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MESSAGE FROM THE PRESIDENT
"For want of a nail a kingdom was lost. "..."It's the

small things in life that give one the biggest head-
aches."..."A stitch in time ...", etc., etc.
There's a whole bag-full of these bromides one could

quote to serve as text for the little sermon we must
preach to those of our members who delay renewing
their memberships. The astonishing thing is that there
are so many who are dilatory.
If they were aware of the added expense and trouble

which such delays cost the ARS there is little question
but that their dues would come in promptly by Sep-
tember first.
To have them fully appreciate what such tardi-

ness entails let us analyze a late dues payment in some
detail. First, a dues reminder letter is mailed out early
in October. If this fails to elicit a response a follow-up
is dispatched a month later. The cost of postage, print-
ing and handling is about eight cents a letter.
Some time in October the cards of the non-renewers

must be extracted from the mailing-house files. This
process costs the ARS twelve cents a card. In the in-
terim, before renewal, the Fall issue of the magazine
gets published. When the late membership renewal
arrives the member's address card must be re-inserted
in the mailing-house files. This is another twelve cents.
Then an individual mailing of the magazine must be
made. Instead of going out at "bulk rate" it must be
posted first class. This costs another five cents, and in
the case of this year's Anniversary number, it amounts
to ten cents.

By now the modest $3.50 dues has been pared down
to $3.05.

If the renewal does not arrive until after February
it entails yet another first class mailing of the Winter
magazine issue, which reduces the value of the dues to
something under $3.00.

This penny-wise computation may perhaps impress
some as being of petty significance, but with member-
ship dues as the only dependable source of ARS in-
come and with a budget tailored snugly to this source,
the loss of every hundred dollars becomes a problem
of rather serious dimension.

Equally important is the additional and unneces-
sary load it places upon our already heavily burdened
Secretary-Treasurer. A few delinquencies can be an-
noyance; hundreds of them make a mountain of work.

Though Sunday sermons are forgotten by Monday
we pray that those to whom this is addressed will re-
call it next September.

—A. C. Glassgold

ERICH KATZ, Hon. President
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SOME PERFORMANCE COMMENTARY

ON THE MARCELL° SONATA

(ARS EDITION NO. 49)

BY 111 WRICE C. WHITNEY

It may seem odd to turn to a Marcello 'cello sonata

for a recorder transcription while several of this com-

poser's twelve sonatas for "flauto" (probably recorder)

remain unpublished. The justification lies in the

beauty of the sonata itself and in its suitability, in

transcription, for the recorder. It has been transposed

down a step from the original key of G and a new

realization of the bass is provided; otherwise, editorial

alterations have been :mid to a minimum and consist

mainly in added dynamic and articulation marks.

The first movement is almost romantic in style and

should be played with expressive warmth. The pace

must be kept slow, or the music will lose its character

and become trivial. An appropriate tempo would be

about one eighth note = 66. Slurs are optional but a

flowing legato must be maintained. Repeated notes

should be separated with little silences of articulation.

In the first section, the rests coincide with phrases (try

to avoid a breath at the end of measure 3). Breathing

places have been suggested in measures 8, 9, and 11.

Keep the phrase endings graceful in measures 1, 2, 4,

and 6 by lightening the final eighth-notes and short-

ening them slightly. Play the triplets deliberately

(measures 1, 5, and 6. Some variety should be intro-

duced on each repeat and suggested ornamented ver-

sion is offered here as a stimulus for your own creativ-

ity. (Example 1).
The left-hand line of the keyboard part may be

played by a 'cello, a hassoon or (preferably) by a bass

viola da gamba. The lowest C is beyond the gamba's

range but, in playing it an octave higher, its upward

resolution should be preserved, i.e., the F which fol-

lows it should also be played an octave higher. The

keyboard player may fill in the last two beats of each

section with left-hand broken chords in eighth-notes.

Andante (.P=66)
ainithfe

The second movement shoLld be played at a com-

fortably rapid speed; one quarter note = 112 is sug-

gested. Technical limitations may dictate a slightly

slower tempo, or the advanced player may demon-

strate his virtuosity by double-tonguing at a still faster

pace—some latitude is possibk without damage to the

music's character or effectiveness. Observe the echo

effects in measures 13-15 and 45-47. If, in the second

of these places, it proves difficult to play the high notes

softly enough, the nine notes of the "echo" may be

played an octave lower. Slurring is again optional; spe-

cifically, the second slur in measure 7 and in measure

8 may be omitted.

The relationship of the tempo indications for the

slow movements (i.e., Andante for the first and Grave

for the third) seems inaccurate, by our present under-

standing of these terms. The quarter-note of the first

movement should certainly be slower than the half-

note of the third. In this third movement, one half

note = 54-60 is suggested. Again, the ornamented ver-

sion here included should be regarded as a point of

departure for your own ornamentation. (Example 2).

Hold back the triplets in mnsures 6, 7 and 9. The

final flourish might start deliberately, hurry through

the sweeping descent and asc_mt, with a ritard on the

closing turn. It may be discreet to advise your fellow

players in advance of your intentions at this spot.

In the final movement, a comfortable speed for most
players will probably be around one eighth note =

180 (a dotted quarter = 60). Again, the music allows

some latitude of tempo. Try grouping together the

last two eighth-notes of measures 8, 10 and 12. The

slurs in measures 9-17 and in measures 29-33 may be

omitted. You will want to correct a mistake in the solo

part; in measure 41, the last note should be a G.

•••••••• 11M=1/..1•1•141f 11.00M111 ••1••••••1/M••••••",M •• IFIUMILFII •  ...TV •
ant

--estaar•••— — - 17: ; •11 5=2:n"::17.11 
c .zni

dar-F-Ir--;;;;'1 
z-

3



,v01r_1

Ziample

',armor xo• Fra """
.amow,r ammir am1='"=.

nthdia

TaVe (J..64-10
•
..1=001•11,•111•01== Ma•1•110.111V I/MN IWO-10M
.1•11•1 .1••••••••71•••••••10•11••••••••WJEMIN 11 1•11•11
• VI Mage..•••• •••••••••••
'."-M•M/•1••• •••••,,•••••••••••••• ....

iorrr LL,
^

""••••.--1
rr r

1
 CIL 

•

THE NEW ARS EDITIONS

BY JOEL NEWMAN

(continued from the preceding issue)

No. 46. Laurence Powell. Trio Sonata No. 4 for So-
prano and Alto Recorders and Piano. Copyright 1963.
Grade: Intermediate.

I. Con moto; 2. Allegretto; 3. Vivo.

A very entertaining piece whose mildly dissonant
harmonic idiom is not yet overworked in recorder mu-

sic. The movements are well contrasted—a carefree and
lyric opening, a haunted nocturne, and a cancan fi-
nale. Instrumental parts are well conceived and bal-

anced; the piano part is also effective when played on
the harpsichord. In a favorable review in The Re-
corder and Music Magazine, the writer asserted that
this is not really a trio sonata. But what is a sonata,
trio sonata, concerto, or symphony supposed to be in

this century?

Two obvious errors need correcting: Piano part,
Con moto, meas. 8, first two left-hand notes lack a
beam. Recorder partbook, Allegretto, meas. 12, F nat-

ural; Vivo, meas. 75, D-flat.

No. 47. Four Little Fugues. Transcribed by Angela
Maria Owen for Recorder Quartet (SATB). c.I963.

Grade: Intermediate.

1. J. J. Fux. Fugue at the twelfth; 2. A. Caldara.
Fughetta; 3. J. G. Albrechtsberger. Fugue on three
subjects; 4. Albrechtsberger. Fugue at the tenth.

Brief 18th-century polyphonic pieces which were
originally cited as models in a textbook by Albrechts-
berger, a composer and pedagogue best known for hav-
ing taught some counterpoint to Beethoven. Pedagogi-

cal or not, they make excellent reading and study
pieces. Since all the parts are equally concerned with
the subject (or subjects) and answers none of the play-
ers are consigned to merely accompanimental music.
The scoring is well done, with the clean bright sound
that results from avoiding overly low writing for so-
prano and bass.

The Caldara stands out for its excitement as well as
its artfully close stretti. It has all the appearances of a
miniature choral outburst, something like the turba
scenes from a Passion-oratorio. Some typographical
errors eluded both transcriber and general editor: No.
1, Soprano, meas. 11, dot the half; No. 2, Alto, meas.
4, the rest is a quarter-rest; Bass, meas. 7, the third A
is an eighth-note.

No. 48. Don Stone. Introduction, Air and Country-
dance for Recorder Quartet (SAAT). c.1964. Grade:
Intermediate/Moderately Difficult.

I am grateful to our old publisher, Associated Mu-
sic Publishers, for submitting this attractive music to
me for possible publication. The flowing beginning
and the very cute dance are immediately apparent to
the player, but these movements frame a more chro-
matically difficult Air which is definitely not "sight-
reading material." Though this movement may "break
down" repeatedly in reading, I hope players will be
stubborn and master it—it is the real kernel of this set
of pieces, a freely played "bluesish" alto solo with dis-
sonant accompaniment. The many dynamic markings
need to be followed (and even exaggerated) very care-
fully. I am told that this composition already has ac-
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tive fans, enthusiastic about everything except some

awkward page turns. A set of parts might have obvi-

ated the latter, but then the price would not have

remained at one dollar! I suggest that once consorts

have got the piece going Alto 1 be assigned to turn

page 3 and Alto 2 for pages 5 and 7. An ather set of

pieces by this West Coast composer will be forthcom-

ing in the ARS Editions later in the year.

No. 49. Benedetto Marcello. Sonata for Alto Recorder

(or Flute) and Keyboard. Adapted by Maurice C.

Whitney. c.1964. Grade: Intermediate/Moderately

Difficult.

1. Andante; 2. Allegro; 3. Grave; 4. Allegro.

Mr. Whitney's performance commentary on this So-

nata (the ARS members' issue for the year) appears

elsewhere in these pages.

No. 50. Erich Katz. Three Movements for Recorder

Trio (SAT). c.1964. Grade: Moderately Difficult/Dif-

ficult.

1. Fugato; 2. Variations on a Bolivian song; 3.

Dance in 7/8.

It is fitting that an impressive No. 50 appears on this

latest composition by Dr. Katz, the prime mover and

first general editor of the ARS Editions. Like his well-
known Santa Barbarc Suite (ARS No. 18) this set of

trios does not release its secrets on a few cursory read-

ings. This is music to be learned, not Spielmusik. And

the close study of both suites is very worth one's while.

The Fugato, not as simple as it looks, evokes that
busy neo-baroque drive familiar to Katz devotees.
Then comes the surprising second movement—a can-

tus firmus variation form which uses a pentatonic
Bolivian Indian melody in a manner familiar from
Byrd's Browning and Simpson's Bonny Sweet Robin.
The eight-measure tune is stated alone in the alto and
then migrates to other parts for three repetitions, each
with new counterpoInts, followed by a free develop-
ment with some stunning dissonance. The finale is a
fast rhythmic study in various groupings of 7/8 meter

(2 plus 3 plus 2; 3 plus 2 plus 2; 3 plus 3 plus 1, etc.)
and will most certainly take some doing!

No. 51. Music from Shakespeare's Day. Transcribed
from Original Sources by Joel Newman for Three Re-
corders (SST and SAT). c.1964. Grade: Moderately

difficult.

1. P. Philips. Trip in the Phrygian mode; 2. Wil-
liam Daman. Hexachord fantasy; 3. Morley. Canzo-
net ("Hold out, my heart"); 4. Thomas Lupo. Fan-
tasia.

Four hitherto unedited Elizabethan and Jacobean

compositions, somewhat more difficult than the Tudor

Trios, constitute a modest salute to Shakespeare year.

The Philips is a companion piece to the one in No.

45; it is based on the Phrygian mode (the third me-

dieval church tone on E) transposed to A so that the

octave would consist of A,B-Eat, C, D, E, F, G-natu-

ral, A. This expressive piece needs a few tempo shifts,

with more movement at m. 17 and even more at m.

40. Daman's fantasia rings the changes on a theme com-

prising the first six tones of the scale. Obscure though

the composer is, he was no slouch; this excellent piece

combines contrapuntal inger.uity and rhythmic zest

with a goodly dash of poetrv. The Morley is as de-

lightful as it is obvious; its source, identical for the

canzonet in Tudor Trios is a ms. that contains a large

group of the canzonets minus words and with enough

changes to warrant considering it an "instrumental

version." The Lupo Fantasia, like the Daman, comes

from the 20 Konincklyke Fantasien published in Hol-

land in 1648. Gibbons, Copetario and lots more Lupo

make up the rest of the collection which has been par-

tially re-edited for our times by Giesbert in what some

of us call the "wallpaper ser_es" (Altenglische Violen-

musik, 2 vols., Edition Nagel 563/565). I was delighted

to find that Mr. Giesbert had no room for these two

worthy fantasias (as well as two equally snubbed Cope-

rario pieces). Lupo's is an extended fantasia that ex-

ploits one motive only; it is an attractive work and

I hope will gain the popularity of some of his other

fantasias (e.g., those recently recorded by the Trio

Flan to Dolce).

No. 52. Chansons for Recorders. Edited by Howard

Mayer Brown for Recorder Quartet (ATTB) with

Voice ad libitum. c.1964. Grade: Easy/Intermediate.

I. Guyon. De noz deux cueurs; 2. Lupi. Puisque

j'ay perdu mes amours; 3. Le Heurteur. Troys jeunes

bourgeoises; 4. Claude de Sermisy. Allez souspirs.

From Dr. Brown's prefatory note: "These chansons

are taken from two volumes of music published by

Pierre Attaignant in Paris in 1533. All four were spe-

cifically marked as being particularly suitable for re-

corders. Text has been included under the upper voice

to facilitate performances 13)• voices and instruments. If

one or more of the three lower voices are to be sung,

the words may be written into the parts using the top

voice as model." None of these fine chansons fran-

caises of the 1530's has ever appeared in a recorder

edition and some of them are published here for the

first time since the renaissance!
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AIR FOR THE
RECORDER

By ARLEN GRAY
,,... give it breath with your mouth and it will dis-
course most eloquent music ..." is Hamlet's famous re-
corder advice to the courtier Guildenstern. It's more
easily said than done, Hamlet, as the average recorder
player would agree.

As is well known, the key, the open sesame, for a
discourse of eloquent music is a command of "dia-
phragmatic" or "deep" breathing. This art is univer-
sally hailed by recorder players, particularly in largos
and pavannes, and it is also largely unattained.
Part of the gap between the ideal and the actual is

that many hapless recorder players come to their noble
instrument as complete musical novices, or with train-
ing in the non-wind musical kingdom of harps, the
dance, and such. Their difficulties as recorder students
are compounded when they are self-taught, but even
teachers may overlook specific instruction in the art
of breathing. The teachers may approach the air prob-
lem through having students master the playing of
phrases (the hard way to go about it), or they may not
believe it practical or necessary to go into the intrica-
cies of diaphragmatic breathing in order to meet the
relatively modest wind requirements of the flauto
dolce. Let's face it: passable recorder playing can be
produced even with sloppy breathing habits. The fact
remains, though, that somewhere between the sophis-
tication of vocal breath technique and the non-tech-
nical "personal" breathing, there is a gap—or gasp—
as far as recorder playing is concerned.
Breathing for recorders is not without its own tech-

nique. The instrument makes demands that can be
sneered at only by the insensitive or ignorant. It is
tricky, for instance, to control the intonation on an

e2

1A

instrument that offers no resistance, but converts all
air into tones—notes or squeaks. Absent in recorder
breathing, as contrasted to vocal technique, is any po-
tential obstruction that can use up air other than in
tone production. Beginning singers have to conquer
air-consuming tongue movements needed to produce
consonants. Not so for the recorder player, a plus-fac-
tor in the air battle. On the other hand, the recorder,
particularly as its size increases, calls for a mass of air
at low pressure. The development of a high-volume
air supply and control over it is not easy, but it can
be acquired without too much difficulty, with specific
help.
In short, the technique of air for the recorder is a

matter of in ... and... out. One must get a good sup-
ply in and know how to direct or control its flow out.
I came to the recorder as one of those complete musi-
cal novices, taught myself, and did a fair job up to
the tenor size. Fortunately, shortly after buying my
first tenor, I also began voice study. The immediate
transfer of benefits was gratefully apparent to all.
While some people have the resources to dredge up
enough wind for the larger instruments, I did not. Ex-
ercises borrowed from vocal technique can go a long
way toward making recorder breathing easier, even for
the naturally windy player. Therefore, I would like
to share the wealth. Besides, to borrow thusly reaffirms
the historical position of singing as the basis for all
musical expression, and we recorder players must cater
to the historical perspectives related to our cult.

(1‘",
•V./ \

-;\ 1
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First, be forewarned that these exercises are pre-

sented as an aid, not as a sure method to a sophisti-

cated mastery of the art of diaphragmatic breathing.

They should help ycu to get yourself beyond the

quaver and gasp stage, if you are in it, and they should

add new confidence for those who can Low through

the slow movements.
Second, prepare to breathe. Much of breathing is

attitude—mental and physical. Good posture, for in-

stance, results from a blend of mental and physical

attitudes. Good posture, of course, is a prerequisite

for all breathing, whether it is merely personal breath-

ing, or whether it is official breathing for music. "Wear

the chest in front an not in back" is a mental atti-

tude of posture. It stands to reason that the lungs need

as much room as they possibly can have when a vol-

ume of air is the goal. Think positive thoughts about

how much room there is inside of your rf) cage.

A good stretch ending with the weight forward and

a feeling of an extended backbone from the hips to

the shoulders is a starter for official breathing. The

feeling of an extended backbone is pertinent whether

sitting or standing—and is also pretty good for unoffi-

cial breathing. Backbone up, rib cage high and out

gives you the best chance for breathing well. This pos-

ture should be maintained both when inhaling and

exhaling. Hunching toward the music stand and

squeezing the last bit of air out with the shoulders is

fatal to a pavanne—it actually restricts the flow of

available air left in the lungs, and impedes inhala-

tion as well. Strive to keep the chest up and the shoul-

ders square.
If you can avoid the tendency to lean over as the

air goes out, your old friend the diaphragm has a

chance to work. It may be the first chance it's had in

a long time, for, in sp:te of the fact that diaphragmatic

breathing is called "natural" breathing, it's just about

anything but natural to adults. If, however, you have

an opportunity to watch a sleeping baby, you will see

his tummy palpitate as he breathes—it's his natural

diaphragmatic breathing. This breathing is unlearned

as we grow up, slump over desks and slouch in chairs.

The relearning process can best start with an exercise

to check whether or not the air is going in deep

enough to take full advantage of the lungs' air space:

1. The Low Down of Brea-ling
(exercise 1)

There is a quite natural tendency to "help" the

diaphragm extend by pushing the chest down. You

can get a good bulge that way—but it's because the

diaphragm is pushed down too, rather than extended

by the volume of air in there—so don't try to kid

yourself.
There are two singer's exercises that are particularly

helpful for all-around breath technique: developing

and maintaining good breathing posture, expanding

lung capacity, and learning zontrol over the flow of

exhalation:
2. Stretch and Hiss

(exercise 2)

3. Diving into a Sea of Air
(exercise 3)

Try doing one or two of these exercises just before

playing; you will hear a richer, fuller tone flowing

from your recorder. In time, it may even become

"eloquent."
One aspect you may have noticed in these exercises

is that the air flows out as if of its own accord. It

doesn't need to be forced. You don't need to grip with

your ribs, and shouldn't squeeze with your shoulders.

