
Treble

D QL Y BY A ERICAN1 RECOR CIETY
VOLUME XXXII, NUMBER 4, DECEMBER 1991

144

.00••• 
1146 A

i

llin"AillialS011141:111010111="1111111
111111.111ariol 21110 

...1.10jillir111111.1
041111 111.1161

161"111111111111°11111111111111=1-

N
otierungen: cl. 

0.000.07.27:7:s.04.

Notation 

1111

110010611Milittke

.0111110
irr.orins•

Tau . 
Shakes • Trines

-75

A

• 

a

'..
N.Nr414. 

aim

1.1101110.1100011111jOi 2.411117:111"611144111161111111413 271111121212

IMMO

-1111.1111.1elir
rOrerre.....11-11:7111111111411111111

• 

•

a
m...•••••••.••••

111111111111.11111111A.1

..f....M.SW 

73....70INIONP•••••••.•

11.9zirowie 
T

--

•

Chs:L1.1111wwwwiriraiwatil:gam:

A-- - 
wooBoor—abdr-..4051142W

orlo40•011.1.12....sol

• 
wisi.e7wChroLeatic calarie • 

osiChisrotna......tialsrael

79
vorvazsgassewams 

ouisrojesalelett

0001.1111112 Mars

.roosi

germistiorsie

tk! 
Wil4or4

Don't Waste Your Time Practicing! page 7
Effective Use of Exceptional Fingerings, page 16
The Value of Amateurism, page 18



Happy New Year!

Moe& Verlag — Instrumentenwerk
Excli;site Untied States Agent.

European Amer can Music Distrib-itors Corporation
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Editor's Note

We are all trying to become better re-
corder players...reading about music
history, listening to important artists,
taking lessons, understanding our
physical attributes, learning ensemble
skills, locating better instruments, and
most of all, practicing. In this issue, we
find ourselves in touch with all of these
activities. Ken Andresen points out
what we all know in our hearts—that
more than half of the hours we spend
"practicing" we fritter away on unpro-
ductive busy work. A few minutes with
his "Don't Waste Your Time Practicing!"
(page 7) can save you more than three
years of aimless noodling over the
course of your lifetime, guaranteed.
It may seem pointless to worry about

the niceties of alternate fingerings when
even the best players can have trouble
getting octaves in tune, but Gene Reich-
enthal supplies us w:th a repertoire of
really effective alternate fingerings that
do make a difference in our ability to
play dynamically and gracefully (page
16). Someday, perhaps we will get to the
level of a Tromlitz (Ardall Powell's
translation of his flute tutor will be re-
viewed in the next issue), who exhibits
infinite patience in explaining alternate
fingerings for a kind of "meantone"
tuning in different keys.
For groups that feel their interpreta-

tions are too predictable there is Richard
Eastman's "The Neutral Tune," which
forces ensembles to think for them-
selves (page 11). And finally a word of
encouragement from lutenist Lucy
Cross, who feels that as professional
early music players become swept up in
the musical mainstream, compromises
are invariably made. It is the amateurs,
she says, who can afford to dig the
deepest to discover the original expres-
sion of the music.

Benjamin Dunham
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President's Message

Many recorder play-
ers were, and are
being, introduced to
the instrument in
school by teachers
who respect the life-
time possibilities of
the recorder and
enjoy playing it

themselves. The ARS seeks to encour-
age these motivated teachers and to
support all who use the recorder in the
classroom. At our recent meeting in
Chicago, the ARS Board of Directors
pushed forward on several educational
plans for young recorder players and
their teachers:
1. A group of educators has been ap-

pointed to reevaluate and revise the
ARS Classroom Program (formerly
Level I-C) and make it more useful for
teachers new to the recorder. A child-
ren's version will be developed based
on the proposed teachers' booklet.
2. Our Education Committee is revis-

ing the present Teachers' Certification
Program to be more flexible and com-
prehensive. Its purpose will be to out-
line goals for prospective teachers and
to recognize those who are competent
in teaching recorder players of all ages.
3. The ARS is increasing its outreach

