Since then an amazing
amount of music has been turned out.

On the whole, contemporary recorder music is not
an exploratory type of music. It rarely gives the {eeling
that the composer is trying to say something that has
not been said before. New techniques are seldom used.
Modern recorder music is not often atonal or polytonal,
and, rhythmically, it does not often reflect the com-
plexities of other modern composers, such as Stravinsky.

I find that a great many pieces have been “written
down” for recorder players because of the composer’s
ignorance of, or contempt for, the instrument, or his
fear of bad performance. A lot of music has been written
to be “cute” rather than with serious feeling for the
recorder player and his audience. This may be because
it is casier to find a publisher for such works.

The following is a list of my favorites, compositions
I believe to be important for recorder players interested
in contemporary music. Of these, the work I consider a
must for every recorder player is the great Hindemith
Trio, which was written for the Pléner Musiktag in
1932. Originally for one soprano in D and two altes in
A, the Trio is now arranged for C and F instruments,
This work is typically Hindemith in every movement.
It is hard, uncompromising, and an object lesson, in my
opinion, for any modern composer. Hindemith did not
condescend to the recorder. One plays this music with
the feeling that the recorder is truly an important
instrument.

For a more complete bibliography, I recommend
Handbuch der Blockfléten-Litevatur by Linde Hoffer-
von Winterfeld and Harald Kunz, Berlin, Bote & Bock,
1959.* This lists only European compositions, however.

*The Handbuch der Blockfdten-Literatur was reviewed in THE
AMERICAN RECORDER, Folume I, Number 4, Fall, 1960. — Ed,

My list includes many of the American works for
recorder.

Duets

Bartok, Bela; arr. Staeps. Songs and Dances. Boosey &
Hawkes. 8§ (fine arrangements)

Davenport, LaNoue. Three Duets. Omega, §§ or TT
(lively)

Katz, Erich. Eight Short Pieces. Hargail 31. §§ (fun
pieces)

Staeps, Hans Ulrich. Kanons. Doblinger, §§; Duets.
Schott RMS 294. AA (very important, hard)
Unger, Walter. Bicinien. Noetzel 551. AA (old notation,

hard to read, good)

Trioes

Angerer, Paul. Musica Trifida. Haslinger 26. AAT
(very modern and atonal, takes much work, but
worth it) ; How Lovely is May. Haslinger 27. AAT
(much easier than Musica Trifida but very good)

Barab, Seymour. Six Pieces for Three Recorders. Boosey
% Hawkes 405. SAT (lots of fun, good audience
number) ; Three Pastorales. Galaxy, ARS 41. SAT
(easy, charming, and popular with audiences)

Britten, Benjamin. 4lpine Suite. Boosey & Hawkes.
SSA (not bad, better than his Moiris Dance )

Cowell, Henry. Three Pieces. AMP 21. SSA (fun to play)

Etler, Alvin, Music for Three Recorders. AMP. SAT,
AAT, various combinations (good and not too
hard, fun to play)

Genzmer, Harald., Five Bagatelles, Moeck 230. SAT
{hard and very modern and good)

Hartmann, Peter. Rhythmic Scenes. Moeck 227. SAT
(jumpy rhythms, hard but good to know)

Hindemith, Paul. Trio. Schott. RMS 474. SAA (most
important modern piece for recorders, great and
hard)

Katz, Erich. Santa Barbara Suite. AMP 18. SAT (not
easy, enjoyable) Toy Concerto. Omega. SAT % toy
piano (fun to play)

Kubik, Gail. Suite for Three Recorders. Hargail. SAT
(cute, good last number for concerts)

Leber, Eric. Two Trios. Unpublished. SAT (extremely
well written and very pleasing)

Linde, Hans Martin. Children’s Suite. Noetzel 3151.
SAT (easy reading)

Miller, Edward. Tries. Unpublished. 2-3T, 1-ATB (ter-
ribly difficult but a new experience for good re-
corder players)







































LETTERS TO THE EDITOR

“BUTTRESS-FINGERING” REVISITED

Wesley Oler’s letter in the May issue (p.23) is certainly right.
My sweepingly ignorant statement that “buttress-fingering” had
“nothing to do with the recorder’s past in history” needs consider-
able revising. Let me make amends by drawing up a balance sheet
of those theoretical sources which call for “buttress-fingering” and
those which do not (i.e., those which, like today’s conventionally-
used fingering, do not use the third finger of the right hand to
support the recorder by covering its hole for most of the lower
octave’s tones)

: . “Buttress-Fingering”
1636 M. Mersenne, Harmonie Universelle
1683 H. Salter, Lessons for the Recorder
1707 ]. Hotteterre, Principes de la Flite

c. 1781 The Modern Music Master.

