











RECORDER

By FrIEDRICH vON HUENE

Question: I am interested in obtaining
a good recorder. Will you please tell
me what factors to consider?

Answer: Choosing a recorder is certainly important
and difficult, even for good players. You are about to
invest in an instrument that will delight or disappoint
you. You will have to adjust to it. It will make you work
hard, sometimes harder than necessary. It will create
likes and dislikes in you with which, for better or worse,
you will have to live. Choosing a recorder may be as
difficult as choosing a wife. Of course the pocket book
can limit your choice. If you have only $10 to spend for
an alto you will know what to get. But if you have up
to $300 to spend the choice will be hard.

To make a good choice you have to develop a “feel”
for the instrument, be sensitive to tone quality and in-
tonation. You should be able to discern ease of speaking
or sluggishness. In other words, try to have some of the
insight of a good player before you make your decision
or you will not know whether or not you are getting
your money’s worth. Some concrete suggestions:

(1) Intonation: Try all notes of the instrument chro-
matically with the correct or regular fingerings, of
course. Play a major scale on any of the notes in the
lower octave without making unusual adjustments in
blowing. Note if every scale seems reasonably in tune.
Do the same with arpeggios, check octaves and fifths.
Don’t be satisfied even if B sounds good in the C major
scale or in the G major arpeggio, for it may be awfully
sharp in the key of E major. Similarly, F# may seem flat
on an alto when playing the scale of G major, but it may
be just right for the scale of B minor. Choose a “well-
tempered” recorder, not one that plays only one or two
good scales. On alto recorders the following notes are
often flat: low F, low C, F#, G#, C§. The following notes
are often sharp: low F, Low B), low B, B, C, D, Eb, top
F#, top G.

The following notes are frequently weak or produce
unpleasant sounds on altos: Low F is often a weak note
and few recorders give it strongly. Low F# may burble
and so may G. G# and A should both be strong. Bb and
B are often weak. Don’t take instruments with weak
notes in the lower register; they have only one dynamic
range — piano. In the higher register watch out for E
and F which should speak easily and without too much

CLINIC

Questions on technical or musical
problems for discussion in this column
will be welcome. Address Mr. Friedrich
von Huene, 35 Elm Street, Brookline 46,
Massachusetts.

breath pressure. There is no guarantee that a recorder
will improve with use.

2) Check sound: Play all notes. See how the tone
quality changes from one note to the next when you
play chromatically. A good recorder produces rather
similar sounds from one note to the next. A good ré-
corder should also be able to produce a strong sound in
all registers and permit you to play softly without too
much drop in pitch.

3) Materials: The ideal material for recorders should
be hard and dimensionally stable and should not con-
dense moisture. The ideal material does not exist, for
greater density makes for more condensation when the
instrument is below body temperature. Let me mention
some of the available woods. I list these woods in order
of density.

One of the finest woods is grenadilla (density 1.35),
a very dense dark wood from Africa which will shrink
and swell much less than any other wood.

Ebony (density 1.30) is similar to grenadilla but
somewhat less stable.

Tulipwood is also very dense and heavy but light
orange in color with red grain designs of striking ap-
pearance. European makers frequently call this rose-
wood.

Satinwood is less dense than tulipwood, of a greyish
yellow color. When this wood is finished with clear
varnish it gives true credit to its name.

Rosewood is a general term for various woods of
which the most famous are rio jacaranda and palisan-
der. They range in density from 0.80 to 1.00 and in
color from a dark chocolate brown to a light brown
with strong grain patterns. Rosewood is quite resistant
to water absorption and therefore stable.

Boxwood (density 1.00) has a very fine dense grain
and is of a yellow color. It was most commonly used in
the Baroque period for fine woodwinds and was often
painted black to imitate ebony.

Most inexpensive recorders are made from wax-
impregnated pear or maple. Pear (density 0.80) is finer
grained wood with a more pleasant appearance (brown
to reddish brown). Sometimes pear has blemishes in
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