to, communication with, and support of
various music educators' associations.
Plans are being made to offer ARS spon-
sorship of events at regional and na-
tional conferences of these organiza-
tions.
4. Lastly, and most exciting, are the
plans that are falling into place to estab-
lish groups of young recorder players—
the new American Recorder Clubs. The
ARS will distribute information packets
to schools, private teachers, and ARS
chapters wishing to organize and spon-
sor an American Recorder Club. Young
club members will receive a series of
newsletters and other educational
items.
These new programs are designed to
help bring active music-making into the
lives of young people in the way that
we, as ARS members love playing the
recorder. The future of the recorder
movement in America may depend
upon our support of these and similar
activities!
Moreover, members of the ARS Board

Continued on page 34
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National Play-the-Recorder Day
To Promote ARS Membership
On March 28, 1992, the American Re-
corder Society will snonsor its first an-
nual "National Play-the-Recorder Day"
On this Saturday, members of partici-
pating chapters will serenade shoppers
at shopping malls and other public
places, appear on public-access cable
television call-in shows, give demon-
strations at community arts schools,
and participate in other promotions.
The aim is to encourage as many people
as possible on that day to take up the re-
corder and join the ARS.
Everyone who becomes a member on
March 28 will receive a model SB Zen-
On soprano recorder (courtesy of Zen-
On through Magnamusic owner Made-

line Hunter) and a copy of the Sweet
Pipes Recorder Book (courtesy of Sweet
Pipes owner Gerald Burakoff). Other
premiums will go to the chapter bring-
ing in the largest number of new mem-
bers and to the chapter that increases its
ARS membership by the largest per-
centage.
Individual members may also partici-

pate in the "National Play-the-Recorder
Day" program. Any ARS member who
brings in three new members on March
28, 1992, will receive a year's free re-
newal membership in the ARS, and the
new members will receive a recorder
and a method book as a premium for
joining the ARS.

Western Early Music Festivals Make Plans

Frans de Ruiter, director of the Holland Festival Early Music Utrecht, and Margaret
King Stanley, director of the San Antonio Early Music Festival, pose at the spectacu-
lar Mission San Jose :71oister, where singers and instrumentalists from the Royal Con-
servatory at The Hague will perform a scenic and theatrical production during the
San Antonio Early Music Festival, April 27-May 3, 1992. Also on the program will
be Ex Machina's production of Prohibited by the Order of the King, which wowed
those attending the Boston Early
Music Festival, Les petits viol ons, the
Boston Camerata, and the outstanding
recorder ensemble La Fontegara Am-
sterdam, among others. The next
month, June 7-14, the Berkeley Festi-
val & Exhibition: Mi,sic in History
will be held at the University of Cali-
fornia, Berkeley. The focus of the event
will be "J.S. Bach: Pndecessors & Con-
texts from the Middle Ages to the 18th
Century." Participating artists in-
clude Gustav Leonha-dt conducting
the Philharmonia Baroque Orchestra,
Musica Antigua Köln, Gothic Voices,
American Bach Soloists, Jeffrey
Thomas, John Butt, Laurence Dreyfus,
Hopkinson Smith, Paul Hillier, and
recorderist Eva Legere.

Recorder Symposium,
Festival Announced

"New Visions in Recorder Instruction"
is the theme of the 1992 International
Recorder Symposium to be held in
Karlsruhe„ Germany, from August 30 to
September 6. The program, under the
direction of Gerhard Braun, includes
concerts, workshops, seminars, lec-
tures, discussions, and the 1992 Interna-
tional Recorder Competition (first prize:
DM 10,000). Ensembles and individual
artists to be heard are Amsterdam Loeki
Stardust Quartet, Patric Blanc, Kees
Boeke, Paolo Capirci, Robert Ehrlich,
Gudrun Heyens, Hans Maria Kneihs,
Winfried Michel, Greta Moens-Haenen,
Clas Pehrsson, Michael Schneider, Con-
rad Steinmann, Ulrich Thieme, Han Tol,
and from the U.S.A., Pete Rose.
The following pieces are to be pre-