No “Buttress-Fingering”

1511 8. Virdung, Musica getuscht

1528 M. Agricola, Musica instrumentalis deutsch

1535 S. Ganassi, Opera intitulata Fontegara -

16564 G. van Blankenburgh, Onderwyzinge

1686 J. Playford, Delightful Companion

1732 J.F.Majer, Museum Musicum

1754 ]. Sadler, The Muses Delight

This is hardly a complete list of sources. It only represents

those which I have seen in facsimile or for which fingering charts
were available to me, Nevertheless, the list provokes a few
thoughts. It affords seven witnesses contra and four pro (really
three-and-one-half, since the Modern Music Master is only a
revised version of the Hotteterre). It seems as if there is no
extant evidence of “supporting-fingering” from the sixteenth
century. Most interesting is the lack of any German source for
this technique. Does this imply that the German recorder-playing
tradition, in which Bach’s and Telemann’s music belongs, ignored
the Stutzfinger? But all these thoughts remain mere conjectures
until we can examine all the old method books still extant.
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So-called “German-fingering” was a twentieth-century creation,
now entirely discredited. “Buttress-fingering” was a genuinely
historical playing technique taught in certain 17th- and 18th-
century sources; it too has been thoroughly discredited in the
English-speaking world. I wonder how many of my readers have
seen any discussion of it, beyond Giesbert’s approval in his
Method and A. Rowland Jones’ brief negative remarks in his
Recorder Technique? I would be as interested as Dr. Oler in
hearing from-readers who know of other old instruction books
that shed light on the question. But I should also like to know
more of the reasoning that condemns this technique today.

—JOEL NEWMAN

CAMMAC COMPETITION

CAMMAC (Canadian Amateur Musicians) is sponsoring a
second competition intended to broaden the repertory of con-
temporary music for amateur musical groups. Submission is in-
vited of compositions for recorder ensemble or mixed choir, not
to exceed five minutes’ duration. Candidates are requested to keep
in mind the purpose of the contest, and to submit works capable
of performance by musicians of moderate skill, or even by begin-
ners. It was necessary to eliminate a number of scores from the
preceding competition by virtue of their difficulty of performance,
to the point of impossibility, even by professionals.

CAMMAC guarantees publication of the winning works
(limited edition) by B.M.I. Canada, and their performance in
public during the season following the contest.

Entries should be sent, together with $1.00 for each work, before
December 31, 1962, to CAMMAC Contest, c/o Fraser-Hickson
Institute, 4855 Kensington Avenue, Montreal 29, P.Q., Canada.

—PATRICIA D. CLAXTON, Public Relations Committee
CAMMAC, Montreal

A RECORDER COURSE IN FRANCE

Following is a short note on a combined Anglo-French recorder
meeting held in France this Easter. It was a thoroughly enjoyable
course and we were very happy to see Mrs. Dana, Mr. Taylor, and
Mr. Cobb from the United States.

Sunshine and the delightful countryside at Chateau de Boivre,
six kilometres from Poitiers, set the scene for the first Franco-
English recorder school in France, April 21-26, 1962.

The course was arranged by Edgar Hunt and Jean Henry
through the Ligue d’Enseignement and our hosts were the Centre
Regional de Recreation Physique et Sportif de Poitiers at the
Chateau de Boivre. The forty or so members of the course (three
American, eighteen English, and some twenty French) shared ac-
commodation with a folk dancing course and les sportifs. The
latter consisted of numerous hirsute, massive, and muscular young
men and some attractive young women athletes. Some of us felt
that we might be expected to run seven miles before breakfast,
but we were happy to note that recorder players were exempt
from such rigours and we were treated with the utmost kindness
and hospitality.

Mr. Hunt arranged an excellent three days in Paris for the
English before the course began. We enjoyed a visit to the
Museum of the Conservatory of Music to see the remarkable col-
lection of old instruments there. Madame de Chambre, the cura-
tor, acted as our charming and erudite guide. Renaissance and
Baroque recorders were on view, including a remarkable eight-
foot great bass recorder, and there is also a fine collection of
keyboard and stringed instruments.

The following day, visiting Versailles, we were delighted to
find that many of the bas-reliefs on the walls at the end of the
Hall of Mirrors showed recorders, including basses.

At Boivre, the course was divided into classes, with technique
studies from 9 to 10:30, and ensemble playing and lectures taking
up the rest of the day. There was an afternoon intermission on
the timetable; however, so great was the enthusiasm of all con-
cerned, that the music-making was continuous except for meal-
times.

Instruction and conducting were by Mr. Hunt, Monsieur Jean
Henry, Monsieur Roger Cotte, Monsieur Jean-Marie Le Borgne
and Mlle. Huguette Le Blond.

Monsieur Henry, guiding hand of the organization at Poitiers,
is well known to English recorder players as Professor of Musical
Education and adviser to the Ligue d’Enseignement. In France
he is famous for his book Initiation Instrumentale par la Fliite
a bec.











