























































































































w Memling
l
R i Organ

The resull of a collaboration be-
tween several renowned per-
lormers, organ buiiders and techni-
cians, this nsirument has been de-
signed to fill the need lor an intel-
higently conceived reasonably
priced and easily mawntaned por-
tattve The Memling Portative i1s
lashioned o resemble in size. scal-
ng and appearance lhe portatives
depicted by the 15th cenlury
Flemish painter Hans Memling,
whose representations of musical
insliruments were unmatched for
detall and consistency

FEATURING:

Range of 26 notes,

from e' to f

Metal pipes hand made
to our design of
historically correct alloy
Leather covered bellows
Historical type keyboard
Light weight, easy
portability,

hard case included
Prompt technical
service available

Priced to be attordable to individuals designed 10 withstand
protessionat and inshtutional use

Levin Histoncal Instruments, inc

Renaissance
Recorders

by Levin and Silverstein

Now available in soprano, alto, tenor and bass sizes.

FEATURING:

® Choice of permanently sealed or oiled
bores

® Choice of historical or English fingering
® One piece construction, except bass

® Elegant shape and finish

® Comfortable balance. light weight

® Consistent tonal color and strength
throughout range

® A-440

Our recorders are designed to meet the strictest professional
performing standards. A list of professional ensembles in the
U.S. and Europe using our instruments is available upon
request. Any instrument sold by us may be returned within 30
days for full refund.

Levin Historical Instruments, Inc.

The Leipzig

Renaissance
Ranket

by Philip Levin

A skillfully made and hne working instrument for the
professional musician modetled after the ranket at the
Kari-Marx-Universitat Musikinstrumenten-Museum

In Leipzig

® Plays with F fingerings, right-handed.
(The original is left-handed).

® Range is from B below the bass staff to
G top space, or “bassett.”

e Made of impregnated rock maple and
finished in dark color. Finish is extremely
natural looking and durable.

® Price includes two cane reeds, hard case,
fingering chart and drying swab.

e Unconditionally guaranteed for one year
from date of purchase.

Levin Aistoncal Instruments Inc

Renaissance
Flutes

by Levin and Silverstein

These instruments are modelled after a renaissance
flute presently housed in the Biblioteca Capitolare
in Verona, ltaly

EXCEPTIONAL FEATURES INCLUDE:

e Extraordinary clarity of tone

e Improved ease of cross fingerings

e Stronger low notes, better balance throughout
entire range

Range—2'2 octaves Made of rock maple i1n one piece with a
permanently sealed bore and fimished in authentic looking dark
stain This instrument 1s presently being played by professional
musicians throughout the U S

Tenor Renaissance Flute in D at A-440
Tenor Renaissance Fiute in C at A-440
High Renaissance Flutes in G at A-440

soon available
Bass Renaissance Flutes in F and in G al A-440 (2 piece)

In stock and available for immediate dehvery

Levin Historical Instruments, Inc.

February 1981
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Board Minutes

September 19, 1980

The first session was called to order at
8:20 p.m. by outgoing president Martha Bix-
ler. Present were all members of the new
board: Andrew Acs, Suzanne Ferguson,
Shelley Gruskin, Bernard J. Hopkins, Valerie
Horst, Philip Levin, Patricia Petersen, Con-
stance Primus, Susan Prior, and Peter Ser
bert; along with Ms. Bixler and Sigrid Nagle,
editor of AR. After welcoming the new
board, Ms. Bixler reviewed the elections
process and recommended its revision before
the next election period. She was instructed
by the board to invite the three alternates,
James Barker, Benjamin Dunham, and Helen
Jenner, to attend future meetings of the pres-
ent board (at their expense) as non-voting
observers. Louise Austin’s notes on the elec-
tion will be distributed for the board’s con-
sideration. Ms. Bixler then presented her
final report and recommendations to the new
board. She suggested the appointment of a
new committee on workshops, a reconsidera-
tion of the status of ARS editions, and the
imtiation of a newsletter; she reported that
ARS has $5000 in money market funds, that
she had arranged for board members to meet
with Sheldon Pierson of Trophy Music Co.
to discuss possibilities of a recorder “industry
council™ (see below), and that negotations
were underway for possible ARS support for
the 1981 Boston Early Music Festival, prob-
ably in the form of a loan.

The remainder of the session was devoted
to the election of officers. Ms. Bixler de-
scribed the duties of the president and other
officers, and after discussion of general con-
siderations, such as whether or not the presi-
dent and treasurer must, for practical rea-
sons, be residents of the New York area, and
whether officers might have conflicts of in-
terest (virtually all members of the board
could have been ruled ineligible on this
count), the following officers were elected:

President: Shelley Gruskin

Vice President: Constance Primus

Treasurer: Philip Levin

Assistant Treasurer: Valerie Horst

Secretary: Suzanne Ferguson

Assistant Secretary: Patricia Petersen
The session adjourned at 11:30 p.m.

September 20

The second session was called to order at
10:15 a.m. by President Gruskin. Present
were all board members, Martha Bixler, Sig-
rid Nagle, and ARS Office Manager Mary
Ann Fleming, who presented the financial
report. Raises in office rent, production costs
for the magazine, and proposed raises for
staff and new programs were foreseen to re-
quire a raise in dues, and both the financial
statement and the 1981 budget were tem-
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porarily tabled on a motion by Peter Seibert.