pared for the competition: Round 1:
Handel Sonata in F Major; Benjamin
Thorn The Voice of the Crocodile or Paul
Leenhouts Big Baboon; an early Baroque
work of the player's choice. Round 2:
Bach Partita in C Minor; a late Baroque
French work and a 20th-century work
of the player's choice. Final Round: Ger-
hard Braun Atembogen (Monologe IV)
and two works of the player's choice.
For more information, write Ms. Su-

sanne Laugwitz, Staatlichen Hoch-
schule fiir Musik, Weberstrasse 8, D-
7500, Karlsruhe 1, Germany.

Contemporary Festival
The second Contemporary Blockflute
Festival in Amsterdam, Holland, has
been postponed from late-July 1992 to
January 3-10, 1993. Jan Wolff is the di-
rector, and Walter van Hauwe and Kees
Boeke act as advisors. The Festival is
held at The Icebreaker, a performance
space in Amsterdam. Fourteen concerts
will present the most recent composi-
tions for recorder from Australia, Aus-
tria, Canada, Denmark, England,
France, Germany, Holland, Italy, Japan,

December 1991 3



Tidings 
They can trill but they can't hide

It is distressing to learn that some
sticky fingers are getting interested in
playing early music. Following the let-
ter from J. P. Lubrano [Letters, Septem-
ber AR, page 36] about some rare
books that disappeared during the
Boston Early Music Festival, AR heard
from David Green, director of the An-
tique Sound Workshop, Ltd., of Brook-
line, Massachusetts. During the Bos-

ton Early Music Festival he lost three
recorders: an Andreas Kung "Haka"-
copy Baroque soprano in grenadilla, at
A-415, with historical fingerings, se-
rial number 060; a Yamaha 80 series
Baroque soprano in ebony at A-440;
and a Fehr model II sopranino in box-
wood. ARS members at recorder meet-
ings and workshops should be on the
lookout for these instruments. As Mr.
Green notes, "There are very few of
any of these instruments in circulation
in this country, so they should be easy
to identify should anyone use them in
rehearsal or public performance, or at-
tempt to sell, trade, or have them re-
paired."

Undaunted by exhibition "shrinkage,"
Antique Sound Workshop set up a booth
in November at the American
Musicological Society meeting in
Chicago, Illinois. The table of instruments
provided a welcome counterpoint to the
many displays of scholarly publications
typical of such a gathering. Here, David
Green shows Dr. Bradford DeVos,
assistant dean of the Marshall University
music department, one of the new
Yamaha Denner copies.

Mexico, Spain, Sweden, Switzerland,
and the U.S.A. Among the participants
is Pete Rose, who will be playing a re-
cital of avant-garde American works.
For more information, write De Ijsbre-
ker, Weesperzijde 23, 1091 EC Amster-
dam, Holland.

New NYC Concert Organization
Courtly Music Unlimited has formed a
new non-profit organization called
CMU Presents, dedicated to promoting
the art of the recorder and American
professional recorder players. A fund-
raising benefit was held on November
10 at the Yoors Studio in Greenwich Vil-

lage in a setting surrounded by the
modern tapestries and sculptures of the
late Jan Yoors.
Performing at the benefit were Richie

and Elaine Henzler, founders of CMU
Presents. On the program were works
by Hans Ulrich Staeps, Anton Heberle,
Johann Joachim Quantz, Orlando di
Lasso, and Gail Kubik. Other concerts
this season will be given by John Tyson
and by the Henzlers and Friends. Plans
for CMU Presents include offering
workshops, seminars, and school dem-
onstrations to professional and amateur
recorder players, children, and the gen-
eral public.