The hiss of the second exercise is merely to create an

audible gage of the outflow. In playing, the recorder

becomes the gage. The state of your air is conveniently

indicated by its tones; your attention can be focussed

upon the tones themselves, and upon producing sweet

music.
For general reference, as a background idea, and for

those players who feel the need for a muscular grip

somewhere when playing, the stomach is the area. If

you take your hand and push your stomach in, your

chest goes out. Happy is the breather who can make

his chest go out and keep it there by contracting his

7



stomach muscles. That's the so-called "breath support"
of the breathing artist, and it takes years of training.
For the rest of us, be aware that the stomach should be
flat rather than extended when the diaphragm is op-
erating. The diaphragm is just below the ribs, not far-
ther down.

One final note about care of the diaphragm itself:
there is some chance that attention to and exercise of
the diaphragm may inadvertently result in overwork-
ing it. Like any muscle, it can get overdeveloped or

strained, and rigid. The singer keeps the diaphragm

flexible by doing staccatos—a real muscle bouncer. The

recorder player can take advantage of this exercise:

4. The Fly Shooer
(exercise 4)

These exercises stop just short of "giving it breath
with your mouth," but they go a long way toward in-
suring that there will be breath to give.

REPORTS ON THE ARS SCHOOLS,
SUMMER 1964

MENDOCINO

A Student Report
A picturesque fishing village on the rugged northern

coast of California was the setting for the first ARS
Summer Music School held west of the Rockies. Lo-
cated 140 miles north of San Francisco, Mendocino in
recent years has attracted an increasing number of
artists, sculptors, weavers and musicians, while still
managing to retain the weatherbeaten charm of its
simple origins. The village has been a focus of re-
corder activity in Northern California ever since Grace
West transferred the Sign of the Panpipes there in
1958. Her Panpipes Press is beginning to publish ar-
rangements of West Coast composers, and weekend
seminars have long been a regular feature of the Mu-
sic Box, run by Grace and Don Frye.

The ARS Summer Music School, August 3-9, was
under leadership of Lalloue Davenport, assisted by
an able teaching staff of five. Registrants totalled 60,
from as far south as Los Angeles and as far north as
British Columbia. Classes were held in the recently
expanded Mendocino Art Center.

A large group of advanced players worked with
Peter Ballinger, well-known on the West Coast as a
teacher and concert recordist. Joanna Bramel who
studied recorder in Germany at Hochschule fiir Music
in Freiburg and under George Houle at Stanford Uni-
versity, conducted a class in solo literature of the Ba-
roque. A small but devoted band of gambists worked
with Hazelle Miloradovitch, lecturer in viols at Stan-
ford University, concert master of Stanford Symphony,
and teacher whose playing has received wide acclaim.

Leo Christiansen helped raise the sights of the in-
termediate players. Leo's adult classes at the College
of Mann near San Francisco and his widespread public
school teaching have helped make Mann County one
of the country's important recorder centers. Leo also
conducted a morning class for beginning children and
an afternoon class of more advanced youngsters,
trained by Bob Davidson in the Mendocino school sys-
tem's extensive recorder classes.
A last-minute addition to the staff was Ken Wol-

litz, just back from Europe with an armload of early
double-reed instruments that proved the hit of the
workshop. Ken taught a technique class, in addition
to sharing a Collegium Musicum with Director Daven-
port. The sonorous tones of his rackett, dulcian and
shawm blended with a variety of other reed and brass
instruments in the Collegium for an exciting recrea-
tion of Renaissance "big band" sound.
Formal classes ran from 10-12 and 2-4, with evening

lectures and demonstrations by the faculty. Mr. Dav-
enport conducted group playing of several Panpipes
Press arrangements by staffers Ballinger and Christian-
sen. In the best tradition of ARS seminars, however,
there was plenty of informal playing outside of class
hours. Nor was the play limited to recorders—a week
of superb weather enhanced the beauties of river and
ocean beaches for a constant round of swimming, pic-
nicking and sunning.
Two public concerts brought the week's activities to

a close—a student display on Saturday evening, and a
faculty concert Sunday afternoon. A highlight of the
faculty concert was the presentation of a new Daven-
port composition, a set of variations on "The Three
Ravens" for ATB. It will be published this year and
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should quickly become a staple in the repertoire.
The Workshop was honored by a surprise visit from

Dr. Eric Katz and Winifred Jaeger. Dr. and Mrs.
Plachte of the Los Angeles ARS were also drop-in
guests. One teacher certificate was awarded, to Doug
Perrin of the Mann County chapter.

The undoubted success of this first West Coast Sum-
mer Music School und_er ARS auspices has set plans
bubbling for its continuation and possible extension
next year. ARS members coast-to-coast should add
Mendocino to the already familiar names of Goddard
and Interlochen for consideration in their 1965 sum-
mer workshop plans.

—Douglas Perrin

FIRST WEEK AT GODDARD

Director's Report

In planning the prcgram for the first week of the
1964 ARS-Goddard Summer School my gcal was, sim-
ply, a student body that would play better at the end
of the week than at the beginning. Learning an instru-
ment, as we all know, is a slow, cumulative process
where progress is usually measured in months and
years. Nevertheless, I felt it worth a good try to find out
if concentrated work in a limited area within a short
space of time would produce tangible results.

This approach differs from my other short-range
teaching over the years. Previously I've felt that, given
the small amount of time and the ever-present pos-
sibility that some of the students might never again
receive any formal instruction, the best approach was
the survey, or buckshot, course. Thus at the Berkshire
Recorder School and at Goddard 1963 we attempted
within a week or two to describe, and to some extent
even to illuminate, all the myriad factors involved in
making music on the recorder. One wonders, though,
how much of this information the student was able to
absorb and put to use in his own playing. After a week
at Goddard 1963, for instance, a player was certainly
much enlightened, but I could never be sure he was
actually a better player.

The 1964 school was based on the proposition that
to play a phrase it is first necessary to know how to
play a scale. The class m Basic Technique was a carry
over from previous schools, and was designed to pro-
vide freshman students with a correct and rational ap-
proach to recorder playing, as well as to serve as a com-
mon frame of reference for subsequent classwork. Fa-
miliar, too, were the classes in consort playing, peda-
gogy and the student and faculty recitals. For the first
time, though, students worked intensively all week

with a single teacher towards solving important tech-

nical or musical problems.
New, too, was a listening hour conducted by Anne

Tremearne, in which recordings were used to demon-

strate differing styles of perfcrmance. We were able,

for a change, to keep consorts to five or six players by

utilizing as teaching assistant, some members of my

Master Class in Baroque performance practice (which

ran concurrently with the recorder school). Another

notable first was the private lesson each student re-

ceived from one of the faculty.

Barbara Mueser again offered a deservedly popular

introductory class in the viola da gamba, and when

some of her viol "majors" joined in the recorder con-

sorts, they quickly ingratiated themselves.

A school stands or falls not on its educational phi-

losophy, or even on its curriculum, but on its teach-

ers; ours were energetic, tireless and expert. I am grate-

ful to Martha Bixler, Barbara Mueser, Arnold Gray-

son, Shelley Gruskin, Eric Leker, and Ken Wollitz for

their distinguished contributions to Goddard 1964. A

fairly complex schedule, thanks to Sally Reichart, op-

erated with unprecedented smoothness and efficiency.

Since there were auditions f3r entering students but

no final exams for the departing ones, I have, unfor-

tunately, no way of knowing whether the school suc-
ceeded in its main objective. Next year, however, I

mean to find out.
—Bernard Krainis

GODDARD

This year the American Recorder Society again held

its annual summer school at Goddard College in

Plainfield, Vermont. In keeping with the policy of

raising the standards of recorder playing and teach-

ing, the two-week seminar was composed of a varied
and intense curriculum designed to meet specific needs
of advanced as well as beginning and intermediate
players; the goal was education rather than vacation.
Certain portions of the program, such as the small
consorts that met every morning to work under the
close direction of an appointed teacher, the beginning
instruction in gamba playing, the class in pedagogy,
the student recital, and the faculty concert, were com-
mon to both weeks; at the same time, however, there
were sufficient differences between the two weeks to
make attendance at both highly valuable and anything
but repetitious.

The first week was directed Oy Bernard Krainis. His
faculty consisted of Martha Eixler, Arnold Grayson,
Shelley Gruskin, Eric Leber, Barbara Mueser, William
Reed, and Kenneth Wollitz. The program for the 83
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students consisted of two tightly-filled and well-organ-

ized schedules, the independently run master-class,

and the recorder school proper under the sponsorship
of the recorder society.

For the fourteen gamba and recorder players who

had been invited to participate in the master-class,
four hours of every day were spent performing indi-
vidually under the exacting supervision of Mr. Krainis,
Miss Mueser and Mr. Reed. Before coming to God-

dard, the members of this group had been asked to
prepare solo works at a performance level. During the
sessions, the interpretation and ornamentation that
each member had worked out individually were an-

alysed by the other students and the instructors in
terms of specific performance practices and techniques.

For the rest of the students, the typical day pro-

ceeded as follows: Those who had not previously at-
tended an ARS summer school began this schedule at
8:45 a.m. with an analytic survey of recorder technique

taught by Mr. Krainis. The basic elements of tone and
vibrato, tonguing, breathing, and fingering were first
demonstrated and then applied by group playing of

selected chorales and fugues. From 10:30 to 12:00,
everyone adjourned to the small class to which he or
she had been assigned. Here was ample opportunity
for individual attention and further discussion of re-
corder technique and musicianship.

During the early afternoon, private lessons were
scheduled, each student having one forty-minute ses-
sion during the week with a member of the faculty.
Three electives filled the remainder of the afternoon:
a class in pedagogy, Anne Tremearne's sessions on per-
formance analysis through records, and Barbara Mues-
er's beginning instruction on the gamba.

After supper and until 9:00, members again met in

assigned consorts. Consisting of from four to six play-
ers, or about half as many as were in the morning ses-
sions, these groups were led by a different instructor
each evening, an arrangement that exposed the stu-
dents to a variety of directing demands. The introduc-
tion into some of the consorts of Ken Wollitz's bass
rackett and of gambas added a new timbre.

Full as was the daily program, it should not be
thought that music-making ended at 9:00 with the
adjournment of the evening consorts or that it was
limited to scheduled events; many members formed
their own groups, which practiced not only during any
spare moment throughout the day, but doggedly up to
the 11:00 p.m. curfew. On Friday evening the results
were heard—and praised—at the student recital. The
climax of the week was the faculty recital on Saturday
evening.

Martha Bixler and Eric Leber played a group of

six medieval songs and dances, Shelley Gruskin played
the Quantz Sonata in D for baroque flute, Barbara
Mueser played the Marais Suite in A for gamba and
continuo, William Reed played Bach's Prelude and
Fugue in C and in G from The Well-Tempered Cla-
vier, and Bernard Krainis played La Follia by Archan-
gel° CoreIli.
The second week, which particularly stressed Ren-

aissance consort playing, was under the direction of
Arnold Grayson. His faculty members were Martha
Bixler, Eric Leber, Barbara Mueser, and Shelley
Gruskin.
The day started for everyone at 8:45 with a class in

rhythm given by Grayson, Leber and Bixler. Hemiola
and the change from duple to triple or triple to duple
rhythm continued to be stressed as it had been
throughout the first week. Whole consort playing fol-
lowed from 10:30 to 12:00.
In the afternoon, however, the mixed or broken

consort was emphasized, since one of the aims of the
second week was to underline the fact that in the Ren-
aissance the recorder occurred far more often with
other instruments than by itself. Accordingly, follow-
ing lunch, there were introductory classes in the
gamba, the harpsichord, the krumhorn, and the cor-
netto, given by Mueser, Leber, Gruskin and Bixler,
and Grayson respectively. And from 4:00 to 5:30, the
43 students met in small broken consorts in which re-
corders, viols, krumhorns, and singers joined in read-
ing compositions from the Franco-Flemish, English,
German, or Italian renaissance. Finally, the picture of
renaissance music-making was rounded out by two
evening sessions of madrigal singing.

The delight that the new musical experiences had
engendered was clearly evident in the variety of offer-
ings in the student recital. These included a Bach can-
tata, several pieces for a consort of viols, and a spirited
rendition of a Susato dance by nine beginning krum-
horn and cornetto players.

At the end of the second week, exams were held for
the ARS teacher's certificate.

To close the final week's activities, the faculty again
presented a very fine concert. Martha Bixler and Eric
Leber played four Fantasias by Thomas Morley, Bar-
bara Mueser played Tobias Hume's Dances: Touch
Me Lightly and Life, Martha Bixler played the Tele-
mann Sonata in F for recorder and continuo, and
Shelley Gruskin played the Telemann Fantasia in D
for flute. John Ward's Fantasia in d, Thomas Simp-
son's Ricercari: Bonny Sweet Robin, Gabrieli's So-
nata for three instruments and continuo, and Fasch's
Sonata in G for flute, two recorders and continuo were
also played.
The two-week recorder seminar at Goddard corn-
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bined superior instruction, invaluable experience in

supervised consort playing, and the chance not only

to get to know other recorder enthusiasts but to work

with professional musicians. Although the tuition was

slightly higher than in previous years, the students

benefited by a higher teacher-student ratio that re-

sulted in smaller classes and the availability of indi-

vidual instruction for the recorder and other instru-

ments.
—Dora J. Odarenko
—Karl SitnonS071

INTERLOCHEN

The faculty comprised Judith Davidoff (Gamba),

Miriam Samuelson, Arnold Grayson, Ken Wollitz, and

Colin Sterne.

Each morning the entire student body met for a warm-

up session led by a different faculty member. Following

that came the recorder classes; these had been broken

down into five levels, each containing about 10 persons.

In the early afternoon, 16 people were involved in krum-

horn classes, 14 with tae viola da gamba, and 8 with

the baroque flute. Those recorder players who were

not studying another instrument received a private re-

corder lesson. In the late afternoon, recorder players

and viol, flute, and kr-mhorn players were mixed to

form six broken consor: classes of about 8 players each.

Evening activities included madrigal singing with

mixed vocal and instrumental participation; a demon-

stration of Renaissance "instrumentation" by the fac-

ulty (actually an open rehearsal for the faculty con-

cert); two student recitals—one for solo players and

one in which the classes played for each other; and a

demonstration of the Carl Orff method of teaching

children.
Grttskin

THE COUNTRY DANCE SOCIETY

Announces

CHAMBER MUSIC WEER

Pinewoods Camp, Long Pond, Nass.

FOR RECORDERS, VOICES AND VIOLS

AUGUST 1-8

ERIC LEBER, Director

Brochure from Country Dance Society, Inc.

55 Christopher St., N. Y. 10014
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MUSIC REVIEWS
BRUNO TURNER, arr.: Five 13th Century Pieces. Trios for
SSS/AAA or TTT. (RMS 1114.) London: Schott de Co., 1962
WALTER GERBOTH, ed.: Music of the 15th Century (SAT).
(HCA 18.) New York: Hargail Music Press, 1963
CLAUDE LE JEUNE: Fantasie voor vier instrumenten. Uitgave
verzorgd door Gerrit Vellekoop. Amsterdam: Muziekuitgeverij
XYZ, 1963
PAUL PEURL: Vier en veertig dansen. (Two volumes.) Uitgave
verzorgd door Gerrit Vellekoop. Amsterdam: Muziekuitgeverij
XYZ, 1964

If we treat the recorder strictly as a "historical" instrument,
we must limit ourselves to music of the time between the 15th
and the middle of the 18th century. But the recorder has long
achieved the status of a live instrument and as such has not only
taken its part in contemporary composition but has also been
used extensively in arrangements of pre-Renaissance and post-
Baroque music. However, there is a difference in the way these
two directions are understood, or often misunderstood. If a pop-
ular melody by Tchaikowsky is arranged for recorders, nobody
is in doubt about the place and purpose of the instrument. The
arrangement is there simply to satisfy the appetite of people who
wish to play what they like and know, on any instrument they
are able to play, be it piano or accordion, trumpet or recorder.
But if we have an arrangement of Medieval music, the reaction
is different. Many people believe all "ancient" music—and the
more "ancient," the more so—can and should be played on our
ancient instrument, the recorder, because the minstrels of the
Middle Ages walked around from court to court happily playing
recorders. Such visions are widespread, for the recorder, indis-
criminately, has become the popular handmaiden of old music.
Well, I do not want to enter the argument as to when record-

ers were first used. The hard fact is that we know very little
about this. We have no early pictures or sculptures of players
using instruments that can unmistakably be identified as record-
ers, nor do we have any written reports to that effect. This is
quite contrary to the knowledge we have of string instruments
which were commonly used to accompany, or alternate with,
singing.
Of course it can be argued with good reason that, while it

may be historically doubtful to assign 13th century music to re-
corders, such music has a closer inner relationship to the instru-
ment than, say, 19th century music by and large. Moreover, edi-
tions like the 13th-century pieces arranged by Turner have their
justification in extending the recorder repertoire with interesting
music widely unknown to the majority of players. The edition
contains three anonymous motets, a ballade by Adam de la
Halle, and a "hoquetus," a form in which the alternating voices
supplement each other in their melodic continuity. One of the
motets is the famous In Seculum Viellatoris, indicating its in-
strumental character in the title. The particular polyphony of
this period, with its free, harmonically unrelated voice-leading
between resting points of pure consonances will need some get-
ting used to, but recorder players generally have never been shy
of venturing into new territory.
The edition has no marks except for a nonconimital hint at

tempi ("moderato" in four of the pieces). I agree that too much
marking invariably has the tendency to modernize the effect. But
an introduction would have been helpful, considering the strange-
ness of this music to most players. However, the editor does sug-
gest, rightly, that tenor and alto recorders should be used prefer-
ably, and sopranos only for doubling in the upper octave. The
addition of, or mixture with other instruments, such as lute,
viols and percussion, is also encouraged. Sources are given, and
it can be presumed that the editor knows the music first hand.
The same is true of Walter Gerboth's collection of 15th-cen-

tury music. These are well-done arrangements of ten fine pieces,
ranging from Dufay and Binchois to the generation of Josquin
and Isaac. The majority of players, naturally, will be much more
at home in the manner of this period than in the earlier style.
As in the previous case, the music itself is without markings, but
a preface gives some general guidance as to accentuation, ton-
guing, breathing, accidentals, etc. The edition is arranged for
soprano, alto and tenor, but often a transposition into a lower
range such as alto, tenor and bass (if recorders only are used),
or tenor, bass and viol, if available, will be of advantage and will
conform more to the natural sonority of this music.

The Dutch editions of Gerrit Vellekoop are ambitious in
scope and deserve all praise. They achieve the difficult feat of
combining scholarly form with a practical approach towards live
performance. The score indicates the original old clefs and, in
the Fantasie by Le Jenne, gives the original old names of Des-
sus, Haute-contre, Taille and Bass-contre for the four parts. The
text suggests various instruments that can be used for these
parts. In the given pitch, a mixed consort is necessary; a recorder
consort of s, a, a (or t) and b can be used in the higher octave.
The Fantasie is a fairly large work of a rich texture, with long

pedal points that sometimes give it an organ-like character. It is
one of three fantasies written by the composer at an early age
and one of the very few instrumental works he wrote altogether.
He is much better known for his vocal output, particularly his
psalm compositions, and it is all the more welcome that this
remarkable piece has been made available.
The forty-four dances by Paul Peuerl, representing a complete

edition of his work titled Neue Paduan, Intrada, Diintz unnd
Gagliarda, of 1609, were probably intended in the first place for
strings, according to a remark which the composer made in the
subtitle. The early Baroque is the time when the beginnings of
a specific instrumentation can be noted. Yet it was still common
practice, particularly in dance music, to add or substitute any
wind instruments available. Like the Fantasie by Le Jenne, these
dances can be played in low range on a mixed consort, or an
octave up on a recorder consort. The pieces belonging to each
"Suite" show a strong thematic relationship, making them ap-
pear as variations of the same melodic material. A few of the
suites have previously been published in other recorder editions.
The introductory text to these Dutch editions is given in

three languages. This is an asset, although the translations into
English and German are in places rather poor and not very com-
petently done. A minor fault only; it should not be too difficult
to have it conected.

