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MUSIC REVIEWS

LUDWIG VAN BEETHOVEN: Allegro for
a Flute Clock. Transc. Fritz Spiegl for Re-
corder Trio SAT.

LUDWIG VAN BEETHOVEN: Adagio for
a Flute Clock. Transc. Fritz Spiegl for AT
and Keyboard.

WOLFGANG AMADEUS MOZART: Two
Adagios. Arr. for SSA Fritz Spiegl. London,
Oxford University Press, 1959 and 1960.
EASY TRIOS FROM THE 17th and 18th
CENTURY for SAT. Ed. Willi Hillemann.
Wilhelmshaven, Otto Heinrich Noetzel Ver-
lag, 1959.

TRIOS FOR SAT. Arr. William Moeser.
New York, G. Schirmer, 1955.

Classical literature for the recorder is not found in
great quantity; that which is available is often uneven
in quality. Consequently Fritz Spiegl’s pleasant arrange-
ments of two Mozart adagios and two Beethoven flute-
clock pieces are very welcome. The first Mozart Adagio
(K.617a) was originally written for glass harmonica;
the second (K. 440d, no. 11), for two basset horns and
bassoon. The autograph of the Beethoven pieces is
found in the Offentliche Wissenschaftliche Bibliothek,
Berlin; in all, there are five such pieces for flute-clock,
composed in 1799.

Whereas none of the pieces could be placed among
either composer’s masterworks, their lightness (derived,
perhaps, from the composer’s attitude toward mechani-
cal music) makes them particularly appropriate for
the recorder. The Mozart melodies do not stretch the
expressive limits of the recorder ad absurdum. Although
the Mozart adagios are arranged for SSA, the effect of
TTB is richer and more expressive. With the Mozart
a separate part for Bb clarinet is provided, in case the
upper voices are played by flutes or oboes. The Beetho-
ven Allegro, when played with the detached articula-
tion suggested by the editor, is charming: it is most
appropriate when played as indicated, for SAT. Mr.
Spiegl has arranged the Adagio for two flutes (or AT)
and keyboard. The sustained melodic lines are heavily
ornamented, demanding more dynamic control than
the recorder can achieve. The keyboard part also tends
to overpower the recorders in their lower register.
However, such shortcomings would be evident pri-
marily in public performance. Musically this Adagio is
very satisfying; technically it is more demanding than
any of the other three arrangements.

The Hillemann collection consists of arrangements
of 15 dance movements, primarily from the latter half
of the 17th century, although the final minuet and

gavotte are by Handel. Typical of the period, the ma-
jority of the dances are in triple time: minuets, sara-
bandes, and ritornelli, although several sprightly
gavottes and rigaudons are interspersed. The arrange-
ments stay within the lower register of each instrument;
the voices are generally of equal difficulty. These trios
are well within the technical accomplishments of be-
ginners; when played musically, they are engaging,
although hardly profound. '

Moeser’s collection of trios contains 12 simple ar-
rangements from various composers (Bach, Beethoven,
Haydn, Gluck, and Mozart) . Most of the arrangements
are excerpts from well-known pieces (Haydn's “St.
Anthony Chorale”; Beethoven’s piano sonata, op. 49,
no. 1, Rondo). Such a collection is probably intended
primarily for beginners, who wish to play familiar
tunes. As such, it has several major flaws. The alto part
(with one exception) must be transposed, hardly ap-
propriate for beginners. The tenor frequently must
play awkward figures which have been derived from
pianistic figurations.

My major objection to this edition, however, is on
musical grounds: most of the selections seem inap-
propriate for recorder trio. The Bach pieces, generally
of two voices in the keyboard original, have been ex-
panded to three parts by doubling octaves, unisons,
and parallel sixths or thirds. This additional part
usually is singularly lacking in linear interest. Similarly
awkward (especially for the beginner) are the arrange-
ments of violin and keyboard sonatas for three re-
corders.

—Judith M. Hudson

HANS GAL: Six Two-Part Inventions, for
SA. Haslinger Blockfloten-Rethe Nr. 25.
Vienna, Carl Haslinger, U. S. A.

No doubt some of our prominent composers enjoy
creating little pieces for the layman and his instruments
as a sort of relaxation. Milhaud and Poulenc did so
many years ago in their pieces for pipeaux, and the
eminent Austrian author of these pieces, entitled
Entrée, Menuett, Siciliano, Kanon, Berceuse and
Bourrée, seems to follow in their footsteps.

Though the compositions are rather conventional in
their implied tonic-dominant harmony and occasional
chromatic passages, the elegant polyphonic texture
shows Gal’s outstanding craftmanship and the pieces
sound very pleasant, Since they are easy to play and of
limited range, they present good material for the intro-
duction of the beginner to polyphonic music.

—Albert G. Hess
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