Archive Opening
Honors Erich Katz

Sunday, October 20, 1991, was a memo-
rable day in Boulder, Colorado: during
a concert of music composed by ARS
Honorary President Erich Katz, current
ARS President Constance Primus pre-
sented to the University of Colorado the
first materials officially establishing the
American Recorder Society Historical
Archive. Eventually the Archive will
contain a large collection of materials
related to the recorder and to the ARS,
the national organization dedicated to
promoting this instrument. Katz's pa-
pers have already been given to the Uni-
versity by ARS Honorary Vice President
Winifred Jaeger, and his materials con-
stitute the Erich Katz Archive, a part of
the prestigious American Music Re-
search Center, directed by Professor
William Kearns, prominent American
scholar. The ARS Archive will be
housed in the University's Norlin Li-
brary adjacent to the AMRC.
The concert and presentation of mate-

rials was organized by Gordon Sand-
ford, director of the University of Colo-
rado Collegium Musicum. On the
program was a cross-section of music
by Katz: the cantata Since Singing Is So
Good a Thing, his unpublished Sonata
for Violin and Piano, a cycle of songs
The Eternal Day, Miniature Suite (for two
alto recorders), The Toy Concerto, Can-
zona "La Scaramuccia" (a transcription
by Erich Katz), the Suite of Jewish Folk
Tunes, and the Santa Barbara Suite. In ad-
dition to the University Collegium, ARS
chap.:ers from Boulder, Denver, and
Colorado Springs participated. Follow-
ing the concert, a reception was held at
which Erich Katz memorabilia were
displayed, and many concertgoers and
participants toured the archives.
Past ARS President Martha Bixler was

4 American Recorder



The Archives are open to interested persons, and indeed they are already
being used by students on a daily basis. ARS members having historical
materials related to either Erioh Katz or to the American Recorder Society

are invited to contribute these items to the appropriate Archive.

on hand to give personal glimpses into
the creativity of Erich Katz and to direct
the final numbers of the program. In ad-
dition, Ms. Bixler conducted a two-day
workshop focusing on the music of
Erich Katz. It was truly a gala occasion
in all respects.
The Archives are open to interested
persons, and indeed they are already
being used by students on a daily basis.
ARS members having historical materi-
als related to either Erich Katz or to the
American Recorder Society are invited
to contribute these items to the appro-
priate Archive.

Gordon Sandford

Top left, Martha Sandford leads
Collegium Singers in Katz
cantiea. Top right, Constance
Primus, left, and Ms. Bixler
perform Katz's Miniature Suite.
Center left, Naomi Sue Lambert,
violin. and Julie Gosswiller,
piano, performing a Katz violin
sonata. Center, Kate Lambe-t,
soprerw, Tim Ridenour, recorder,
and Gordon Sandford, gamba,
play Katz's Eternal Day. Lit,
Karl Kroeger of Colorado
University Libraries receivi,Ig
materials from Mrs. Primus.

December 1991 5



SAN ANTONIO
EARLY MUSIC
FESTIVAL

A Glorious Week of Music
April 27 to May 3, 1992

Feattfred Arttsts

The Freiburger
Baroc•korcheste:-
Amoscan Debuc

La Fontegara
Am-nerdam
recor.er ensemble

Micnzel Sc hopper
bari:one

Fortuna Desperata

Boston Camerata

Texli Baroque Ensemble

Cam:rata Trajectina

Jennler S. Paul
harc sichord

La Fontegara —Mexico

Arie Abbenes
cariIll on

Leo van Doesehar,
Wym:.ke Jordans &
Maria Rose
fortepianists

Les petits violons

La Ctpilla Virr thaal
de la Nueva Espaiia

Eduardo Lopez Banzo
harpsichord — Spain

co-sponsore4 by
Goethe Institute
Holland Fesival Early
Music Utrecht

Programs sailject ro change

The first San Antonio
Early Music Festival in the
Spring of 1990 offered
articip ants more than 80

events in six short days. From
concerts in Spanish mission
churches and palaces, to
irformal concerts floating

down the San Antonio River
en a barge, to symp9sium

-ectures, masterclasses by the
greats of early music and an
exhibition, a glorious time

was had by all.