—Erich Katz

JOSEPH HAYDN. Flute Clock Sonatas. Transcribed and arranged
by Fritz Spiegl. Set I for three recorders (Si SA or SSA or ATT).
Set II for four recorders (SiSiSS or AA TT). London; Oxford Uni-
versity Press, 1963
FREDERICK SKINNER, arr. An Elizabethan Suite. Arranged
from Harold Craxton's Easy Elizabethans SSAT. London: Ox-
ford University Press, 1963
HUGH ORR, arr. Dances from the Orchestra Suites of J. S.
Bach arranged for four recorders. Toronto: BMI Canada Ltd.,
New York: Associated Music Publishers, 1963
THURSTON DART, ed. and J. D. COUSEN, transcriber. Suite
from the Royal Wind Music of King James I. Transcribed for
recorder sextet. London: Oxford University Press, 1963

The transcription and arrangement by Fritz Spiegl of Haydn's
Flute-Clock Sonatas not only presents admirable and appropriate
music for the recorders, but is a valuable document on the per-
formance of the music. Tae Flotenuhr, a sort of combined music-
box and pipe organ, performed with great accuracy and preci-
sion in a mechanical way, but also with fine touches of ritards
and accelerandos. These details as well as the ornaments, of
course, were "programmed" into the performance so that we
know how they were intended to sound in precise detail. The
editor makes the claim that the articulation is similarly precise
on the Flute-Clock, and I am inclined to believe him, but it is
alarming that another edition (arr. by Robert Mottingdorfer for
the American Recorder Society Editions) differs considerably in
its indications of slurred and tongued notes, as well as in other
more substantial matters. Mr. Spiegl's preface inspires confi-
dence, however, since he has evidently listened to and looked
carefully at the sources. The music sounds good too, a matter of
some importance, although it is not easy to play either techni-
cally or musically. These two sets are highly to be recommended
as careful editions of excellent music.
"An Elizabethan Suite." based on Harold Craxton's arrange-

ments from the Fitzwilliam Virginal Book, contains short, easy
and delightful pieces for a primary school recorder group.
Although all original signs for ornaments are omitted, the edi-
torial directions are lavish, including dynamic markings, diminu-
endos, crescendos, allargandos, rallentandos, phrasing and breath-
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ing indications that seem to me to make the music much harder
to play, in addition to misrepresenting the simple original mu-
sic. Five pieces are arranged in a rather expensive playing score,
at least two copies of which are needed for performance. Since
the music is arranged almost beyond belief and edited beyond
recognition, perhaps the money would be better spent on some
other music.

"Dances from the Orchestra Suites of J. S. Bach" is a different
sort of arrangement from that of Mr. Skinner, for here there
are no dynamic marks, no crescendos, ritards, phrasings, orna-
ments: just the bare notes and the names of the dances. The per-
former who knows how to dance French court dances of the
early eighteenth century would know how to phrase and artic-
ulate and at what speed to play this music. This edition would
then be a marvelous source from which to play because the
usual erroneous editorial encrustations would not exist to mis-
lead the performer. For :hose who lack a knowledge of the
dances the problems of this edition are serious, despite the "per-
formance suggestions" of the preface which hardly scratch the
surface of the information necessary to perform the music. How-
ever, the music is charming and well adjusted to recorders by
the editor.

The researches of Mr. Thurston Dart into the music for the
English royal wind band of the seventeenth century (published
in the Galpin Society Journal XI, May 1958, pp. 79-77) are again
represented by an arrangement, this time for recorders, of a se-
lection of music from the incomplete set of part-books in the
Fitzwilliam Museum. This edition is arranged by J. D. Cousen
from Dart's arrangement for trumpets and trombones. The re-
construction of the missing tenor part and the presentation of
this music in a modern edition makes possible a much more fa-
vorable opinion of English wind music in a period otherwise
noted for the excellence of the music for viols. Wind players will
benefit greatly from this discovery which should be only the first
step in unearthing more cf the renaissance and baroque equiv-
alent of our music for miLtary and dance band. "Wind players"
include recorder players, of course, but the music was not always
intended for the mild sound of the recorders. It would be suit-
able to try these pieces in combinations with crumhoms, shawms,
cornetts (if available) and rackets, or other wind instruments, as
well as with recorders.

The editor's problems are quite severe in bringing this music
to the modern performer. The traditions of performance that
originally applied to the music were so well established that
almost no indication of them was necessary in the part books,
hence there were no tempo marks, or indications of dynamics,
phrasing, articulation or ornamentation. All of this has been
industriously supplied by either Mr. Dart or Mr. Cousen in a
way that creates doubts in my mind that either is aware of the
original traditions of performance. First of all, most of the
pieces here are dances (foar "almandes" and one "pavan") and
the dance itself must be considered in indicating tempo and
articulation. Marking the early seventeenth-century almande "an-
dante" and "lento" is as sensible as advising a performer to play
the polka slowly and sensitively. The patterns of tonguing used
by all wind instruments a: the time of this music provided for
a great variety to enliven :he piece and help it to represent the
dancer's gestures. Little or none of this is suggested by the edi-
torial additions here. The ornaments to be added to this music,
a problem not complete!) solved today, are almost surely not
the kind of ornaments used in late seventeenth-century French
music, the signs for which have been added to this music by the
editor.

The music itself is highly to be recommended, but it may
sound not only completely different from its original intent (per-
haps that makes little difference to many people) but quite dull
and heavy if the editor's cirections are followed carefully.

—George Houle

RUDOLF SCHOCH and GERTRUD BAMBERGER. To Music
with the Soprano Recorder. Vol. 1. Edixioni Pegasus, Locarno:
(U.S., New York: C. F. Peters Corporation) 1964

From two such distinguished music educators as Rudolf Schoch
and Gertrud Bamberger we expect an unusual and interesting
addition to the ever-increasing list of recorder methods, and this
is one. For the recorder teacher it is an excellent source of peda-
gogical information and practical help. Useful ideas from Dal-
croze, Orff, and these two very experienced teachers themselves

are incorporated in the text, all of them pedagogically sound.
One learns from this method how to guide children through
their first steps on the recorder while instilling in them a love
for music, curiosity about form and a thorough knowledge of
the basic rhythmic patterns. There are ideas for dictation, and
musical games of the kind children love and I have seen Miss Bam-
berg do so often and so succesfully her own classes. There are
charming and suitable tunes of graded difficulty. Rhythms in
this first volume are kept simple, with nothing more difficult to
comprehend than eighth notes and a dotted quarter and eighth
at the end. The compass of notes to be learned is the octave
from low D to D with an F# (no F-natural). There are no less
than five three-note tunes using C-D-A (much easier for children
than tunes involving B) and many five-note tunes. Slurs appear
at the appropriate moment.

The trouble with this book is that it is a teaching method not
for children but for teachers. In an attempt to speak to both
pedagogues and pupils the authors :save succeeded in only reach-
ing the former, and somewhat haltingly, at that. Not many chil-
dren will care for the small print, the cluttered pages, the con-
glomeration of ideas, and especially the misprints, misspellings
and just plain mistakes in the text which are evidences of haste
in printing. I think American children with "no previous experi-
ence" would have difficulty in learning letter-names, notation,
key signatures, solfege syllables, scale degree-names, handsigns,
conducting and French time names in such quick succession.

The ideal "method" for children. I still believe, is a book of
carefully graded songs like Johanna Kulbach's Tunes for Children,
still the best in this field. It is rezlly the teachers who need a
method to teach them "how to teach." Any recorder teacher, ex-
perienced or inexperienced, should invest $1.25 in a copy of the
Bamberger-Schoch To Music with tae Soprano Recorder. He will
find it particularly useful if studied in connection with Miss Barn-
berger's Teaching the Recorder to Children, published by Carl Van
Roy Company. But for the next eation will the authors please
1) clean up the many mistakes in the text and 2) get rid of that
dreadful title?

—Martha Bixler
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RECORD REVIEW
The Record Reviews editor would gratefully welcome reviews
by her readers of appropriate discs. Please send them (preferably
typed double-spaced) to Anne Tremearne, 864 Park Avenue, Bal-
timore, Md. 21201.

Concentus Musicus
INSTRUMENTAL MUSIC OF THE YEAR 1600: FRANCE,
ITALY, ENGLAND, GERMANY. Concentus Musicus of Vienna,
Nikolaus Harnoncourt, director. Bach Guild 626.

Of the numerous European ensembles now recording early
music on early instruments, one group has emerged as outstand-
ing. The Concentus Musicus of Vienna not only owns and per-
forms on one of the finest collections of old instruments and
modern copies, but has achieved a high degree of mastery of
the instruments and of renaissance and baroque performance.
Their style of execution while scholarly is vital, exciting. There
is no aroma of mothballs about the music they play.
This disc includes dances by Du Tertre, fantasias by De Caur-

roy, the Funeralls Pavan of Holborne, Morley's 11 Grillo, an
Alman by Tomkins, fantasias by Cooper and a version of Brown-
ing by Bevin. There is also a Pavan and Galliard by Sommer, an
Intrada and Couranta of Posch, Scheidt's marvellously contra-
puntal Canzon on 0 Nach bar Ro!and, and canzoni by G. Gabri-
eli, Guami, and Massaino.
Most of these works are performed by a consort of viols num-

bering from two to five, with infrequent additions of somewhat
less than distinguished recorder paying by Jiirg Schaeftlein, who
uses Skowroneck copies of renaissance recorders in c, f', g4, and
c". It is regrettable that the recorders are so recessive in this
recording, although this lack is amply compensated by the very
fine string playing. As an ensemble, the Concentus is first rate.
American recorder groups, both amateur and professional, can
learn a lot from this group.

AT THE IMPERIAL COURT OF MAXIMILIAN I. Wiener
Siingerknaben, Chorus Viennensis, U. Mund, conductor; Concen-
tus Musicus, N. Harnoncourt, director. Archive 3223.

In Volume IV, No. 1 of THE AMERICAN RECORDER, Alex-
ander Silbiger reviewed a Concentus recording of Instrumental-
musik am Hole Maximilians (Amadeo AVRS 6233). The new
preoccupation of this ensemble with the musical circles at the
Emperor's court is more expansive, incorporating choral groups
of very high calibre with the instrumental consort which here
includes viols, fiddles, alto and tenor trombones, a positiv organ
from c. 1670, the aforementioned renaissance recorders, and
percussion.
Side A is devoted entirely to the music of the foremost of com-

posers at that court, Heinrich Isaac. Voices and viols produce a
lovely rendition of the perennially favorite Innsbruck, ich muss
dich lessen. The A la bataglia, an early piece of program music,
while played with finesse, sounds less than war-like on tenor
fiddle, viols, recorders, trombones, and percussion. A less refined
sound would have created a more appropriate mood. Composi-
tions by Brumel, Josquin, Pierre de la Rue, Senfl, Hofhaimer,
and the ever-busy Anonymous complete side B. The director's
informative notes, in the Archiv tradition, provide details on the
performance and instrumentation, and historical data on the in-
struments heard.
Recorder players and other addicts of music of this period

should enjoy this record for its variety of sounds and textures.
The combination of voices and instruments, the generally excel-
lent ensemble, and the beauty of the music make it an outstand-
ing addition to the recorded literature of the renaissance. Inci-
dentally, many of the compositions can be found in Fridolin
Sichery's chansonnier, better known to us (in Giesbert's Schott
edition) as Ein altes Spielbuch.
Another record by the Concentus Musicus, though recorder-

less, is so beautifully performed that brief mention is essential:
Bach Guild 652 (Stereo 70652) includes Biber's Balletti lamen-
tabile, Mensa sonora, part I, and Muffat's Armonico Tributo of
1682. This German music based on a fusion of French and Italian
styles is performed by 17th- and 18th-century violins and viols,
a harpsichord, and a 17th-century English organ. Recorder play-
ers can only profit from studying its flawless ensemble work and
distinctively sensitive interpretations. Further recordings by the
Concentus, it is hoped, will feature recorder-playing as highly
polished as the rest of its ensemble.

—Anne Tremearne
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CONCERT NOTES

Lack of space in the last issue delayed the appearance of Con-
cert Notes. Although the Summer concert listings are very stale
news by now, we include them because of repeated reassurances
from our readers that these programs provide both information
and challenge. —J. N.

July 16 and 18. N. Y. C., Lincoln Center, Philharmonic Hall.
"Japan Week"; The Toha String Orchestra, Bernard Krainis,
soloist.
Bloch: Concerto grosso; Beethoven: Lento, from Quartet, Op.
135; Vivaldi: Concerto fcr Sopranino Recorder & Orchestra;
Schoenberg: Verkliirte Nacht; Koyama: Ainu no Nuta (Song of
Nuta).

July 18 and 25. Cannel, California. Cannel Bach Festival. Colin
Sterne, recorder, renaissance and baroque flutes, lute; Roberta
Sterne, recorder, harpsichord; Richard Golden, baritone; Hazelle
Miloradovitch, viola da gamba. Music by Coup :Tin, Dowland,
Hume, Brevi, and Bach.
From the review in The Los Angeles Times, July 26, by Ray-
mond Kendall:
The Sternes, founders cf the Antigua Players of Pittsburgh,
gave an exciting recital of renaissance and baroque chamber
music, ably assisted by &ciritone Richard Golden and Hazelle
Miloradovitch, viola da garnba. Roberta Sterne showed inz-
peccable clarity and rlythmic security, while her husband
demonstrated that playir.g both renaissance and baroque flutes,
lute, and recorder, need not lack either technical skill or styl-
istic understanding.

July 25. ARS-Goddard College Summer School, Plainfield, Ver-
mont. Faculty Concert, First Week. Martha Bixler, recorder,
krumhorn, harpsichord; Barbara Mueser, viola da gamba; Gian
Lyman, viola da gamba; Arnold Grayson, recorder, krumhorn,
mute cornett; Shelley Gruskin, recorder, krumhorn, rauschpfeife,
baroque flute; Bernard Krainis, recorder; Eric Leber, recorder,
percussion; William Read, harpsichord; Kenneth Wollitz, re-
corder, krumhorn, rackett.
J.-B. Loeillet: Sonata a 5 for Flute, 3 Recorder:: dr Basso con-
tinuo; Medieval Songs 8c Dances (Estampie; Perotin: Vir per-
fecte; Machaut: Sans cuer; Jacopo da Bologna: Non al suo am-
ante; Estampie; Lamento di Trtstano); Quantz: Sonata in D for
Flute & Basso continuo; Corelli: La Follia, for Recorder dr Basso
continuo; Marais: Suite in A for Viola da Gamba dr Basso con-
tinuo; Bach: 2 Preludes dr Fugues, from the Well-Tempered Kla-
vier; Ferrabosco: Fantasia, "Vias tuas"; M. Praetorius: Suite of
dances.

July 31. ARS-Goddard College Summer School. Faculty Concert,
Second Week. Martha Bixler, Arnold Grayson, Shelley Gruskin,
Eric Leber, Barbara Mueser.
Ward: Fantasia; Morley: 4 Fantasias a 2 al lamento, La caccia;
La tortorella; II grillo); Hume: Touch me lightly; Life; T. Simp-
son: Ricercar, "Bonny sweet Robin"; Renaissance Dances (La
scarpa; Pavane; 2 Allemandes; Galliard, "Le Tout"); G. Gabri-
eli: Sonata a 3 ir Basso continuo; Telemann: Sonata in F Minor
for Recorder ir Basso continuo; Telemann: Fantasia in D for
Flute alone; Fasch: Sonata in G for Flute, 2 Recorders dr Basso
continuo.

August 9. ARS-Mendocino, California, Summer School. Faculty
Concert. Joanna Bramel, recorder; Hazelle Miloradovitch, viola
da gamba; Bette Weinstock, harpsichord, piano; Peter Ballinger,
recorder; Leo Christiansen, recorder; Lalloue Davenport, re-
corders; Kenneth Wollitz, recorder.
4 For seulement settings (Ockeghem, Verbonnet, Brumel, Anon.);
Stockem: Brunete; Anon.: Hor oriens; De Orto: Si je perdu mon
amy; Anon.: Si je perdu -non amy; M. Locke: Air and Quick
Sarabande; Clemens: Mair lanquirage; Da Rore: Non gemme
non fin oro (ornamented versions from the Dalla Casa book);
Da Rore: Onques amor; Davenport: Variations on "Three Ra-
vens"; Poser: Sonatina for Tenor Recorder & Piano; Susato:
Battle Pavane; Ronde, "ii etait une file"; Pavane, "Mille re-
gretz"; Branle, "Hoboecken dance"; Galliard, "Le Tout."

August 23. Provincetown, Mass. Provincetown Symphony Orches-
tra, Joseph Hawthorne, conductor. Soloists: Gerald Tarack, vio-
lin; Joel Newman & Elloyd. Hanson, recorders; Morris Newman,
bassoon; Philip Dunnigan, flute; Alexander Silbiger, harpsichord.

Boccherini: Overture in D; Telemann: Concerto in Elicit for 2
Horns, Strings & Basso continuo; 3ach: Brandenburg Concerto
No. 4; Vivaldi: Concerto in G M!nor r La None") for Flute,
Bassoon, Strings dr Basso continuo; Turina: L'oracion del torero;
Haydn: Symphony in F Minor, No. 49 ("La Passione").

August 30. ARS-Interlochen Summer School, Interlochen, Michi-
gan. Faculty Concert. Judith Davidoff, viola da gamba; Miriam
Samuelson, recorders; Arnold Grayson, recorders, krumhorns,
cornetto; Shelley Gruskin, baroque flute, recorders, krumhorns,
rauschpfeife; George Lucktenberg, harpsichord; Colin Sterne,
baroque flute, viola da gamba, recorders, krumhorn; Kenneth
Wollitz, recorders, krumhorns, rackAt.
8. Rossi: Sinfonie and Gagliarde; Marenzio: Solo e pensoso; Reg-
nart: Canzonets; Scheidt: Suite (In!rada, Courant, Galliard Bat-
taglia); Bach: Sonata No. 1 in G Major for Viola da Gamba Ir
Harpsichord; Quantz: Sonata for 2 Flutes and Basso continuo in
D Major; Schickhardt: Concerto Jo- 4 Recorders and Basso con-
tinuo in D Minor.

Fall and Winter Concert Notes
September 27. Sao Paulo, Brazil. So:iedade Orquestra de C.Amara
de San Paulo. Olivier Toni, cond.; Carolyn Rabson, recorder
soloist.
Purcell: Fairy Queen Suite; Orejor y Aparicio: Mariposa (Can-
tata); Telemann: Concerto in E Minor for Recorder, Flute
dr Strings; Anon.: Recitativo e Aria; Barsanti: Concerto Grosso
in D.

October 8. N. Y., Carnegie Recital Hall. N. Y. Baroque En-
semble, Howard Vogel, director. Bannie Lichter, flute; Stephen
Adelstein, oboe; Laurence Shapiro violin; Howard Vogel, bas-
soon and recorder; Eugenia Earle, harpsichord.
Naudot: Concerto in G; Bach: Sonata for Flute & Harpsichord
in B Minor; Handel: Trio-Sonata fo, Oboe, Violin & B.C.; F. Cou-
perin: Harpsichord pieces; Pepusch: Quintet in F for Recorder,
Flute, Violin, Oboe & B.C.; Telemar n: Concerto in A Minor.

October 21, N. Y. Gould Auditor.um, N.Y.U., N. Y. Baroque
Ensemble.
Naudot: Concerto in G; Telemann: Sonata for Oboe & B.C. in G
Minor; K. Stamitz: Trio-Sonata in G for Flute, Violin & B.C., Op.
14, No. 1; Bach: French Suite in G; Pepusch: Quintet in F; Tele-
mann: Concerto in A Minor.

