


EDITORIAL

SPRING RECORDER FESTIVAL

A second annual Recorder Festival at the Hartt
School of Music, West Hartford, Conn., co-sponsored
by The American Recorder Society, is planned for the
weekend of April 4-5. Co-chairmen John R. Kelsey and
Joel Newman have assembled a variety of activities
based on many of the procedures from last year’s suc-
cessful Festival.

The Krainis Baroque Trio will give one concert
and a variety of consorts from Hartford, Boston, and
New York will make up the second. There will be two
playing sessions, each divided into three graded
groups. The lectures include Dr. Immanuel Willheim
on “Playford’s ‘English Dancing Master,”” Friedrich
von Huene on “Early Musical Instruments of the
Dance,” Dr. Newman on ‘“The Varieties of Dowland’s
‘Lachrimae,” ’and Dr. Wesley M. Oler on ‘““The
Capped-Reed Instruments,” illustrated with slides, mu-
seum specimens, and modern replicas. Last but not

least there will be displays of recorders and recorder
music from New England and New York City shops.

Detailed brochures are being prepared and will be
mailed to ARS members in the Eastern Seaboard re-
gion. Last year’s Festival attracted people from all
over New England, New York City, and from as far
away as Baltimore and Washington. It is the hope of
the chairmen that this entertaining and instructive
weekend will attract an even larger participation than
last year.

FINANCIAL REPORT

Gentlemen:

I have prepared a Statement of Income and Ex-
penses of the American Recorder Society, Inc. for the
fiscal year September 1, 1962 to August 31, 1963. As
this statement is prepared on a cash basis the loss for
the period, $466.03, is reflected in the balance in the
Chase Manhattan Bank.

(Continued on page 16)
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The Trio-Sonatas of Georg Philipp Telemann
By ALEXANDER SILBIGER

A couple of years ago a rumor went around purporting to
explain the apparently inexhaustible source of Telemann sonatas
from which new publications continue to pour forth. Somewhere in
Germany, so the story goes, there is a small village in a remote sec-
tion of the Black Forest whose entire population is engaged in com-
posing Telemann, and thus assuring music publishers of a continu-
ing supply of new material. Whether this rumor has any basis in
fact I have never been able to ascertain. Ever since, however, my
musical friends have been referring to “village” Telemann, to de-
scribe a lot of rather routine and uninteresting music published
under the composer’s name to distinguish it from “real” Telemann,
a category which includes such gems as the A minor Suite and the
D minor Quadro. The “real” Telemann is responsible for the re-
corder trio-sonatas to which this article is devoted. It is perhaps on
the basis of some of these sonatas that the recorder can make its
strongest claim for acceptance as a real chamber music instrument.

It is difficult to survey the trio-sonatas and relate them to each
other as a group because they are scattered in a great variety of edi-
tions (the 15 sonatas under discussion are distributed among 6 dif-
ferent publishers) and because the publishers provide little or no
information on their origin, chronology, and original scoring. Much
of the information I have gathered here was obtained from the pub-
lications themselves, but it may be useful to have it all presented
together as it appears below.

This survey is restricted to works which can legitimately be

A portrait of Telemann, after the engraving by
G. Lichtensteger. Property of Birenreiter-Verlag,
Kassel and Basel.

called trio-sonatas and which are available in modern editions: we
will not discuss the quadros (or quartet-sonatas), concertos for two
instruments and orchestra, or the rather freakish Sonata in C (T1).
The latter is a curiosity to which an entire article could be devoted.

The Trio-Sonata: Musicologists have tried to put down some rules
as to what is and what is not a trio-sonata; a curious activity
considering that this title was never used in the 18th century and
probably originated in modern times. The designations trio or
sonata a tre do occur, however, and cause occasional confusion, since
the number three here refers to thc number of independent voices
and not to the number of players. As in the case of Bach’s trio-
sonatas for organ, all three voices could be played by one person, or
a large group including a whole battery of continuo instruments
could be involved in a trio. The most customary setting, however,
consisted of two melody instruments which were usually specified
by the composer, and a continuo formed by a keyboard and a bass
instrument.

The three voices were not treated on equal terms. With Tele-
mann the bass part usually has little melodic interest and serves a
purely accompanying function. In some sonatas, the second voice
also plays a subsidiary role and gets only an occasional opportunity
for display. Only rarely, as in the C minor Sonata (T4), does true
democracy reign among all parts.

There is little variety in the formal plan of these sonatas; Tele-
mann generally sticks to the traditional sonata da chiesa scheme of

Modern Editions of
Telemann’s Trio-Sonatas

Two recorders and continuo:

T 1: Sonata in C major. Birenreiter, “Hortus
Musicus” 10.

T 2: Sonata in F major. Breitkopf & Hirtel
1967: Schott 4727.

T 3: Sonata in G minor. Schott 4729.

Recorder, oboe and continuo:

T 4: Sonata in C minor. Peters 4560.

T 5: Sonata in E minor. Birenreiter, “Hortus
Musicus” 25.

T 6: Sonata in F major. Moeck 1010.

Recorder, violin and continuo:

‘T 7: Sonata in A minor. Peters 4560.

‘T 8: Sonata in A minor. Schott 2625.

T 9: Sonata in C major. Breitkopf & Hirtel
1968.

T 10: Sonata in F minor. Moeck 1001.

Recorder, pardessus de viole and continuo:
T 11: Sonata in D minor. Schott 3654.
T 12: Sonata in F major. Moeck 1005.
T 13: Sonata in G minor. Schott 3655.

Recorder, bass viola da gamba and continuo:
T 14: Sonata in F major. Nagels Musik-Archiv
131.

Recorder, obbligato harpsichord and continuo:
T 15: Sonata in B flat major. Barenreiter, “Hor-
tus Musicus” 36.

Note: The author would appreciate hearing
about any editions not included in this list.





























