Second on the agenda was a report on The
American Recorder by Signd Nagle. The
board approved her request to raise advertis-
ing rates to help cover increased costs (the
advertising now pays about fifty percent of
the magazine’s costs), and she was instructed
by the board to mmtiate diversification of the
AR book and record reviews by having the
review editor solicit reviews from additional
experts. She was congratulated on the con-
tinued 1mprovement in the content and de-
sign of AR. At her request, Ms. Nagle's
terms of employment were changed, on a mo-
tion by Peter Seibert with Susan Prior sec-
ondmng, to make her an independent contrac-
tor rather than an employee of ARS. She
was then hired to edit the next five issues of
AR at a fee of $1500 per issue.

After a lunch recess, the five new members
of the board were solicited for comments and
suggestions about the image and activities of
the ARS. Their concerns turned out to be
very similar to those of the old members: ex-
panding membership, expediting publication
of ARS editions, helping chapters improve
their service to [nembers and communities,
intiating a newsletter, continuing to improve

AR.

Peter Seibert reported on the achieve-
ments of the Education Committee, which,
under the direction of Constance Primus, has
completed the level 1l and level 11l perfor-
mance study guides, which were set to ap-
pear n the November, 1980, issue of AR.
The level | study guide, overseen by Gerald
Burakoff, 1s virtually complete and will be
published in the May AR. Levels IV (profes-
sional teacher) and V (professional perform-
er) guides, with extensive bibliography and
discography, are in the works, under the
supervision of Philip Levin and Michael
Lynn. As its outgomg chairman, Mr. Seibert
recommended that the committee now devel-
op the examnations that correspond to
levels 1l and 1ll; that they be made available
at the summer ARS workshops in 1981; that
the first three levels of study guides and ex-
aminations be evaluated and revised in 1983;
that a teachers’ supplement be devised; and
that the level IV and level V programs be
postponed until reaction to the first three
levels can be reviewed. Philip Levin objected
to the postponement, and the board agreed
that work on levels [V and V should contin-
ue with deliberate speed

In new actions, Constance Primus was ap-
pointed to chair the Education Commuttee,
and Martha Bixler, Gerald Burakoff, Philip
Levin, Susan Prior, and Peter Seibert were
appointed to the committee. Because of its
close connections with ARS workshops. the

Education Committee will have Ms, Primus
act as its haison with the Workshop Commit-
tee.

There was extended discussion of the
teaching aspect of the study guides, the im-
plementation of examinations, and the ap-
pointment of examiners. For the summer of
1981, Shelley Gruskin will appoint examiners
from the faculty of workshops at which ex-
aminations are given. Philip Levin moved
that the Education Committee become a
standing committee of the society: the mo-
tion was seconded by Andrew Acs and
passed unanimously.

Vulerie Horst reported the concerns of the
Workshop Committee about the relationship
of the ARS to summer and weekend work-
shops. Philip Levm was appointed to chair
the Workshop Committee and act as liaison
with the Education Committee. Other mem-
bers appointed were Patricia Petersen, An-
drew Acs, Valerie Horst, and (ex officio)
Constance Primus. It was recommended that
an ARS member from outside the board, one
who has attended workshops but has not
run one, ilso be selected by Chairman Levin.
Mary Ann Fleming 1s to serve as clearing of-
ficer for dates of summer workshops. The
commuttee will take up policies on tuition and
salaries for ARS-sponsored workshops, cur-
niculum, teacher-pupil ratios, policy on
cancellations in the event of underenroll-
ment, certification of teachers, coordination
of the education program with the work-
shops, and financial relations of workshops
with ARS. The session adjourned at 4:10
p.m

Septentber 21

The final session of the meeting came to
order at 9:30 a.m. Present were all board
members plus Martha Bixler. The office
manager's salary was the first order of
business, and a raise to cover cost-of-living
increases over the past two years was pro-
posed by Patricia Petersen and seconded by
Andrew Acs; with the passage of the mo-
tion, the office manager’s salary was raised
$1000 for 1981.

Martha Bixler reported on her efforts with
editor Donald Waxman to get the ARS edr
tions into publication at Galaxy. There was
discussion of whether, in the face of repeated
failures to get the new program going, it
should be discontinued, or whether all but
the contemporary music program should be
phased out. Since some Baroque materials
are currently submitted by Michael Lynn,
and contemporary submissions are expected
from Cohn Sterne, who only recently took
over this area from Pete Rose, a consensus
developed to support the present arrange-
ments for a hmited time. Suzanne Ferguson,
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HARGAIL

Specializing in Recorders and Recorder Music
SINCE 1941

Announcing a one-time SALE for a
limited time after appearance of
this issue.

Recorders - plastic includes:

AULOS, DOLMETSCH, HARVARD
- wood includes:

KUNG

PURCELL (BY HOPF)
AURA (BY COOLSMA)
CORELLI (BY ROESSLER)

at discounts from 25% to 50%

MUSIC FOR RECORDER, RECORDER AND GUITAR, CLASSIC GUITAR
at discounts from 25% to 60%

Editions include SCHOTT, BERANDOL, BARENREITER,
HORTUS MUSICUS, FABER, ZURFLUH,
HEINRICHSHOFEN, BRATFISCH, HLADKY,
TONGER, FIDULA, DOBLINGER, LEDUC

Recorder listings - Free
Music catalog and listings - One Dollar

HARGAIL MUSIC, INC.

51 East 12th Street, New York, N.Y. 10003 Telephone (212) 245-7246
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