October 22. N. Y. Bronx Communi:y College Auditorium. N. Y.
Baroque Ensemble.
Pepusch: Quintet in F; Galliard: Sonata for Bassoon 6. B.C. in
A Minor; K. Stamitz: Trio-Sonata in G; Buxtehude: Variations
on Courente "Zimble"; Telemann: Concerto in A Minor.

October 27. N. Y. Carnegie Recital Hall. Trio Flauto Doke.
Martha Miler, recorders; Eric Leber, recorders, harpsichord;
Morris Newman, recorders, bassoon.
Chansons from the "Odhecaton" (Compere: Garisses moy; Stock.
hem: Ha traitre amours; Anon.: Puisque de vous; Agricola: Jay
bien a huer; Ockeghem: Motor me 5at; Isaac: La Morra); Locke:
Suite No. 5 in D Minor; Herbert Wurrill: Sonata for Alto Re-
corder dr Harpsichord; Hindemith: Trio for Recorders; Matthe-
son: Sonata No. 8 in G for 3 Reco-ders; D. Scarlatti: 3 Sonatas;
Vivaldi: Sonata for Bassoon & B.C. No. 3 in A Minor; Rosen-
mueller: Trio-Sonata for Soprano Recorder, Bassoon & B.C. in
D Minor.

November 1. Boston Chapter, ARS. Eighth Annual Concert: The
Cambridge Chamber Orchestra & Soloists. Musical direction,
Alexander Silbiger.
Bach: Concerto in F for Two Alto Recorders, Harpsichord dr
Strings; Telemann: Concerto in A Minor for Recorder, Viola da
Gamba & Strings; Handel: Cantata ("Tra le fiamrne") for So-
prano Voice, Two Alto Recorders In Strings; Telemann: Con-
certo in F for Alto Recorder dr Strings; Bach: Brandenburg Con-
certo No. 4 in G for Violin, Two Alto Recorders & Strings.

November 6. South Orange, N. J. Walsh Little Theatre, Seton
Hall Univ. Frans Brfiggen, recorder and Gustav Leonhardt, harp-
sichord.
Andrew Parcham: Sonata in G for lto Recorder dr B.C.; Corelli:
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La FoIlia; L. Andriessen: Sweet for Recorders (1964); L. Cou-
perin: Suite in D Minor for Harpsichord; Handel: Sonata in D
Minor for Alto Recorder er B.C.

November 21. Cambridge, Mass. Sanders Theatre. Krainis Ba-
roque Trio.

Handel: Sonata in F for Alto Recorder & B.C.; Spanish Renais-
sance Miscellany (Encina; Mudarra; Ortiz); Clerambault: Suite
for Harpsichord in C Minor; D. Purcell: Divisions on a Ground
Bass, for Soprano Recorder & B.C.; G. G. Gastoldi: Musica a
due voci (4 Fantasie a 2); Bach: Sonata for Viola da Gamba
B.C. in D; CoreIli: The Spanish Folly, for Alto Recorder er B.C.

November 10. New Jersey. Rutgers University, Kirkpatrick
Chapel. The Renaissance Quartet. Joseph Iadone, lute; Barbara
Mueser, bass viol; Morris Newman, recorders; Robert White,
tenor.

I. French Lute Songs (Ma bergere non Legere; Vostre humeur est
par trop volage; Un four que ma rebelle; Vincent: Depuis qu'-
amour; De Sermisy: Tant que vitray); II. Dances (Gervaise: Pa-
vane avec Gaillarde; Anon.: Passamezzo antico; De la Torre:
Danza; R. Johnson: Vecchio Gallyarde; Anon.: Bransle simple);
III. English Partsongs (Pygott: Quid petis, 0 flu; Weelkes: The
Nightingale; Anon.: My Lady Carey's Dompe; Cornysh: A Ro-
byn, gentyl robin; Morley: See, see mine own sweet Jewel); IV.
Chansons (Dufay: Bon jour, bon mois; Josquin: Si je perdu mon
amy; Dufay: Je ne vis oncques la pareille; Brumel: Vrai Dieu
d'amours; Dufay: Vergine bella); V. Vihuela solos (Milan: Pa-
vana; Narvaez: Fantasia; Fuenllana: Romanza); VI. Shakespeare
Music (Anon.: Hark, hark the Lark; The Willow Song; R. John-
son: Witches' Dance; Have you seen but a White Lily Grow;
Morley: It was a Lover and his Lass).

November 29, N. Y. C. Grace Rainey Rogers Auditorium, The
Metropolitan Museum of Art. Victoria de los Angeles, Soprano
with Morris Newman, recorders; Barbara Mueser, bass viol;
Joseph Iadone, lute.

I. Cantigas de Santa Maria (Porque trobar; Como poden per sas
culpas; Santa Maria; Muir arnar); II. Instrumental Music-Ortiz:
2 Recercadas; De la Torre: Danza; Encina: Soy contento i vos
servida; Anon.: Los rayos del sol; Vdsame y abracame. III. Part-
songs (Cornago: Gentil dama, non se gana; Encina: Ay triste que
vengo; R. Enrique: Mi querer tan to vos duire; Anon.: Pastor-
cico non te advermas); IV. Lute Songs (Mudarra: Triste estava;
Anon.: Ay luna; Vasquez: De los alamos vengo; Anon.: Due tete
de ml, Senora; Tan hertnosa y do-a); V. Vihuela Music (Milan:
Pavana; Narvaez: Fantasia; Fuenllana: Romanza); VI. Partsongs
(Anon.: Una hija tiene el re); Una matica ruda; Gabriel: No so
yo quien la descubre; Anon.: Alburquerque, Alburqurque; Pare
el agoa, Julieta).

PERSONAL: FOR SALE-Rossini: William Tell Overture, Finale;
arr. for SATB recorders. Set of parts $1.50. Alexander Breed,
34 Ocean Terrace, Lynn, Mass.

DOLMETSCH RECORDERS
MOST MODELS IN STOCK

SOPRANO  $42,50
ALTO  $55.50
TENOR  $75.50
BASS  $125.00

Free catalogue of Instruments & Music

F-M MUSICAL INSTRUMENTS

509 Stambaugh Building

Youngstown, Ohio 44503

ARS MEMBERS

MUSIC OF THE RENAISSANCE

Arranged by Erich Katz

RCE Nc. 5 $1.25

The pieces in this book are original duets of the 16th
century, many of them excerpts from larger works. They
may be played not only on soprano and alto recorders
but also on two altos, soprano and tenor, alto and tenor,
and tenor and bass.

Contents:
1. Crucifixus-Josquin Des Pres
2. In Nomine-Josquin Des Pres
3. Agnus Del-Antoine Brume!
4. Psalm "Aus Tiefer Not"-Joannes Vannius
5. Psalm "Steh Auf, Herr"-Kaspar Othmayr
6. Pleni Sunt Coel'-Claude Goudimel
7. Chanson "Ma Mignonne"-Claude Le Jeune
8. Qui Sequitur-Orlando Di Lasso
9. Fantasia-Antorio De Cabezon

10. Eripe Me, Domine-Jacobus Gallus
1 1. Leave Now Mine Eyes Lamenting-Thomas Morley
12. Garrula Rondinella-Jan Pieterszon Sweelinck

MUSIC OF THE BAROQUE

Arranged by Erich Katz

RCE No. 6 $1.25

These pieces were adapted from music of the early 17th
to the early 18th century. They can be played in various
recorder combinatiors. The upper part is generally in-
tended for soprano, but in some an alto can be sub-
slitued by reading one octave higher. The lower part can
be played on alto or tenor recorders. All pieces can
also be played with tenor and bass.

Contents:
1. Amor Secreto-Salomone Rossi
2. Bizarie del 1. Tono-Adriano Banchieri
3. Chioma d'oro-Claudio Monteverdi
4. Christmas Song "Ein Kindelein so Iiibelich"-

Michael Praetorius
5. Chorale "Da Jesus an dem Kreuze stund", Vers 3-

Samuel Scheidt
6. Evening Song "Nun sich der Tag geendet hat"-

Adam Krieger
7. Gavotte-Jean Henry d'Anglebert
8. Balet Anglois-joh. Kaspar Ferdinand Fischer
9. Rondeau "Le Petit Rien"-Francois Couperin

10. Pastorale-Domenico Zipoli
1 1. Fugato-Domenico Zipoli
12. A la Venue de Nobl-Louis Claude Daquin
13. Rigaudon-Jear-Philippe Rameau

F211
A N FOR

ANFOR MUSIC PUBLISHING

1619 East 3rd Street,

Brooklyn 30, New York
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CHAPTER NEWS

Note: Chapter News is published in August and February, dead-
lines, June 1 and December 1. Contributions are welcome from all
chapters. Address Miss Terrill Schukraft, Chapter News Editor,
THE AMERICAN RECORDER, 319 West 18 Street, New York, N. Y. 10011

AUSTIN, TEXAS
The Austin Chapter held its Christmas meeting on December

12, and a program of German Christmas songs was presented by
Mary Langford, soprano; Harry Harvill, tenor recorder; Neil
Hendricks, tenor recorder; Jo Alys Downs, alto recorder; and
Natalie Morgan, bass viola da gamba. Group playing and sing-
ing of traditional Christmas carols followed.
During the business meeting interested recorder players were

urged to join ARS, and new officers for 1965 were elected. They
are Wayne Tosh, president; James Monroe, secretary-treasurer;
John Moyer, musical director; and Natalie Morgan, program di-
rector. Don Morgan continues as chapter representative.
The Austin Chapter hosted a reception for Frans Briiggen

and Gustav Leonhardt after their memorable concert November
17 at the University of Texas. The reception was held in the
Art Building Museum.

—Natalie Morgan

BOSTON, MASSACHUSETTS
Another stimulating year is well under way for the Boston

Chapter. After three informal summer meetings, we kicked off
the fall season in September with Friedrich von Huene's lec-
ture-demonstration on the problems involved in the interpreta-
tion of two Handel recorder sonatas. In October, the Country
Dance Society presented a program of their traditional dances,
done to music familiar to all recorder players. November brought
Consort Night—a program of music arranged by Chapter mem-
bers and played by Chapter consorts.
High point of the year to date was certainly the Chapter's

eighth annual concert. Directed by Alexander Silbiger, the pro-
gram emphasized the role of the recorder in the Baroque orches-
tra. Interesting was a performance of J. S. Bach's Brandenburg
Concerto No. 4 using the original instrumentation and another
version of the same work, for which Bach rearranged the solo
violin part for harpsichord and revised the recorder and string
parts.
The concert featured the Cambridge Chamber Orchestra, Eliz-

abeth Titus, concert-mistress, and Boston Chapter members Ruth
Frederick, soprano; Gian Lyman, viola da gamba; Gisela Krause,
Friedrich von Huene, Alexander Breed, Robert Marvin, and
Eric Fiedler, recorders; Alexander Silbiger, Marleen Forsberg,
and James Nicolson, harpsichord; and Laura Pollock, cello.

—Ruth Bozarth

COOPERSTOWN, NEW YORK
Because of physical problems, the Cooperstown Chapter held

no Open House this past faIl—and the resulting clamor from
wide-spread enthusiasts was pleasant. It told us that the organi-
zational and administrative efforts put into such a get-together
were definitely worthwhile. The problem lay in the fact that our
ordinary meeting place, the Presbyterian Church, was torn apart
and hadn't been put together again. But next spring, with an
infinitely improved plant, we shall be host to another group of
northern New Yorkers, who will as usual be invited from Syra-
cuse, Binghamton, Albany, Glens Falls, and all other points.

There will be leadership from among the professionals with a
full opportunity to sit at their feet and listen as well as play—
and, of course, the beauty of old-fashioned Cooperstown in the
spring.
We did enjoy, however, another satisfying session on a long

Saturday afternoon the first par: of November in Glens Falls,
under the leadership of Maurice Whitney (whose latest ARS
free transcription you have been working on) and the Richard
DeMarshes.
Is there any way we can persuade recorder players to move to

Cooperstown? We have a nucleus and the enthusiasm, but we
are so dreadfully thin when it comes to numbers! We can offer
pleasant slow living in a community where the research hospital
is the largest employer and the three museums the greatest
attraction.
The concertizing Consort con times to provide the primary

activity for us, and is having its share of chances to meet the
public. Trio Flauto Dolce comes into our neighborhood for a
concert, and we sit and listen—ar d realize there are vague dif-
ferences between their offering and ours—but content ourselves
with our goal of convincing audiences that they too can play like
us and have fun like us. Our satisfaction comes in the ones we
do catch—the folks who buy recorders and start in, or who take
out the put-away alto and start over.

1VIARIN COUNTY, CALIFORNIA
Recent chapter enterprises included a two-session workshop

given in September by Carl Dolnretsch and Joseph Saxby, who
also presented a Saturday evening recital to an enthusiastic audi-
ence. In October we sponsored a recorder weekend at historic
West Point Inn, on the slopes of Mount Tamalpais. Plans for
1965 include an excursion to Santa Barbara, where we hope to
join with some friends from Southern California under the lead-
ership of Dr. Katz.

—Richard Weld

—Peter Ballinger

NATIONAL CAPITAL SUBURBAN
The National Capital Suburban Chapter draws its member-

ship from some of the far flung suburbs of Washington, D. C.
With the entrance requirement that members play both C and
F instruments and be willing to take any part, the Chapter's ac-
tivities are confined primarily to ..:onsort playing at the homes
of the various members. We have access on these occasions to
several other instruments, including harpsichords, the baroque
traverse flute, gamba, kortholts, ar d such.
Members have also been playing with local church choirs, and

one member, a choirmaster himself, is presently teaching fu-
ture players. We were particularly pleased one evening to have
with us Dr. Stefan Carter of the Winnipeg Chapter, who was in
Washington on business.

—Katherine Keene

NEW YORK RECORDER GUILD
The planning for the monthly meetings started in the early

summer with the selection by the .3oard of directors of the mu-
sic committee consisting of Lallot. e Davenport, Martha Bixler,
and Ken Wollitz. This year the entire schedule of meetings was
planned in advance of the first meeting in the fall so that most
of the last minute emergencies before each meeting were elimi-
nated.
The first meeting in September was taken by Ken Wollitz,

recently returned from Europe where he had been studying re-
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• ALEXANDER HEINRICH Recorders are known
and used the world over for their superb quality,
tone, intonation, authentic design, and excellent
German craftsmanship. These recorders are avail-
able in four model styles: Pestalozzi, Soloist, Royal
Baroque, and Master Baroque, each style being
made in Descant, Soprano, Alto, Tenor and Bass.

• HERWIGA Recorders, another superb German
line, are famous for their true intonation, easy
response, and excellent craftsmanship. Herwiga
Recorders are in four model styles: Hamlin, School,
Choir and Rex. The Hamlin and School models are
available in Soprano only. Choir and Rex in Sopra-
no, Alto, Tenor, Bass End Contrabass.

Order from Your Music Dealer
Or Write for Catalog & Prices

•

WORLDWIDE MUSICAL INST. CO.
404 PARK AVE. SOUTH, NEW YORK 16, N. Y.

Telephone ORegon 9-3110

corder with Kees Otten and Frans Briiggen. Ken gave a short
lecture demonstration on Renaissance double reed instruments
and demonstrated the bass rackett, the dulcian, and the shawm.
He also discussed in great detail the construction of the instru-
ments and some of the problems encountered in playing them.
We then played selections from the Altes Spielbuch, and Ken
filled in one of the parts with the sonorous sounds of his instru-
ments.
The October meeting set a new high standard for both enter-

tainment and instruction. Howard Vogel and Martha Blackman
organized a program of Renaissance music and dance, using a
group of six dancers and an orchestra of eight pieces playing
recorders, viols, guitar, and dulcian, led by Mr. Vogel. During
Martha Blackman's lecture the instrumentalists and dancers per-
formed examples of the dances she was explaining and visually
brought forth the relationships of the music and the dance during
that period. The members participated by playing selections
from the Pariser Tanzbuch and joined in the last dance selec-
tion.
Martha Bixler and Lalloue Davenport conducted the Novem-

ber meeting. This was a double meeting. The first part, prior to
the regular session, was for the newly organized Teen Club com-
posed of younger members. Rhoda Weber's consort assisted Miss
Bixler by demontrating selections from Elizabethan and Shake-
spearean Musicke for the Recorder before the younger members
tackled them, and also played different arrangements of some of
the selections. The younger players, although new to group play-
ing, executed the music with a great degree of skill, and had a
thoroughly enjoyable experience. Then followed the adult por-
tion of the meeting. Martha Bixler led the group through the
multipart complexities of Orindo Bartolini's Canzon a 8, and
Giovanni Gabrieli's Canzon Sol-Sol-La-Sol-Fa-Mi, separating the
recorder players into groups to conform to the choirs of the
original works. Lalloue Davenport then conducted the group
in 0 Lux Beata of Praetorius after giving a detailed analysis of
the work to aid the players in its interpretation.

—Karl Simonson

SEAT1'LE WASHINGTON
The newly formed Seattle Chapter is still in the phase where

its growth overshadows all other developments. After only three
meetings, the Chapter has grown from a nucleus of seven mem-
bers to over twenty. The meetings are held monthly, and so far
have included a prepared program offered by the members, fol-
lowed by informal group playing.

—Beverly Bush

SOUTH BEND, INDIANA
The members of the South Bend Society take their self-im-

provement seriously. Four of them attended the Summer Semi-
nar at Goddard College and eight (out of a present membership
of twenty) could be found at Interlochen. If the trend contin-
ues, we might propose mcving the seminars here instead of the
membership there!
In the Fall, a routine of alternating chapter meetings and con-

sorts in smaller groups was established. For chapter meetings,
the music to be played was made known beforehand. Various
members presented reports on the composers, the musical form,
and other items of research. The musical director gave occa-
sional lectures on such problems as ornamentation. The consort
meetings brought together several small groups for informal
sight reading. In order to provide some much needed instru-
ment, some players had to attend more than one consort meet-
ing on the same evening. The routine has worked out very well
so far.

In early November the Society presented a concert with the
assistance of local string players and a harpsichordist. Hassler
Intradas and Susato dances were followed by Dufay and Eliza-
bethan dances, a vocal number and a quintet by Pepusch, and a
Telemann trio. The program was concluded by a Dushkin suite,
the Pastorale by Seiber, and Dello Joio's Chamber Work. A few
weeks later, members of the Society cooperated with a new cham-
ber music group, the Camerata, in a concert of medieval and
Renaissance music at the University of Notre Dame. Both pres-
entations were quite successful.
Unfortunately, the chapter is losing its musical director. Rob-

ert J. Lauer, who is an engineer, will join the Government pro-
gram at Cape Kennedy. Since the beginning of the Society, he
has been an immensely talented, knowledgeable, and resource-
ful director of concerts and informal musical activities of the
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Society. He will leave a big gap, the closing of which will be quite

a challenge to the members of the Society.
Since the beginning of the Society, ancient music on ancient

instruments has definitely taken hold in South Bend. The crea-

tion of a second group is welcomed as an encouragement and a

spur to excellence.
—Gerhart Niemeyer

WINNIPEG, MANITOBA
The Winnipeg chapter is continuing its activities in the form

of monthly meetings "under the baton" of Music Director Muriel
Milgrom. A consort of our more advanced players has given con-
certs in churches and to various groups, and this year for the
first time the chapter is planning a "concert for friends" later

in the year.
The recorder movement in the city is growing rapidly, in large

part as a result of Miss Milgrom's efforts. The instrument is
taught in several schools and is used at Christmas concerts and
at other occasions, particularly in combination with choirs. The
Manitoba Music Festival includes solo and group competition in
recorder playing. The Winnipeg school division sponsors a be-
ginners, and an advanced class in recorder for adults.
Local audiences can also enjoy professional playing when the

consort of the University of Manitoba, founded and directed by
Christine Mather, performs on campus. This consort performs
for its delighted audien :es not only on recorders, but also on
krumhorns, dulcians, viols, the harpsichord and other instru-
ments. All in all, the rec3rder appears here to stay in Winnipeg.

—Stefan Carter

ELNA SHERMAN
Miss Elna Sherman, a pioneer in the American recorder move-

ment, and one of its most enthusiastic supporters, died suddenly in
Boston on September 19, 1964, at the age of 75. Miss Sherman was
a founding member of the Boston Chapter of the ARS, one of the
first of the Society's chaf ters. She was Chairman of the first Bos-
ton meeting, and directed the Chapter's first program on Jan-
uary 12, 1956. She was also founder of the Junior Recorder Guild
for children, for whom she wrote her Little Symphony in 1963.
The Boston Recorder Consort, of which she was director, has
given numerous performances in the Boston area since its incep-
tion in 1951.
Besides performing on the recorder and early keyboard instru-

ments, Miss Sherman was a composer, teacher, pianist, author,
lecturer, and musicologia. She received her early musical train-
ing from Daisy Fairchild Sherman, and later studied piano with
Helen Hopekirk, and recorder with Carl Dolmetsch. In 1925 she
graduated with honors from the Institute of Musical Art, New
York, studying under Buhlig, Hughes, Morris, Pratt, Damrosch,
Wedge, Robinson and Goetschius. She also held a B.Mus. degree
from Boston University College of Music, and a Licentiate Teach-
er's Diploma from Trinity College of Music in London, for which
she was Local Secretary in Boston.
Miss Sherman spent considerable time in England, where she

did research on early music and on Thomas Hardy, whose works
she admired. A result of this latter research was her Wessex
Tune Book for descant recorder and piano, published in 1964
by Schott. Of her many compositions for recorder the following
are noteworthy: Moorland Suite for recorder trio, celeste, and
English handbells; Sonata, e minor, for tenor recorder and
piano; Prelude and Fugue„ d minor, for recorder trio; The
Quangle Wangle's Hat, or soprano and recorder quartet; Suite
"For an Oriental Bazaar" (ARS No. 28); Suite for treble recorder
and guitar. Her compositions for other instruments include the
Sonata Lyrica for viola (clarinet) and piano; the Appalachian
Fantasy; a Missa Brevis; and many songs and organ works.
Miss Sherman worked ceaselessly to improve the standards of

recorder playing in this country, and this was apparent in the
performance of even the smallest children who studied with her.
She felt strongly that recorder players should not be written
down to, and anyone who has played her compositions knows
that they are always a challenge to one's technical and musical
abilities. She had the gift of drawing from those she taught more
music than they dreamed they had within them. Her pupils will
remember her for her patience and understanding, and for the
deep personal interest s.:ie always took in them. The recorder
world has lost a good friend. Those of us who knew Elna Sher-
man personally will miss her, but we have had our lives enriched
by our acquaintance wit S3 this remarkable woman.

—Natalie Palme

the truly

0 NO
of folk music,
ballads, classics

come from a seasoned
slice of 20 year old
peanvooi — aged to
perfection, yet casts
so little ..

THE WEISS

RECORDER
an instrument
designed for easy
playing and tone
retention, speaking
with uncommon
clarity providing
eloquent overtones.
There is no loss of
pitch and Weiss
Recorders are
accepted by
music educators
throughout
the nation.

1. 251/2" Tenor
$25.00

2. 183/4" Alto
$15.00

3. 13" Soprano
$6.75

Not shown:
36" Bass
$85.00

DAVID fl

WEXWE R
iSc CD.

823 S. Wabash Ave., Chicago, Ill. 60605
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New Recorder Publications
Josef Friedrich Doppelbauer Theme & Variations

SATB Score & parts DOB 2.00

Gottfried Finger 2 Easy Sonatas (Ruf)
Alto & continuo RMS 1085 1.75

Dulcie Holland Sonatina for 2 Soprano
Recorders & Piano CL 1.25

Jean Baptiste Loeillet Sonatas, Op. 3 (Ruf)
Alto & continuo

No. 1 in C; No. 2 in D minor; No. 3 in F;
No. 4 in A minor; No. 5 in G minor;
No. 6 in D minor each RMS 1088a-f 1.75

Susanne Sieber 4 Sketches
SATB Score & parts CL 1.25

Hans Ulrich Staeps Triludi
SAA/SAT DOB 1.50

Georg P. Telemann Sonata in A minor (Scheit)
Alto, violin & guitar DOB 2.00

Sonata in C (Ruf)
Alto & continuo RMS 376 1.75

Collections Duets from Many Lands (Bergmann)
SA RMS 571 .75

Wessex Tune Book (Sherman)
Soprano & piano
Vol. 1 RMS 557 1.50
Vol. 2 RMS 569 1.50

ASSOCIATED MUSIC PUBLISHERS, INC.
One West 47th Street New York, N. Y. 10036
Representing: Bote & Bock - Breltkopf & Hoene' - Enoch - Eschig - France Music - Leuckart - Nagel - Oesterreichischer BundesverlalfSchott - Sanrock - Sonzogno Suvinl Zerboni - Union Musical Espanola

Distributing: Boelke-Bomart - BMI-Canada - Mgt Music - Schroeder & Gunther.
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Two Views On Briiggen
1. Paul Hume's review of the November 11 concert at Wash-

ington, D.C., reprinted from the Washington Post.

During the intermission of last night's concert at the Museum
of Natural History one amateur recorder player was heard to say
to another, "It's enough to make you break your own recorder
into little pieces, isn't it?" They were talking about the demon-
stration of recorder playing that had just been given by Frans
Briiggen, a Dutch virtuoso who makes the recorder sound as
flexible, brilliant and thoroughly attractive as the most fluent
flute. Strongly seconded by harpsichordist Gustav Leonhardt,
Briiggen had played a sonata by Andrew Parcham Arrangelo
Corelli and "Sweet for Recorders" by 25-year-old Louis Andres-
sen of the Netherlands
The most astounding display of his instrument's supple ca-

pabilities came as Brtiggen played the familiar pages of Corel-
li's variations on the famous "La Follia," music heard far more
often from the violin. Here, as in a Handel sonata later, Brtig-
gen presented a staggered virtuosity in what seemed nothing less
than musical legerdemain.
Other recorder players may have such gifts, but I have never

before heard anything that even remotely approached the easy
but faultless placement oE ornaments, the fleet scales and the un-
failingly lovely tone quality.
Not for a second was the sound haunted 131 that somewhat

woody, often unhappy texture which, it is now clear, is a sound
made by the recorder's rank amateurs. Yes, in a way, it was easy
to understand the impulse to go home and break up the old
friend and never play it again.
What the members of the Recorder Society of Washington

thought about Andriessen's "Sweet" is not known to me. The
program stated: "In this work at a certain moment something
happens that is known in psychiatry as a 'black-out.' The soloist
is incapable of continuing his playing, one hears a continuous
grey emptiness for some time, after which the player goes on,
hardly influenced by his passed psychological situation, which is
made audible." The black-out came about four and a half min-
utes along in the seven-minute work. Brfiggen sat motionless
for 20 seconds, then took up the interrupted thread of sound
and finished the piece. The music is in the Berio-Maderna-Gaz-
zelloni manner, with blips, beeps, fast flutters and flips, yet fasci-
nating. It was played with fantastic command of every aspect.
Brtiggen has occupied more of our thought than Leonhardt

because he is more of a F henomenon. But Leonhardt's musician-
ship and stylistic authority were constantly evident in a Louis
Couperin Suite as well as in his partnering of Brfiggen. He
played the Smithsonian's 1745 Dulcken harpsichord which, com-
ing from Antwerp, seemed to sing with unusual resonance under
the hands of the visiting Netherlander.

II. A review of the °puling concert of the Braggen-Leonhardt
tour, November 6th at Seton Hall University, South Orange,
New Jersey. By Terrill Schuitraft.

The celebrated Dutch recorder player Frans Brfiggen came to
the United States on the heels of several much praised and excit-
ing recordings. Touring in the company of harpsichordist Gustav
Leonhardt, he appeared at an enthusiastically attended recital
under the auspices of the North Jersey Chapter of ARS and the
Chamber Music Society. Whether or not he fulfills our expecta-
tions is hard to say on one hearing, but I have tn admit that the
general quality of his performance was disappointing, pointing
up a difference between Brtiggen and comparable American per-
formers more in matters of taste than in ability.
The program began with a recorder sonata in G major by

Andrew Parcham, an uninteresting 18th-century piece that was
little more than a warm-up selection. Then Brtiggen played
Corelli's La Follia very last with breathtaking finger dexterity,
but not without clicks and near-squawks in slurred phrases that
would have sounded much better lightly tongued. Obviously, in
other passages, Brfiggen was capable of good artculation, but he
often permits the recorder to make the extraneous noises it does
make between many slurred notes. His amazing athletic skill on
the recorder was exciting and nothing seemed too fast or too in-
volved for him. His execntion of fast runs was dazzling. In fact,
he raced through La Follia with such speed that it became mean-
ingless, just an awe-insp:ring display of virtuosity.
Sweet for Recorders WES written in 1964 for Brfiggen by Louis

Andriessen. Fortunately, the cute name belies the effect of the
piece, which is a curious development in modern idiom of

Introducing

MUSICA BRITANNICA
An extraordinary collection of old music

BECAUSE Orpheus specializes in classical music,
you'll find us the source for urtexts and the better

editions in every field of music. We particularly com-
mend to you the Musica Britannica series, 21 volumes
of English and Scottish Madieval, Renaissance and
Baroque music that will bring endless pleasure to your-
self and your circle of friends.
I The Mulliner Book (keyboard) ____$13.50
II Locke, C. Gibbons: Cupid & Death ______ 13.50
III Arne; Milton, Dalton: Comm __________ 13.50
IV Medieval Carols    15.00
V Tomkins: Keyboard Music ______   18.00
VI Dowland: Ayres for 4 Voices   13.50
VII Blow: Anthems with Strings, etc. ___ 13.50
VIII Dunstable: Complete Works   _13.50
IX Jacobean Consort Music _______  ______18.00
X, XI, XII Eton Choirbooks _ _. ea. 18.00
XIII Boyce: Overtures 15.00
XIV Bull: Keyboard Music 18.00
XV Music of Scotland 18.00
XVI Storace: No Song, No Supper

(comic opera, 1790) ._   13.50
XVII John Field: Piano Concertos (score) _ 18.00
XVIII Music at the Court of Henry VIII   15.00
XIX Bull: Keyboard Music II   22.50
XX Orlando Gibbons: Keyboard Music _ 13.50
XXI Lawes: Select Consort Music _________ 18.00

All volumes soft-bound, each 11 x 13% inches

ORPHEUS MUSIC SHOP
150 West 47th St., New York, N. Y. 10036 PL 7-2321

Discounts apply to most items in our store.
See our other ai on page 24

FOR VOICES AND RECORDERS
ROUNDS El / MORE ROUNDS g`
CANONS El CANONS
Compiled by Christopher Le Fleming

These collections revive a delightful magical practice of
the Elizabethan age including skillful contemporary rounds
as well as rich traditional tunes. Each excellent book con-
tains more than 20 selected titles. 85c each

SQUARE DANCE TUNES
Arranged by Robert Salkeld

For Recorder (and/or other instruments)
with or without Piano Accompaniment

Written for solo, duet or trio with piano accompaniment
and guitar chords included. Playable in various combin-
ations of Descant and Treb:e Recorders with optional •
Tenor Recorder. Includes music for three complete dance
sets. $2.00

THE NEW RECORDER TUTOR
By Stephen F. Goodyear

Book 1 (Descant or Tenor) All the fundamentals neces-
sary to learn to play the Recorder well. Included are
many illustrations, fingering charts, and many popular
pieces, also has Two-Part playing and a complete
lesson plan.
Book 2 (Descant or Tenor) Advances the student to
more intricate solos and ersembles for performances
and technique. Reviews basi.i elements of Book 1 and
explains Trills and Mordents, alternative fingering.
Book 3 (Treble or Sopraninc) This book for the Treble
Recorder follows the general plan of Books 1 and 2,
provides all the Solos and practice materials necessary
for fluency.
Book 1, Book 2 and Book 3   .90 each

MILLS MUSIC, INC. 1619 Broadway, N Y., N.Y.
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Brfiggen's own recorder technique. Attacks are either exagger-
atedly undefined or deliberately overblown. Sustained notes waver
or vibrate or fade away to vary the pitch. The "Sweet" pro-
gresses to a climax where suddenly the recorder stops and a
tape recorder takes over with a long whooshing hubbub of mo-
notonous "white" noise, implying that the non-tape recorder has
given its all. After this over-long taped interruption, the re-
corder returns to a reprise of the original sequences.
Briiggen finished the scheduled program with Handel's D-

Minor recorder sonata from the Fitzwilliam collection. Here
again faults in breathing and articulation detracted from Brilg-
gen's fast and accurate fingering. He performed appropriate or-
naments deftly, though not very imaginatively. The Handel, un-
like the Corelli, did maintain its feeling as a musical unity—
Briiggen's approach to it was sustained in mood and quality.
But perhaps this is inevitable in a sonata by Handel and not so
in CoreIli's loosely constructed Follia.
Briiggen responded to appreciative applause with two encores:

a group of Van Eyck's variations on Dowland's Lachrimae, played
on a seventeenth-century silver-mounted soprano, and the final
movement of a Loeillet sonata for the alto.
Although the battered Hubbard and Dowd harpsichord Gus-

tav Leonhardt used left much to be desired, his musicianly play-
ing shone through, both in his excellent continuo to the re-
corder selections and in his only solo, a Louis Couperin Suite in
D Minor. I should like to hear him again on a better instru-
ment.
As for Frans Briiggen, he is undoubtedly an outstanding re-

corder player, but he lacks that subtle quality through which a
great performer interprets a piece of music for his audience. It
is mostly a matter of an initial concept of the instrument. If the
recorder is held to be an inferior flute, incapable of good intona-
tion, it can approximate the flute in a warbling fashion. This is
apparently Briiggen's conception. But it may be a different kind
of thing, to be valued on its own terms for "pure" tone and in-
timate expression. For what other reason was it used occasion-
ally in combination with the transverse flute in baroque compo-
sitions?
At any rate. I am glad to have heard him, and congratulate

the New Jersey Chapter for providing this opportunity in the
New York area.

THE KOCH RECORDER

HAVERHILL, NEW HAMPSHIRE

Established 1936

Illustrated price list on request

HARPSICHORD KIT
A superb, authentic, full toned instrument for home
workshop assembly, $150. Same instrument as owned
by The Philadelphia Orchestra and RCA Victor records.
Also Clavichord kit, $100.

For free brochure, write to Zuckermann Harpsichords,
Dept. W, 115 Christopher St., New York 14, N. Y.

FINANCIAL REPORT
I have prepared a statement of Income and Expenses of the

American Recorder Society, Inc. for the fiscal year September 1,
1963 to August 31, 1964. As this statement is prepared on a cash
basis, the gain for the period, $1,033.17 is reflected in the balance
in the Chase Manhattan Bank.

Cash Balance, September 1, 1963 $ 630.89
Gain for fiscal year  1,033.17

Cash Balance, August 31, 1964 $1,664.06
This bank balance was the only asset of the Society at August

31, 1964.
This statement was prepared from the books and records of

your Society and from information furnished by your officers.
There has been no outside verification of accounts. These state-
ments are for management use only.

Respectfully submitted,

-D. ROBERT COULD,

Certified Public Accountant

THE AMERICAN RECORDER SOCIETY, INC.
STATEMENT OF INCOME AND EXPENSES
SEPTEMBER 1, 1963 TO AUGUST 31, 1964

INCOME

General Membership Fees  $6,362.37
Magazine Advertisements   1,467.10
Donations Received   572.00
Goddard Summer Seminar  410.40
Magazine Subscriptions   271.17
Income from Directory  195.00
Teachers' Certificates   145.00
Interlochen Summer Seminar  101.61
Donation   100.00

Total Income 

EXPENSES

Magazine Publication Expenses:
Printing   $3,040.79
Editorial Expenses:
E. Hanson   1,000.00
S. Brailove   400.00

Postage and Mailing  320.37
Sundry   62.89

Postage and Mailing—General 
Stationery, Printing and Supplies
Directory Expenses:
Printing  $ 416.00
Postage and Mailing  75.03
Sundry   42.50 533.53

Treasurer's Allowance—R. Weber  500.00

$4,824.05

1,193.88
626.81

Goddard Summer Seminar  383.64
Rent   300.00
Accounting   75.00
Typing   50.00
Telephone   27.40
Bank Charges   23.32
Miscellaneous   53.85

$9,624.65

Total Expenses   8,591.48

Gain for Period  $1,033.17

It is with deepest regret that we announce the resignation of
Susan Brailove from the Editorial Board of THE AMERICAN
RECORDER. For fourteen issues, beginning with Volume I, Number
3, she served as Managing Editor, giving generously of her time
and talent to this journal. For all her work we can only say a
sincere thank you.

With this issue we welcome Eleanor Blau to the staff as Miss
Brailove's successor. Again our gratitude to Miss Brailove and best
wishes to Miss Blau.—ED.
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SPRING AND SUMMER
EDUCATIONAL SCHEDULE

Some of the following dates are still tentative, but they are pre-

sented here to stimulate members' long-range planning.

May 29-31

July 11

July 26

July 31-August 13

August 9

Memorial Day Weekend will witness the first

ARS Eastern Seaboard Conference, meeting

together with the Third Anual Hartt Col-

lege Recorder Festival at West Hartford,

Corn.

Goddard College, Plainfield, Vermont, ARS

Summer School.

Midwest. ARS Summer School. Location not

yet determined.

Skidmore College, Sarasota Springs, N. Y.

International Recorder School with Brag-

ger., Krainis, Linde and Staeps; under ARS

spc nsorship.

MEndocino, California. ARS Summer School,
Lalloue Davenport, directing.

Corrigenda for the Anniversary Issue

With appropriate embarrassment may we point out that Alfred
Mann's last two paragraphs (that should have appeared on page
14) formed a very inappropriate finale to Bernard Krainis' rebut-
tal (p. 15). The editor, his staff, and (we hope) the printer who
made up the pages from the galleys, beg our au=hors' and readers'

indulgence.

Without hesitation we recommend
the Heinrich Master Barocue Tenor.

It has a rich, bold sound,
without overpowering others in consort...
it speaks easily and freely
right up to high C and D. ...
intonation is excellent.
a truly professional instrument.

Yes, we are quite taken by the Heinrich tenors.
as have so many performers
who have bought (and are using them) from us.

Send for one today. Satisfaction guaranteed/

In pearwood $49.50 (with 2 rings, $55.00)

Also available: Aura—Au.os—Purcell—
Dolmetsch—Ku e ng —Herwig

TERMINAL
MUSICAL SUPPLY, INC.

113A West 48rh St., N. Y. C.

Circle 5-5270

Open Daily to 6 P.M.

AMERICAN RECORDER SOCIETY EDITIONS

No.41 PASTORALS (S.A.A. or SAT.)

No 42 CANZON clop° l'Epistola
Transcribed by MARVIN ROSENBERG

(SATE.)

No. 4S HUNGARIAN FOLK SONG SETTINGS (s
Arranged by DAVID GOLDSTEIN

No. 44 THREE PIECES (A.A.T.)

Seymour Barab

Girolamo Frescobaldi

Bela Bartok

Alvin Etler

No. 45 TUDOR TRIOS (for Three Recorders)
Transcrioed horn Original Sources by JOEL NEWMAN

No. 46 TRIO SONATA No. 4 (for Soprano & Alto Recorders and 'lone) Laurence Powell

No. 47 FOUR LITTLE FUGUES (for Recorder Quartet) Fux, Caldara g Albrechtsberger
Tronscr bed by ANGELA MARIA OWEN

No 48 INTRODUCTION, AIR AND COUNTRYDANCE Don Stone

No. 49 SONATA (for Alta Recorder & Keyboard)
Adopied by MUIri ee ViSrirney

No.so THREE MOVEMENTS (SAT.)

(S.A.A.T.)

Benedetto Marcello

Erich Katz

11, 01 MUSIC FROM SHAKESPEARE'S DAY Philps, Daman, Morley, Lupo
Transcribed Iron, Original Sources by JOEL NEWMAN (S.S.T and SAT.)

No. 52 CHANSONS for Recorders (A.T.T.B.)
Edited by HOWARD MAYER BROWN
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Can you use
41 boxes

crammed full
of recorder
music?

WOULD you like to lay your hands on 41 boxes
crammed full of recorder music? Would you like

to go through them, piece by piece, looking for treas-
ures in Medieval, Renaissance, Baroque, or contemp-
orary music?

You can do this, you know, every time you visit
the Orpheus Music Shop in New York. At our store
you can spend many happy hours going through
recorder music without being pressured; and who
knows but that the person browsing next to you might
be one of the recorder greats? They are our loyal
customers too, and proud indeed we are to have them.

* * * *

Ask our regular customers and they will tell you
that we have the best stock of recorder music this
side of the Atlantic. Our European visitors, however,
tell us a slightly different story—they say we have
the best stock of recorder music on any side of the
Atlantic.

We thought everybody knew this. Yet, every day,
people walk into our store and ask, a little hesitantly:
"Do you have any recorder music?"

And we answer modestly, "Yes, we do carry a
little", and we show them the 41 browser-boxes, and
their eyes begin to pop. Then they discover the two
additional display racks flanking the "inner sanc-
tum"; and when they turn around, they see the great
big double-sided rack, filled with Hortus Musicus and
Moeck editions of the great masterpieces of the Ba-
roque era. At this stage they are either saying "Oh,
wonderful"! or they are wringing their hands and
crying: "Why didn't we allow more time"? Some
even manage to do both.

* * * *

Now here's the music you can normally expect to
find with us:

All the recorder music in the Peters catalog, includ-
ing the Noetzel editions; all the recorder music in
the Associated Music Publishers catalog, including
the entire Schott line; all the Moeck; all the Boosey
& Hawkes recorder music; all the Universal (Flauto
Dolce) ; all the Sikorski, the Pelikan; all the Baren-
reiter (including Hortus Musicus) and Nagel; all
the Oxford; all the Anfor and Omega; and of course
all the E. C. Schirmer; all the Hargail, Marlboro,
Galaxy, Peripole and Carl Van Roy, McGinnis &
Marx.

Did we leave anybody out?

t~"x-Ont•O'u.0Lh

Send 250 for your copy of the
complete Orpheus

Recorder Music Catalog •
Send us just 250 in stamps or coins, and we will send
you by return mail our complete catalog of recorder
music, listing every single item we carry in stock.
More than 2,000 items are listed by composers or title,
under 3 main groupings for easy reference: Medieval,
Renaissance and Baroque: Classical and Post-Classical:
Twentieth Century. Sub-groupings list recorder with
guitar, recorder and voice, recorder with strings.
You'll And the complete Orpheus Recorder Music
Catalog an invaluable guide in planning your playing
sessions, and in building your library of recorder

g muesic. Send in your request today!
?nc•el)tOlt.,0.-0-0-0-0x-Or.dx.0v-O'x..9-0-C2v-Ov-Po.9"*-01

About those Fehr recorders
Quite a number of recorder players around the

country now are the proud owners of the Fehr single-
hole soprano recorders we advertised in the American
Recorder's anniversary issue. These are the last re-
corders to be made by the late great Conrad Fehr,
and Orpheus has the only stock in the country. Once
they are gone I won't be able to replace them
Every instrument well-tuned, hand-finished; you'll

love the full and mellow tone, the deep sheen of the
wood.
Only $15.00 per instrument, while they last, plus

270 for postage and insurance. Only from Orpheus.
Send in your check or money order for your single-
hole Fehr Soprano today, or if you have an account
with us, a simple letter will do. We'll bill you later.

Some worthwhile books
for your shelf

The Interpretation of Music   Dart 1.35Interpretation of Music of the 17th
and 18th Centuries   D olrnetsch 10.00Interpretation of Early Music   Donnington 27.50Musical Ornamentation  

Music in the Middle Ages  
RDeaensn er 12.00
Reese 7.507.50Music in the Renaissance   Reese 15.00Music in the Baroque Era   Bukofzer 7.50Studies in Medieval & Renaissance Music Bukofzer 7.60Music in the Romantic Era   Einstein 6.90From Madrigal to Modern Music   Moore 5.50Masterpieces of Music before 1750  Parrish & Ohl 4.95Source Readings in Music History   Strunk 10.00Essay on the True Art of Playing 

Keyboard Instruments   C.P.E. Bach 7.95Plain and Easy Introduction to
Practical Music   Morley 7.50Notation of Medieval Music   Parrish 7.50Treasury of Early Music   Parrish 6.50Oriental, Medieval and Renaissance
Music (Harvard Historical AnthologY,
Vol. I)   11.00Baroque, Rococco and Pre-Classical
Music (Harvard Historical Anthology,
Vol. II)   11.00

ORPHEUS
MUSIC
S+401)

Recorder music from all publishers • Recorders by
Fehr, Adler, Kung, Moeck and Dolmetsch (plastic)
• Books • Music for harpsichord • Music for viols •

Just plain classical music for everybody

150 West 47th St., New York, N. Y. 10036
Tel.: PL 7-2321

Discounts apply to most items in our store.
Browsers always welcome.
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INDEX TO THE AMERICAN RECORDER
Volumes I-V (1960-1964)

Compiled by Mary Ausman

An alphabetical listing by author and title; Book Reviews. Chap-
ter News, Concert Notes and Reviews. Music and Record Reviews
are listed only under the appropriate heading.

A. R. S.
By-laws II, 2: 12-13
Editions Listing III, 4: 18-19
Newsletter Revisited V. 4: 3-22
Summer Seminars
Goddard (Appel) IV, 4: 6-7
Interlochen (Davenport) II, 2: 3-4
(Rubin) III, 1: 9-10; 4: 7-8
(Lauer) IV, 4: 7
Mendocino (Davenport) V, 4: 25
(Hill) IV,!: 2
1964 V, 2: 3

Teacher's Certification Examination V, 3: 8
Alternate Fingerings (Davenport, Katz) V, 4: 11-13
Amateur's Wandering TEumb (Glassgold) IV, 2: 15
Anachronistic Recorder (Thompson) II, 4: 3
Andrea Gabrieli's Ricercare del 12° Tono (Krainis) V. 3: 3
Another Anachronism? (Glassgold) HI, 3: 15-16
Appel, John D.
A. R. S. Summer Seminars—Goddard IV, 4: 6-7

Approach to Practicing (Leber) III, 2: 3-6; 3: 6-8
Bach and the Recorder (Schmidt) V, 4: 30-33; 35-36
Bach and the Recorder it G (Krainis) 11, 4: 7
Balancing the Brandenburgs (S. Taylor) II, 3: 3-4
Bamberger, Gertrud
Teaching the Recorder to Children 1,2: 9; 3: 3; 4: 8

Bass Recorder's Clef (Krainis, Katz) V, 4: 13-14
Bergmann, Walter
An Editor Explains V, 4: 26-27

Book Reviews
Alker, Hugo, Die Block-fl5te IV, 2: 19-21
Blockfloten-Bibliographie IV, 2: 19-21

Baines, Anthony, Woodwind Instruments and Their History V.
4: 20-21

Brown, Howard Mayer, Music in the French Secular Theater,
1400-1550 V, 2: 16-17
Theatrical Chansons of the Fifteenth and early Sixteenth
Centuries V. 2: 16-17

Dart, Thurston, Editing Early Music V, 3: 11
The Interpretation of Music V,4: 20

Emery, Walter, Editing Early Music V. 3: 11
Frotscher, Gotthold, .kiffilitrungspraxis alter Musik V. 3: 11
Ganassi, Sylvestro, Opera Intitulata Fontegara I, 2: 19
Glassgold, Cook, Recorder Rhymester III, 4: 20-21
Kunz, Harold, Handbuch der Blockfioten-Literatur I, 4: 7
Loonan, Martin A., Guidebook to Published Recorder Music:

13th to 17th Centuries IV, 2: 19-21
Guidebook to Published Recorder Music of the Late Baroque
III, 4: 20-21

Morris, Christopher, Editing Early Music V. 3: 11
Noble, Richard C., ed., The Consort: Journal of the Dolmetsch

Foundation No. 20 V. 1: 16
Paetkau, David T., The Growth of Instruments and Instrumen-

tal Music V,2: 17
Peter, Hildemarie, The Recorder, Its Traditions and Its Tasks

I, 3: 14
Ed.. Ganassi, S.: Opera Intitulata Fontegara I, 2: 19

Recorder and Music Magazine V, 4: 47
Rowland-Jones, A., Recorder Technique II, 1: 16-17
Welch, Christopher, Lectures on the Recorde* III, 2: 20
Winterfeld, Linde Hoffer von, Handbuch der Blockfloten-

Literatur I, 4: 7
Brfiggen, Frans
The Recorder in Holland II, 4: 6

Burakoff, Gerald D.
In the Public Schools—A New Kind of Recoreer Study V, 2: 4

Chapter News
Ann Arbor, Michigan V, 1: 17; 2: 5-7
Atlanta, Georgia III, 4: 24
Austin, Texas I, 1; 2: 13; H, 1: 19; III, 1: 18; 4: 24; IV, 1: 21;

V, 3: 18
Baltimore, Maryland [II, 1: 18; 4: 24; V, 1: 17

Boston, Massachusetts I, I: 9-10; 2: 13-14; 3: 15; 4: 13; II, 1: 19;
2: 13; 3: 17; V, 1: 17; 3: 18

Buffalo, New York I, 3: 15
Chicago, Illinois: I, 1: 10; 2: 14; 3: 15; II, 1: 19-20; 2: 13; 3; 17-18

III, 1: 18-19; V, 1: 17
Cooperstown, New York I, 2: 14-15; 3: 16; 4; 13; II, 1: 20-21;

2: 13-14; V, 3: 18-19
Evanston, Illinois, I, 4: 13; II, 3: 18
Garden City, New York II, 2: 14-15; 3: 18
Hartford, Connecticut III, 4: 24
Kansas City, Missouri I, 2: 15
Los Angeles, California 11, 2: 15-16; 3: 18-19; V, 1: 17-18
Mann County, California V, 1: 18
Memphis, Tennessee I, 3: 16
Mexico City, Mexico HI, 1: 19; 24; V, 1: 18
Miami, Florida V, 1: 18
Milwaukee, Wisconsin I, 1: 10; 2: 15; 3: 16; II, 2: 16
New Jersey IV, 1: 21; V, 3: 19-20
New York City I, 1: 14; 2: 15; 3: 16; 4: 13-14; II, 1: 20; 2: 16-17;

3: 19; III, 4: 24-25; IV, 1: 21; V, 1: 18; 3: 19
North Shore, Suburban Chicago, Illinois I, 2: 15; II, 2: 17; III,

4: 25; V, 3: 20
Philadelphia, Pennsylvania I, 2: 15-16; 3: 16-7; II, 1: 21-23; 2:

17, 19; 3: 19; 111, 4: 25; V, 1: 18-19
Phoenix, Arizona IV, 1: 21; V, 3: 20
St. Louis, Missouri V, 1: 19
San Diego, California I, 4: 15; II, 2: 19
San Francisco, California III, 1: 19-20
Santa Barbara, California II, 2: 19; 3: 19-20; V, 3: 20-21
South Bend, Indiana III, 1: 20; 4: 25; V, 1: 19; 3: 21
Southern California III, 4: 25; V, 3: 22
Washington, D. C. I, 2: 16; 3: 17; II, 1: 23; 3: 20; III, 1: 21; IV,

1: 21; V, 1: 19-20; 3: 22-23
Wichita, Kansas 1,2: 16; 4: 15; II, 1: 23; 2: 19; H, 3: 20
Youngstown, Ohio V, 1: 20; 3: 23

Classroom Recorder Teaching (Loschen) V, 2: 5-7
Contemporary Music for Recorders (M. Newman) III, 3: 9-10
Concert Notes and Notices

I, 2: 19; 3: 19; 4: 17; III, 3: 14; IV,
1: 11; 2: 25; V, 1: 21; 2: 22

Concert Reviews
I, 2: 17; 3: 18; 4: 17; II, 1: 14-15; 2: 6-7; 4; 13;

III, 1: 15-16; 2: 15-17; 3: 11-13; 4: 23
Davenport, Lalloue
A. R. S. Interlochen Seminar II, 2: 3-4
A. R. S. Summer Seminar at Mendocino, California (1964) V,

4: 25
Alternate Fingerings V, 4: 11-13

Davidson, Martin
Paperbacks on Music V, 3: 17
Variation of Pitch of a Tenor Recorder with Blowing Pressure

III, 3: 17-19
Dolmetsch Foundation, the Consort, and the Recorder (Higbee)

III, 3: 21
Early Development of Notation (McIlvain) III, 2: 8-11
Eighteenth-Century Promenades U. Newman) IV, 1: 3-4; 2: 3-4;

3: 6-9; 4: 3-4
Fingering (Halfpenny) V, 4: 22
Flauto Piccolo's Corner U. Newnan) I, 2: 11; 3: 5; 4: 8; II, 1: 5;

2: 8; 3: 6; III, 1: 15; 4: 6; IV, 1: 9-11; 3: 19; 4: 9-10; V, 1: 7-8;
2: 9; 3: 14-15; 4: 41

"Fossil Woodwind" (reprinted from Newsweek) V. 1: 6
Francis W. Galpin: Recorder Player (Higbee) V, 4: 9-11
G. B. S. — Enemy of the Recorder? (J. Newman) H, 3: 6
Glassgold, A, Cook
The Amateur's Wandering Thimb IV, 2: 15
Another Anachronism? III, 3: 15-16
Glassgold Gatherall II, 4: 4-5
Thoughts on Thumb-rests III, 2: 21
Why Compose for the Recorder? III, 1: 3-4

Halfpenny, Eric
Fingering V, 4: 22
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Handers Use of the Recorder (J. Newman) V, 4: 4-9
Hausmusik (Tremearne) II, 2: 5-6; 3: 5-6
Higbee, Dale
The Dolmetsch Foundation, the Consort, and the Recorder III,

3: 21
Francis W. Galpin: Recorder Player V. 4: 9-11

How Recorders Are Made (Lewis) I, 4: 4-6
Ideas on Teaching Children (Kulbach) III, 4: 8-10
In the Beginning (Katz) II, 1: 3-4
In the Public Schools—A New Kind of Recorder Study

(Burakoff) V, 2: 4
Is Accompanying Your Bugaboo? (Woods) IV, 3: 3-4; 4: 5-6
Is Old Music Expressive? (Marx) III, 3: 3-5; 4: 3-6
Jacobean Consort Music U. Newman) I, 1: 5, 22; 3: 4
Katz, Erich
Alternate fingerings V, 4: 11-13
The Bass Recorder's Clef V, 4: 13-14
In Memoriam—Isabel Benedict V. 4: 22
In the Beginning II, 1: 3-4
The Question of Arrangements V. 4: 14-19
The Santa Barbara Suite V.4: 37

Kenworthy, C.
Ninth Hole V. 4: 40

Krainis, Bernard
Andrea Gabrieli's Ricercare del 12° Tono V, 3: 3
Bach and the Recorder in G II, 4: 7
The Bass Recorder's Clef V, 4: 13-14
The Question of Arrangements V, 4: 14-19
Towards an American Recorder School V, 4: 23

Kulbach, Johanna
Ideas on Teaching Children III, 4: 8-10

Lachrimae (verses by R. Taylor) V, 4: 19
Leber, Eric
An Approach to Practicing 111, 2: 3-6; 3: 6-8

Lewis, Mildred
How Recorders Are Made at the Workshop of Friedrich von

Huene I, 4: 4-6
Limericks II, 1: 4, 12; 2: 8; 3: 14, 21-22; 4: 18
Lonesome Recorder (J. Newman) I, 4: 8
Loonan, Martin
The Published Recorder Music of Telemann V, 2: 11-12

Loschen, Mary Jane Rigney
Classroom Recorder Teaching V, 2: 5-7

Mann, Alfred
The Question of Arrangements V, 4: 14-19
Marx, Josef
Is Old Music Expressive? HI, 3: 3-5; 4: 3-6
McIlvain, Lawrence E.
The Early Development of Musical Notation III, 2: 841
Mueser, Barbara
A Report from the Viola da Gamba Society V, 3: 16

Murray, Margaret
The Recorder in Orff-Schulwerk V, 4: 38-39
Music Reviews
Albert, Heinrich
Rise, my soul, and praise God's kindness (ed. Richard Peek)
I, 3: 11

Anderson, Ruth, ed.
Rounds from Many Countries IV, 2: 24

Andreiessen, Jurriaan
Miniatur-Symphonie I, 2: 7-8
Petit Concert Champetre I, 3: 6

Appleby, William, ed.
The Oxford Books of Recorder Music (I-V) II, 1: 7-8

Arne, Thomas A.
A Wood Nymph (ed. Robert Salkeld) II, 4: 9-10

Aubert, Jacques
Amuzette IV (ed. ge realized by Walter Bergmann) V, 1: 15

Bach, Johann Sebastian
Bach for Unaccompanied Recorder (ed. Franco Crepax)
I, 3: 12

Duets from the Notebook for Anna Magdalena (an. M.
Kolinski) V, 1: 15

Four Chorale Preludes (arr. Dom Gregory Murray) I, 3: 9
Fourteen Bach Chorales (arr. Hush On) IV, 1: 16-18
Fuga Canonica from the Musical Offering (arr. Walter
Bergmann) IV, 4: 18-15

Fughetta, on "Diess sind die heiligen zehn Gebot" III, 4: 17
Seven Bach Fugues (arr. Mario Duschenes) II, 1: 8-9
Sonata for Unaccompanied Treble Recorder I, 1: 19
Sonata in F (trans. M. Kolinski) V. 1: 9, 11
Sonatina (an. Dom Gregory Murray) IV, 4: 13-15

22 Chorale Preludes from the Little Organ Book (ed. John
Beckett) II, 4: 10-11

Two Fugues (am M. Kolinski) I, 3: 9
Bach for Unaccompanied Recorder (ed. Franco Crepax)
I, 3: 12

Badings, Henk
Suite No. 2 I, 3: 6

Bamberger, Gertrud, an.
Reversible Duets II, 1: 10-11

Bartok, Bela
Ungarische Weisen und Tanze (ed. Zoltan Jeney) III, 1: 13

Baumann, Herbert
Sonate II, 1: 11

Becker, Dietrich
Suite (ed. & real. Carl Dolmetsch) V, 2: 18-20

Beethoven, Ludwig van
Adagio for a Flute Clc ck (tr. Fritz Spiegl) I, 4: 9

Benoy, A. W., an.
A Book of Easy Pieces for Recorder Ensemble V, 4: 45, 47
Seven Pieces by Classical Composers II, 1: 10
Twelve Trios for Recorder Ensemble II, 3: 8

Bergmann, Walter
Bass Recorder Album (an.) II, 4: 11-12
The Cormorant H, 1: 7
Easter II, 1: 7
A Limerick II, 1: 7
Marching Through Georgia (arr.) II, 2: 9-10
Matthew, Mark II, 1: 7

Baler, Martha, arr.
American Folksongs from the Southern Mountains IV, 2:
23-24

Folksongs and Dances from Germany II, 1: 10-11
Folksongs from England II, 1: 10-11
Folksongs from Old New England IV, 2: 23-24

Blow, John
Ode on the Death of Mr. Henry Purcell (ed.
Walter Bergmann) IV, 4: 13-15

Boismortier, J. B. de
Premier Suite from "Unzieme Oeuvre" I, 1: 8
Six Pastorales (an. Gerrit Vellekoop) II, 2: 12
Six Suites (arr. Gerrit Vellekoop) II, 2: 12
Sonata in F (an. & ed. Walter Bergmann) IV, 4: 13-15
Suite for Two Sopranos (ed. ten Cate-de Maare)
II, 1: 9

Bonsor, Brian
Beguine I, 4: 10
Fiesta V, 1: 11-12
Five Folk Songs (an.) V, 1: 11-12
Rumba I, 4: 10
Second Beguine V, 1: 21-12
Tango V, 1: 11-12
Valerie Waltz I, 4: 10

Bouchard, Robert
Let's Play the Recorder IV, 3: 16-17

Bowen, York
Two Pieces IV, 3: 13

Bowers, Katherine, an.
Three and Four Part Rounds IV, 2: 23-24

Brennecke, Wilfried, ed.
Carmina Germanica et Gallica IV, 4: 15-19

Brfiggen, Frans
Five Studies for Finger Control II, 2: 11

Byrd, William
The Bells (an. S. Taylor) IV, 4: 13-15
The Earle of Oxford's March (arr. S. Taylor) IV, 4: 13-15
The Earle of Salisbury's Pavana and Galiardo (an. Dom
Gregory Murray) IV, 1: 16-18

Fantasy Quartets 4 & 5 I, 1: 8
Caix d'Hervelois, Louis de
Le Papillon (arr. Carl Dolmetsch) II, 3: 11, 13

Chagrin, Francis
Barcarole and Berceuse IV, 3: 14-15

Champion, Stephanie
First Steps in Recorder Playing I, 3: 7-8

Chedeville, Esprit Philippe
Sonatina Galante #2 I, 1: 19

Chedeville, Nicolas
Sonata in D (ed. Fritz Koschinsky) II, 3: 11, 13
Suites I & II (ed. G. ten Cate-de Maare) II, 1: 9

Clarke, Jeremiah
Three Pieces (an. Geoffrey Winters) V, 4: 45, 47

Clementi, Muzio
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Canon — from Gradus ad Parnassum #33 (arr. Frank Dawes)
II, 3, 8

Collette, Joannes
Eight Melodisch Studies II, 2: 11
Twelve Melodious Exercises for Descant Recorder V. 2: 21

Couperin, Francois
Eight Pieces (arr. A. W. Benoy) II, 3: II, 13
Le Moucheron I, 2: 8
Soeur Monique I, 2: 8

Crecquillon, Thomas
Three Chansons (arr. Michael Morrow) II, 3: 9-10
Two Chansons (arr. Michael Morrow) II, 3: 9-10

Crossley-Holland, Peter
Albion — A Suite H, 1: 7
Breton Tunes IV, 2: 23-24

Derosier, Nicolas
La Fuite du Roy d'Ar gleterre (ed. Thurston Dart)
II, 3: 11, 13

Dinn, Freda, arr.
A Second Fifty Songs of Praise V, 2: 21

Dolmetsch, Carl
Start My Way IV, 2: 22-23

Donington, Margaret and Robert
Scales, Arpeggios, am_ Exercises for the Reccrder
111, 4: 11-13, 15

Donington, Robert
Duets for Treble Recorders I, 1: 8
Trios for Recorders I, 1: 8
Dubbe, Marguerite
The Second Recorder Book I, 3: 7-8

Duschenes, Mario
Easy Duets (arr.) V, : : 9. 11
Method for the Recorder, Part 2 IV, 2: 22-23
Studies in Recorder Flaying II, 2: 9

East, Michael
My Lovely Phillis and Two Other Fancies (ed. 8c arr.
Nathalie Dolmetsch) IV, 1: 16-18

Three Fancies (arr. Nathalie Dolmetsch) I, 3: 12
Eyck, Jacob Van
Der Fluyten Lust-hof III, 4: 15-17

Fellowes, E. H., ed.
Eight Short Elizabethan Dance Tunes I, 1: 7

Felderhof, Jan
Short Story I, 3: 6

Feltkamp, J. H.
40 Studies voor School Blokfluit in C door IV, 2: 24

Ferrabosco, Alfonso
First Set of Pieces for 5 Recorders (arr. Thomas Wanless) IV,

1: 16, 18
Second Set of Pieces (arr. Thomas Wanless) II, 3: 9-10

Fesch, William de
Sonata in G (ed. Frans Bruggen) V, 1: 12-14

Fiala, George
Cantilena and Rondo, op. 3 V, 4: 44-45

Finger, Godfrey
Four Sonatas (ed. F. J. Giesbert) II, 2: 12
Sonata for Descant Recorder and Keyboard (ed. Se real.
Walter Bergmann) V, 1: 15

Sonata in C (ed. Water Bergmann) IV, 4: 13-15
Fowler, Frederick, ed.
The Oxford Book of Recorder Music (I-V) II, I: 7-8

Francesco da Mocheni
Trinitas in Unitate I, 1: 7

Francoeur, Francois
Sonata in D Minor I, 2: 7

Frescobaldi, Girolamo
Two Ricercari (tr. Erich Katz) IV, 4: 11-12

Gabrieli, Giovanni
Sonata Pian' e Forte III, 2: 19-20

Gal, Hans
Concertino for Alto Recorder and Piano, op. 82 V, 2: 18-20
Quartettino II, 2: 11-12
Six Two-part Inventions I, 4: 9

Galilei, Vincenzo
Zwolf Ricercari zu v:er Stimmen (ed. F. J. Giesbert) II, 4:

10-11
Galliard, Johann Erns
How Sweet the Wanling Linnet Sings III, 2: 19-20

Gardner, Ward, arr.
Ten Recorder Trios from the Fitzwilliam Virginal Book IV,

1: 16-18
Gibbons, Orlando

Ah Dear Heart (ed. Layton Ring) II, 3: 7-8
The Silver Swan (ed. Layton Ring) H, 3: 7-8

Gletle, Johann Melchior
Heitere Duette (ed. Gertrud Keller) II, 1: 9

Godman, Stanley, ed.
22 Tunes for the Treble Recorder IV, 3: 18

Golding, Sally
Melody Makers V, 2: 21

Gordon, Robert
Little Suite No. I I, 4: 10

Greenberg, Noah, ed.
The Play of Daniel I, 2: 8

Grho, Johann
Padovanian Dances (ed. Fritz Koschinsky) II, 3: 13

Grossman, Patty
The Recorder Music Reader V 2: 21

Grove, Jonathan
Divertimento III, 1: 14
Six Dutch Dances (arr.) II, 4: 8
Sonatina III, 1: 14

Gruskin, Shelley, arr.
American Animal Folksongs from the South IV, 2: 23-24
American Folksongs II, 1: 10-1:

Gumbel, Martin
Five Short Pieces for Recorder Quartet or Other Instruments
II, 1: 11-12

Hand, Colin
Sonatina I, 4: 10
Ten French Songs (arr.) V, 2: 21
Two Christmas Pieces (arr.) IV, 4: 11-12

Handel, George Frederick
Duo in F V, 2: 14-15
Five Pieces from Musick for tne Royal Fireworks (arr. Gerd
Ochs) II, 1: 8

Four Sonatas for Recorder I, 1: 7
Handelbars, based on two themes from op. 1, no. 4 (arr.
Whitney Tustin) V. 1: 15

Sonata a tre in B-flat Major (arr. Willi Hillemann) II, 3: 13
Suite IV, 3: 15-16
Suite in B-flat (arr. Frederic Westcott) V, 4: 45, 47
Twelve Pieces for Treble Reccrder and Piano I, 2: 8
Two "Duetti da Camera" (arr. Ronald Finch) IV, 4: 11-12

Handl, Jacob
Trahe me post te (arr. Anton Winkler) V, 4: 45, 47

Haydn, Joseph
Divertimento, op. 100, no. 4 I, 2: 8
Six Movements from Haydn's String Quartets (arr. Margery
Dawe) II, 3: 8

Trio in G Major (arr. Hans Ulrich Staeps) II, 3: 13
Hemel, Oscar Van
Micro-Suite I, 2: 7-8

Hillemann, Willi, ed.
Easy Trios from the 17th and 18th Century I, 4: 9
The Recorder Quartet II, 1: 8
Tanze und Spielstiicke aus den Barock II, 3: 9

Hofhaimer, Paul
Fantasy on a Song Tune (arr. Frank Dawes) IV, 1: 16-18

Holborne, Anthony
Suite for an Ensemble of Brass or Other Instruments (ed.
Thurston Dart) II, 3: 9-10

Two Quintets (arr. Edgar Fit nt) II, 3: 9-10
Holland, Dulcie
Sonatina for Two Soprano Rccorders and Piano V, 4: 44-45

Hoist, Imogen
The Book of the Dolmetsch Descant Recorder I, 3: 7-8

Hook, James
Leichte Handstiicke (arr. Walter Bergmann) II, 3: 9
Trio in D (tr. 84 ed. Fritz Spiegl) IV, 4: 11-12
Trio for Three Flutes III, 4: 17
Wirier, Ernst
Friihlings- und Wanderlieder IV, 1: 20
Schone Menuette aus alter Zeit II, 4: 11-12

Horovitz, Joseph
Ten Duets for Descant Recorders IV, 1: 18-19

Hotteterre, Jacques
Sonata in C (ed. Fritz Koschinsky) II, 3: 11, 13

Hunt, Edgar, ed.
Duets for Treble Recorders I, 1: 8
Trios for Recorders I, I: 8

Jacob, Gordon
Suite IV, 2: 9

Jenkins, John
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Three Pieces (ed. & arr. Carl Dolmetsch) V, 2: 18-20
Katz, Erich, arr.
Three Canzoni IV, 3: 15-16

Keuning, Hans P.
Au dair de la lune I, 3: 6

Killmayer, Wilhelm
Balletto for Recorders and Rhythmical Instruments II, 1:

11-12
Klein, Richard Rudolf
Festtagsmusiken II, 2: 10-11
Partita in D Minor 11, 2: 11-12

Knab, Armin
Kleine Musik fiir drei Altblockfloten II, 4: 8

Knight, Vincent, an.
Hymn-tune Descants for Recorders, Book 2 II, 1: 10

Knorr, Ernst-Lothar V.
BlockflOtenstiicke II, 1: 11

Kodaly, Zoltan
Ungarische Weisen und Tanze (ed. Zoltan Jeney) III, 1: 13

Kolinsky, Mieczyslaw
Four Masterpieces of Renaissance Music (arr.) H, 3: 7-8
French Baroque Music (an.) V. 1: 9, 11
French Christmas Suite (arr.) II, 2: 11-12
Fun with Recorder Duets II, 3: 9; 4: 10; V. 1: 15
Fun with Recorder Trios V. 1: 11-12
Italian Masterpieces of the 17th-18th Century V, 1: 9, 11

Koschinsky, Fritz
Sonatina in F Major I, 1: 19

Krainis, Bernard
The Recorder Song Book IV, 1: 6

Krumscheid, Alwin, ed. & an.
Spanish Dances IV, 3: 18

Kubizek, Karl M.
Variation Ober das Volkslied "Ach Elslein" II, 4: 8
Zehn Stticke II, 4: 8

La Bane, Michel de
Sonata in F (ed. Fritz Koschinsky) II, 3: 11, 13

Lambert, Cecily
Aubade IV, 8:18

Landers, Lucille
Melody Makers V, 2: 21

Lawes, William
Four Dances (ed. & real. Colin Sterne) IV, 4: 11-12

Le Fleming, Christopher
Rounds and Canons for Voices and Recorders IV, 1: 18-19

LeJeune, Claude
Three Chansons (arr. Joseph T. Olivain) I, 4: 11

Linde, Hans-Martin
Quartett-iibung fiir Blockfloten V, 1: 12-14
Trio fiir Altblockflote, Querflote und Cembalo V, 1: 12-14

LocateIli, Pietro
Sonata a tre I, 2: 7

Locke, Matthew
Four Pieces from "Music for His Majesty's Sackbuts and
Cornetts" (ed. Anthony Baines) I, 4: 10-11

Suite in F Major from "The Little Consort" I, 1: 7
Loeillet, Jean Baptiste
Sonata in B-flat, op. 3, no. 9 (ed Hugo Rut) I, 3: 10-11
Sonata in C Major I, 2: 7
Sonata in C Major (ed. F. Koschinsky) II, 1: 12
Sonata in C Major (ed. T. F. Wood) II, 1: 12
Sonata in F Major (ed. T. F. Wood) II, 1: 12
Sonata in F (ed. Frans Bruggen, real. M. Kolinski). V. 1: 12-

Sonatas for Recorder & Basso Continuo, 1-3 (ed. Joh.
Philipp Hinnenthal) IV, 4: 15-19

Maconchy, Elizabeth
Ophelia's Song IV, 3: 14-15

Macque, Jan de
(One of) Three Canzoni IV, 3: 15-16
Marcell°, Benedetto
Sonata in B-flat for Flute (ed. William Pearson) I, 3: 10-11
Sonatas-3 vol. (ed. Jorgen Glode) IV, 4: 15-19
Marcus, Ephraim, ed. 8c arr.
Roni Halilit IV, 3: 16-17

Maschera, Florentio
Canzona quarta (arr. Margaret & Francis Gmbh) I, 3: 12
Canzona seconda—La Martinenga (arr. Margaret & Francis
Grubb) I, 3: 12

Massaino, Tiburtio
Canzona XXXIV (an. Reginald Johnson) V, 2: 18-20
Mattheson, Johann

Four Sonatas for 2 altos (ed. M. Kolinski) V. 2: 21
Eight Sonatas for 3 altos (ed. M. Kolinski) V. 2: 21
Mayr, Rupert Ignaz
Suite in F (an. & ed. Carl Dolmetsch) II, 4: 9-10
McLain, Raymond K.
Come, the Recorders (comp., arr., & tr.) I, 3: 7-8
Dances, Airs & Chorales (arr.) V, 4: 45, 47
Meek, Kenneth
Trouveres Suite IV, 3: 13

Mellers, Wilfrid
Sonatina IV, 3: 14-15
Mendoza, Anne, an.
Ten French Dance Duets IV, 3: 18
Mico, Richard
Fancy Nos. 3, 9, & 13 (ed. Francis Grubb) I, 3: 6

Milford, Robin
Christmas Pastorale II, 2: 10
Sonatina in F II, 2: 10
Three Airs II, 2: 10
Miller, Edward
Song for Recorder or Flute V, 4: 44-45
Three Trios for 3 Recorders or Clarinets V, 4: 44-45
Milner, Anthony
Corfu II, 2: 10-11

Modern Music Master, c. 1731 I, 4: 10-11
Moeser, William, an.
Trios I, 4: 9
Monkemeyer, Helmut, an. & ed.
Instrumental Melodies around 1500 in 3 Parts II, 4: 10-11
Italian Masters around 1600 II, 4: 10-11
Masters of the 16th & 17th Centuries II, 4: 10-11
Music of the High Baroque II, 3: 8
Musica instrumentalis — bits. 4, 5, & 6 II, 4: 10-11

Monte, Philippe de
(One of) Three Canzoni IV, 3: 15-16
Monteclair, M. P. de
Sonata in D Minor III, 4: 17
Morley, Thomas
Canzonettas in 3 Parts 1V, 3: 17-18
Nine Fantasies for Two Viols I, 1: 8
Three-part Canzonettas (ed. Arthur von Arx) II, 3: 7

Mozart, Wolfgang Amadeus
Fugue for Recorder Quartet (arr. M. Kolinski) I, 3: 9
Little Mozart Book II, .5:: 9
Twelve Duets (arr. M. Kolinski) HI, 1: 13
Two Adagios (an. Fritz Spiegl) I, 4: 9

Murray, Dom Gregory, an.
Music of Shakespeare's Time I, 1: 8, 19

Murrill, Herbert
Sonata II, 2: 9

Neue Blockflotenschule IV, 1: 19-20
Neue Ernte IV, 1: 19-20
Newman, Joel, an.
Five Villancicos of the Renaissance II, 2: 20; 3: 7-8

Nitka, Arthur, an.
One-two-three-play! IV, 2: 24

Njiric, Niksa
Beautiful Jana II, 2: 10-11

Noble, Robert, arr.
The Oxford Books of Recorder Music (VI-IX) II, 1: 7-8

Orff, Carl
The Christmas Story V, 1: 15

On, Hugh
Basic Technique 11, 2: 9

Oser, ed.
Hausbiichlein fiir BlockflOte allein II, 4: 11-12

Palestrina, G. P. da
Three Hymns (an. Marvin Rosenberg) II, 1: 18

Parcham, Andrew
Solo (ed. Thurston Dart) II, 4: 9-10

Pepusch, J. C.
Quintet in F (an. Thurston Dart) I, 3: 10-11

Perkins, Norma L. (arr.)
Pre-instrument Tunes and Cartoons for Flutaphone, Song
Flute, Tonette, and Recorder V, 1: 15

Philidor, Anne Danican
Sonata in D Minor (ed. Hugo Rut) IV, 4: 15-19

Piggott, H. E.
Three Pieces for Three Recorders IV, 1: 18-19

Playford
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Twelve Playford Tunes (arr. Monica Deevey 8: Desmond
Dupre) IV, 3: 18

Poletzky, Erwin
Blues and Spirituals IL 2: 10-11

Porpora, Nicola
Sinfonia (ed. Josef Marx, real. Paul Maynard) V, 4: 44

Poston, Elizabeth, arr.
Peter Halfpenny's Tunes I, 1: 19

Praetorius, Michael
Five Easter Hymns (arr. Erich Katz) II, 3: 7-8; 2: 20

Purcell, Daniel
Sonata (ed. Joseph Slates) I, 3: 10-11

Purcell, Henry
The Faerie Queen IV, 3: 15-16
First Set of Pieces from the Faerie Queen IV, 3: 15-16
Five Pieces from "Abalazar" (arr. Walter Bergmann)
V, 1: 15

Four Pieces (arr. Dom Gregory Murray) II, 3. 8
Hark, How the Songsiers I, 1: 8
Pieces for Trio (arr. Gerd Ochs) I, 3: 12
Rondeau from "Abdelazar" (arr. Brian Bonsor) V, 2: 21
Second Set of Pieces from the Faerie Queen IV, 3: 15-16

Raba, Margret, arr.
Spielstiicke aus dem Eitzwilliam Virginal Book 1625
1,4: 10-11

Rathsgeber, Valentin
Kurzweilige Stiicke (arr. Hubert Zanoskar) II, 4: 8

Rautavaara, Einojuhani
Poyta-Musiikki Herttua Juhanalle IV, 3: 13

Rentmeister, Josef, ed.
Spielstiicke fiir Blockflote und Gitarre III, 1: 13

Ring, Layton, arr.
The Carefree Soloist II, 1: 10
Further Delights H, 1: 10
I Progress II, 1: 10
More Tunes for Your Recorder II, 1: 10
Three May Madrigals V, 2: 18-20
Tunes You Can Play II, 1: 10

Rodgers, Philip, arr.
Spanish Tunes II, 3: 9-10

Roseberry, Eric
Three Aphorisms V, 2: 21

Rossi, Salomon
Sinfonie 8c Gagliarde (ed. F. J. Giesbert) III, 1: 11, 13

Rowland-Jones, A.
A Practice Book for :he Treble Recorder III, 4: 11-13, 15

Rubin, Mordecai, ed.
English Madrigals IV, 3: 18

Ruegg, Jakob
Il cucu IV, 1: 20
Frisch gesungen IV, 1: 20
Let's Have a Tune IV, 1: 20
Solobuch fiir Altblockfibte 11, 4: 11-12
Solobuch ffir Sopranblockflote II, 4: 11-12

Russell-Smith, Geoffrey
Hobby Horses IV, 1 18-19

Sammartini, Giuseppi
Concerto in F IV, 3: 13
Concerto in F (arr. Johannes Brinckznann & Wilhelm Mohr)
I, 3: 10

Sauz, Gaston
Quartet in F IV, 3: 13

Scarlatti, Alessandro
Suite for Recorders (ed. Anton Winkler) I, 3: 12

Scarlatti, Domenico
Suite IV, 3: 15-16

Schlick, Arnolt
Five Pieces (arr. Erich Katz) I, 4: 11

Schoch, Rudolf
Englische Lieder und Tiinze IV, 1: 20
Frohliches Volk (with Vonesch) II, 4: 10
Friihlings- und Wander lieder IV, 1: 20
Hausbiichlein fiir Blockflote allein (ed.) II, 4: 11-12
Kleine Tanze aus dem 18. Jahrhundert (ed.) II, 4: 11-12
Kleiner Lehrgang fir das BlockflOtenspiel IV, 1: 19-20
Schone Menuette ans alien Zeit (ed.) II, 4: 11-12

Schroder, Hanning
Trio II, 1: 11

Schubert, Franz
Polonaise (arr. Walter Bergmann) IV, 4: 13-15

Schumann, Robert
Sonatina in G (arr. Walter Bergmann) I, 1: 8, 19

Serocki, Kazimierz
Improvisations II, 2: 10-11

Sieber, Susanne
Four Sketches for Recorder Quartet V, 4: 44-45

Simpson, Kenneth
Descants in Consort II, 4: 10

Soderini, Agostino
(One of) Three Canzoni IV, 3: 15-16

Somis, G. B.
Sonata in D Minor I, 1: 19

Staeps, Hans Ulrich
Elements of Ensemble Playing 2: 11

Stanley, John
Trio Movement (arr. Ronald Finch) V, 1: 15

Starer, Lea Levin
170 Kanons V, 1: 15

Sterne, Colin C. (tr. & ed.)
The Son of Getron V. 4: 47
Ten Songs & Ballads from Shakespeare H, 2: 12

Stetka, Franz
Kleines Konzert fiir drei gleicte Floten II, 4: 8

Strategier, Herman
Kleine Suite I, 3: 6
Symfonietta I, 2: 7-8

Szeligowski, T. (arr.)
Polish Love Songs II, 2: 9-10

Tallis, Thomas
Nine Psalm Tunes (arr. Robert Ming) II, 3: 9-10

Tartini, Giuseppi
Andante cantabile (arr. Niso Ticciati) II, 3: 8
Larghetto from "Devil's Trill' Sonata (arr. Whitney
Tustin) V, 1: 15

Telemann, George Phillip
Canonic Sonata no. 3 in D Miaor (ed. Frans Briiggen)
V, I: 12, 14

Partita in E Minor (ed. Frans Briiggen, real. M. Kolinski)
V, 1: 12, 14
Sechs Fantasien IV, 3: 13
Sechs Duette (Sonaten) H, 1: 9
Six Fantasias for Solo Alto Recorder III, 4: 11-13, 15
Sonata (ed. Edmund Wensiec(o) II, 4: 9-10
Ten Pieces from "Fantaisies Four le clavecin" I, 2: 8
Two Fantasies for Solo Alto Recorder I, 2: 7

Terri, Salli (comp. 8c ed.)
Rounds for Everyone from Ei.erywhere IV, 2: 24

Thiele, Alfred
The Birds' Wedding; Variaticns 11, 2: 10-11

Thornowitz, Henry
Sonata da camera no. 5 in G (ed. and real. by Frank Dawes)
V, 1: 15

Tippet, Michael (arr.)
Bonny at Morn II, 1: 7

Tustin, Whitney
Technical Studies II, 3: 13
Three Pieces for Recorder & ?iano (arr.) V, 1: 15

Valentine, Robert
Chaconne III, 2: 19-20
Drei Sonaten V, 1: 9, 11
Four Sonatas I, I: 8
Three Trio Sonatas I, 1: 8

Vanier, Jeannine
Fantasia for Recorder Trio IV, 1: 18-19

Vellehoop, Gerrit (ed.)
Hoor Hoe onze Fluiten Samznklinken IV, 3: 18
Speelmateriaal voor de Blokfuit IV, 3: 18

Veracini, Francesco Maria
Sonata in G (ed. Frans Brtiggen, real. M. Kolinski) V. 1:

12-14
Vivaldi, Antonio
Concert in C Major I, 3: 8-9
Walther, Joh. Gottfried
Chorale Prelude "Gott des F_immels und der Erden"
(arr. Peter Ballinger) V, 4 45, 47

Weelkes, Thomas
Lachrimae and Three Pavars III, 4: 17
Werdin, Eberhard (arr.)
Erstes musizieren II, 1: 10-11
West, Grace (arr.)
Hebrew Dance Songs IV, 3: 18
Whitney, Maurice C.
Fun for Four Recorders IV, 2: 24
Recorders in Harmony IV, 2: 24
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MUSIC FOR EDUCATION with Recorders
from Chappell gt Co., Ltd., London

Three Flute Tunes  William Pearson
River Song/Hill Song/Jig
For Flute or Alto Recorder & Piano (Easy),  75¢

Album For Nicolas  Francis Chagrin
Allegro Vivace/Andante /Moderato / Alla Marcia /Andantino
Allegro Vivace
For 2 Descant, Treble & Tenor Recorders (Mod. Dill):

Score & Parts, $1.50

Highland Suite  George Macilwham
For Flute or Soprano/Tenor Reccrder & Piano (Med.), $1.00

Nine Shakespeare Songs  Thomas Arne
Edited by Percy Young including Under The Greenwood Tree/
Blow, Blow Thou Winter Wind/The Cuckoo Song/The Owl/
Come Away Death/Tell Me Where Is Fancy Bred?/Come Unto
These Yellow Sands/Ariel's Song/Dirge in Cymbeline
For Solo or Unison Voices; Flute or Recorder(s), 2 Violins,
Cello, & Continuo: Full Score $2.50; Melody Edition 50¢;

Instrumental Parts 50¢ each

Recorded on Westminster Album XWN 19075 "T. A. ARNE:
Songs to Shakespeare Plays"

Any 2 titles may be seen on 30-day approval

CHAPPELL & CO., INC.
609 Fifth Ave, New York 10017

For recorder music,

recorders, or

Neupert harpsichords,

write us for catalog

and the name and address

of our agent or dealer

closest to you.

MAGNAMUSIC
DISTRIBUTORS

Inc.
Sharon, Connecticut

Williams, William
Sonata in Imitation of Birds (ed. Thurston Dart) I, 4: 11
Winters, Geoffrey
A Miniature Suite IV, 1: 18-19
Witte, Gerd
Seven Canonic Movements on Old Christmas Tunes II, 1:

11-12
New A. R. S. Editions (J. Newman) V, 4: 27, 29
New Books for the History of Music Shelf V, 3: 13
New Kind of Recorder Study (Burakoff) V, 2: 4
Newman, Joel
Eighteenth-Century Promenades IV, 1: 3-4; 2: 3-4; 3: 6-9; 4:
3-4

G. B. S. — Enemy of the Recorder? II, 3: 6
Handel's Use of the Recorder V, 4: 4-9
Jacobean Consort Music 1, 1: 5, 22; 3: 4
The Lonesome Recorder I, 4: 8
The New A. R. S. Editions V, 4: 27, 29
The Recorder in Majer's Museum Musicum (1732) III, 1: 6-8
Score Versus Parts I, 3: 5
Stiitzfingering Un-Buttressed IV, 2: 14-15
The Whole of Holborne V. 3: 4-5

Newman, Morris
Contemporary Music for Recorders III, 3: 9-10

Ninth Hole (Kenworthy) V, 4: 40
Notes on Abroad Recorder (R. Taylor) II, 3: 14-15
On the Rights of the Interpreter (Pincherle) IV, 2: 5-7, 9-13
Paperbacks on Music (Davidson) V, 3: 17
Pincherle, Marc
On the Rights of the Interpreter IV, 1: 7-8; 2: 5-7, 9-13

Published Recorder Music of Telemann (Loonan) V, 2: 11-12
Question of Arrangements (Mann, Krainis, & Katz) V, 4: 14-19
Recorder Clinic (Von Huene) IV, 1: 5-6; 3: 10-11
Recorder Festival at Hartford (Simonson) V. 2: 13
Recorder Goes to College (Sterne) III, 1: 5
Recorder in Holland (Briiggen) II, 4: 6
Recorder in Majer's Museum Musicum 1732 III, 1: 6-8
Recorder in Orff-Schulwerk (Murray) V. 4: 38-39
Recorder Technique (Rowland-Jones) I, 2: 3-4, 6, 18; H, 1: 16-17
Report from the Viola da Gamba Society (Mueser) V, 3: 16
Reviews
See Books Reviews, Concert Reviews, Music Reviews, Record
Reviews

Rosenthal, Lee
Summer Activities IV, 2: 2, 16-17

Rowland-Jones, A.
Recorder Technique I, 2: 3-4, 6, 18; II, 1: 16-17

Rubin, Mordecai S.
The A. R. S. Summer Session, Interlochen, 1961 III, 1: 9-10
Second A. R. S. Seminar at Interlochen, Mich. — Where Else?

III, 4: 7-8
Record Reviews
Bach, Johann Sebastian
Cantata "Meine Seufzer, meine Tranen" IV, 3: 20
Cantata "Schauet doch und sehet" IV, 3: 20
Cantata "Sic werden aus Saba alle kommen" IV, 3: 20
Cantata "Wo gehest du hin" IV, 3: 20
Concerto in A Minor III, 4: 21-22
Concerto in F Major III, 4: 21-22

Beggar's Opera (excerpts) I, 3: 13
Broadside Ballads IV, 1: 15
Clemens non Papa
Souterlieddkens IV, 3: 20

Debut 1961 III, 1: 17
Eight Centuries of Music for Recorders II, 1: 17
English Country Dancing Master I, 2: 10
Evening of Elizabethan Verse and Its Music I, 2: 10
Festive Pipes I, I: 21; II, 1: 17
Five Centuries of Dance Music for Recorders I, 1: 21
Jacquart, Carolus
0 Jesti IV, 3: 20
Handel, George Frederick
Chandos Anthems V, 3: 9-10
Four Sonatas II, 4: 15
Four Sonatas III, 3: 20
Select Harmony V, 2: 14-15
Sonata in E Minor I, 1: 11
Sonata in F V, 2: 14-15
Sonata in F Major I. 1: 11
Sonata in G Major I, 1: 11

Hark, the Glad Sound! IV, 1: 14-15
Heritage of the Baroque V, 2: 14-15
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History of Music in Sound I, 4:12
Holly and the Ivy II, 4: 18
I Know My Love IV, 1: 1.5
Instrumental Music from the Court of Queen Elizabeth and

King James III, 4: 22
Instrumentalmusik am Hofe Maximilians I IV, 1: 13-14
Night on the Desert I, 2: 10
Loeillet, Jean Baptiste
Sonatas IV, 3: 21
Mattheson, Johann
Eight Sonatas I, I: 11
Monteverdi, Claudio
Vocal Music of I, 2: 10

Music in Shakespeare's England V, 4: 43
Music Minus One series I, 1: 11
Musical Panorama of Shakespeare's England II, 4: 17-18
Musik in alten Staedten und Residenzen V, 3: 9-10
Pez, Johann Christoph
Trio Sonatas IV, 3: 21

Play Along with Us I, 1: 20-21; 3: 13
Popular Songs of Shakespeare's Time III, 2: 13-14
Rossi, Salomon
The Music of 1,2: 10

Russell Oberlin Sings Baroque Cantatas III, 2: 12-13
Schickhardt, Johann Christian
Trio Sonatas IV, 3: 21

Schutz, Heinrich
The Seven Last Words V, 2: 14-15

Sheep May Safely Graze & "Divers Consorte Musicke" III, 2:
14

Solo Music from the Eighteenth Century II, 3: 13
Sweet Pipes — Five Centuries of Recorder Music IV, 4: 20
Taylor Recorder Consort II, 4: 17-18
Telemann, George Phillip
Concerto in E Minor III, 4: 21-22
Duets I, 1: 11
Music of I, 3: 13-14
Suite II, 4: 15-17
Suite in A Minor II, 2: 7-8
Three Sonatas I, 1: 11
Trio Sonatas in E and F Major II, 2: 7-8
Trio Sonatas IV, 1: 18-14
Trio Sonatas IV, 3: 21
Two Sonatas in C Major II, 2: 7-8

Trio Flauto Dolce V, 4: 43
Virtuoso Recorder III, 3: 20-21
Vivaldi, Antonio
Concerto IV, 3: 21
Concerto in G Minor III, 4: 21-22
Selections from the Works of II, 4: 15-17
Weavers at Carnegie Hall II, 4: 18
Western Wind and OtLer English Folk Songs II, 4: 18
Wraggle Taggle Gipsies II, 4: 17-18 •

Santa Barbara Suite (commentary on A. R. S. Edition No. 18 —
Katz) V, 4: 37

Schmidt, Lloyd
Bach and the Recorder V, 4: 30-33, 35-36

Score Versus Parts (J. Newman) I, 3: 5

Self-Rating Test for Recorder Players II, 1: 6
Sherman, Elna
Trinity College Recorder Examinations V, 3: 6-7

Silbiger, Alexander
The Trio Sonatas of Georg Philipp Telemann V, 1: 3-6

Simonson, Karl
Recorder Festival at Hartford V, 2: 13

Sterne, Colin C.
The Recorder Goes to College III, 1: 5

Stfitzfingering Un-Buttressed U. Newman) IV, 2: 14-15
Taylor, Ralph
Lachrimae (verses) V. 4: 19
Notes on Abroad Recorder II, 3: 14-15

Taylor, Stanley
Balancing the Brandenburgs II, 3: 3-4

Teaching the Recorder to Children (Bamberger) I, 2: 9; 3: 3;
4: 3, 8

Thompson, Richard
The Anachronistic Recorder II, 3

Thoughts on Thumb-Rests (Glassgold) III, 2: 21
Towards an American Recorder School (Krainis) V, 4: 23
Tremearne, Anne C.
Hausmusik II, 2: 5-6; 3: 5-6

Trinity College Recorder Examina .ions (Sherman) V, 3: 6-7
Trio-Sonatas of Georg Philipp Telemann (Silbiger) V, 1: 3-6
Variation of Pitch of a Tenor Recorder with Blowing Pressure

(Davidson) III, 3: 17, 19
Von Huene, Friedrich
Recorder Clinic IV, 1: 5-6; 3: 10-11
Whole of Holborne (J. Newman) V, 3: 4-5
Why Compose for the Recorder? (Glassgold) III, 1: 3-4
Winterfeld, Linde Holler von
Handbuch der Blockfloten-Literatur I, 2: 22
Woods, Joan
Is Accompanying Your Bugaboo:' IV, 3: 3-4; 4: 5-6

For the asking:
Catalogue of Recorder Music

Price List of Moeck and Dolmetsch Recorders
Catalogue of Early Keyboard Music

For $2.95:
Recorder Stand —4 recorder capacity

Available now:
Canvas Recorder Cases

Soprano—$1.50; Alto—$2.50; Tenor—$3.50; Bass—$5.00

McGinnis and Marx

408 Second Ave. • New York, N. Y. 10010

APPLICATION FOR MEMBERSHIP IN

THE AMERICAN RECORDER SOCIETY,
141 West 20th Street, New York, N. Y. 10011

I am endosing $  in check ( ) money order ( ) for membership in The American Recorder Society,
Inc., to September 1, 19.....

NAME: (Mr.) (Mrs.) (Miss)  

ADDRESS:  

CITY STATE ZIP CODE 

I am not affiliated 0 I am affiliated with the   chapter.

(Please make check or order payable to The American Recorder Society, Inc..)

MEMBERSHIP DUES
Dues are p30 for individuals and $9.00 for families

The annual dues are applicable to the fiscal year September 1st through August 31s1 of th following year.
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HAR GAIL
Specializing in Recorders and Recorder Music

SINCE 1941
Sole U.S.A. distributor of the Finest Recorder

THE SWISS KIJENG
NEW PUBLICATIONS
Burakoff—The Beginners Method, for Soprano and Alto Recorder. A well planned easy instruction book with graded

lessons for C and F recorders separately or in duet form__ ______ ______________ 1.50
Janet E. Tobitt—A Journey in Song. A choice collection of songs everybody sings. . 1.25

EDITION NEWMAN
EN-500 Telemann SIX CANONIC SONATAS FOR 2 Altos    1.75
EN-501 Pergolesi TRIO No. 1 for S.A.T. Recorders    1.95
EN-502 Mozart EINE KLEINE NACHTMUSIK for 4 Recorders (Parts) SATB 3.50

Reference Score .70
EN-503 Bach ART OF THE FUGUE Contrapunctus I SATB 1.50
EN-504 Bach ART OF THE FUGUE Contrapunctus III _ SATB 1.50
EN-505 Mattheson FOUR SONATAS for 2 Alto Recorders     1 50
EN-506 Mattheson EIGHT SONATAS for 3 Alto Recorders  300
EN-507 Morley TWELVE TWO-PART CANZONETS for Soprano-Alto Recorders     1.50
EN-508 Handel RODRIGO OVERTURE  150
EN-106 Telemann SIX DUETS for Altos; Bk. 1 Sonatas 1-3   In Prep.
EN-106a Telemann SIX DUETS for Altos; Bk. 2 Sonatas 4-6  SATB In Prep.

FRANS BRUGGEN RECORDER SERIES
BRS-1 Telemann Six Fantasias for Solo Alto (Treble) Recorder.  $2.00
BRS-2 Telemann Canonic Sonata in D Minor for Two Alto (Treble) Recorders   1.25
BRS-3 De Fesch Sonata in G Major for Soprano (Descant) Recorder and Basso Continuo    1 50
BRS-4 Locinet Sonata in F Major for Alto (Treble) Recorder and Basso Continuo   1.50
BRS-5 Telemann Partita in E Minor for Soprano (Descant) Recorder and Basso Continuo    150
BRS-6 Veracini Sonata in G Major for Alto (Treble) Recorder and Basso Continuo 1 50

HARGAIL MUSIC, INC.
157 West 57 Street, New York, N. Y. 10019 CI 5-7216

THE AMERICAN RECORDER
Editorial Board
ELLOYD HANSON, Editor-in-Chief
ELEANOR BLAU, Managing Editor
Associate Editors
ANNE TREMEARNE, Records
ERICH KATZ, Publications
FRANK ORENSTEIN, Chapter News
JOEL NEWMAN, Concert Notes
Assistant Editor
TERRILL SCHUKRAFT

THE AMERICAN RECORDER Is published quarterly,
February, May, August, and November for its members by
The American Recorder Society, Inc. Deadlines for manu-
scripts are the 15th of December, March, June, and Sep-
tember. Manuscripts and inquiries should be addressed to
Mr. Elloyd Hanson, Editor-in-Chief, 840 West End Ave-
nue, New York, New York 10025.
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The American Recorder Society, Inc.
141 West 20th Street
New York, N. Y. 10011
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