Join us for the 1992
San Antonio Early Music
Eistival and experience the
magic of early music in one of
th?, oldest and most historic
cities in the Southwest.

Fcr Tickets and Applications, call or write:
SAN ANTONIO EARLY MUSIC FESTIVAL

110 BROADWAY, SUITE 230
SAN ANTONIO, TEXAS 78205 USA

TELE.PEONE 512/224-8187 FAX 512/224-1635

Scenic & Theatrical
Productions by
The Royal Cores:-vatory
at The Hague
Eight costumed singers
and eight musicians
performing in tne Mission
San Jose cloiste- ruin.

Ex Machina
"Prohibited by ie

Order of the King"
A theatrical conc2.1
with dance con-p:-_-sed
in 1749 at the
San Antonio Seminary
in Cuzco, Peru

EXHIBITION

Now accepting xpplzcatson
from:

Instrument Builders
Record Companies
Music Publishers
Accessory Makers
Music Societies
Craftspersons

SYMPOSIUY
San Antonio's
cultural heritag—
Mexico, Spain anl
Germany



Don't
aste
Your

by Ken Andresen If you're like me, you don't have an un-
limited amount of time to spend prac-
ticing. You need down-to-earth ideas
for increasing your practicing effi-
ciency—basic routines tha: lead :o the
ultimate improvement of your playing
ability.
The use of basic routines insures that

your skills are developed systemati-
cally, with attention paid t3 all aspects
of playing. Warm-ups are designed not
only to get your mind and body work-
ing efficiently for tha: particular ses-
sion, but to develop automatic opera-
tions that will give you greater facility
all the time.
Technically, the playing Df music in-

volves nothing other than going from
any one note to any other note. It is the
ease and facility with which you do this
that govern how well you sigh:-read
and, ultimately, how musically ycu can
play.
By developing automadc systems,

such as memorized scales and arpeg-
gios, you begin reading notes in .arger
and larger groups, with your fingers au-
tomatically going through their rou- and/or repertoire.

tines. This is analogous to learning to
read words rather than individual let-
ters, and phrases rather than individual
words.
When these systems are in place, your
mind is free to concentrate on the musi-
cal aspects of your playing, rather than
worry about fingerings.
The next time you see Itzhak Perlman
playing, notice his expression. Do you
think he is worrying about where his
fingers are going? He may have devel-
oped his technique beyond what you or
I ever will, but we are working towards the
same goal.
Some basic thoughts:
Practice for perfection!
Do not practice mistakes.
Set realistic goals—then achieve them.
Keep a positive attitude—eliminate
negative thoughts.
The only limitations to what you can

achieve are those you impose upon
yourself.

WARM-UP ROUTINES
1. Begin with basic skills for warming
up—all of which should be played from
memory:
Scales—including chromatics.
Scale patterns.
Chord arpeggios.
Varied articulations.
Combine scales with arpeggios.
Move chromatically from one to the

next.
Move through the circle of fifths from

one to the next, using dominant chords
as a bridge.
2. Keep your fingers, tongue and dia-

phragm working in a relaxed fashion by
playing things that require little or no
intellectualization.
3. Continue by expanding these skills:
Learn new scales and arpeggios.
Create scale pattern exercises (scale

pattern: go up two notes of the scale,
down a note, up two notes, down a
note...).
Increase speed and accuracy of old
patterns.
4. Move on to written exercises

Practicing!
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niques, designed to transfer newly
learned skills and note combinations
from short-term memory into long-term
memory while still maintaining the con-
tinuity of the entire piece. It employs the
principle of frequent reinforcement,
which causes us to retain information
and skills over ever- :ncreasing periods
of time.
3. Practice with a metronome.
The purpose of the metronome is to

control your practice :empo and to keep
you from rushing. When practicing,
most of us tend to continue to play at
the same level of insecurity, which is
achieved in part by constantly increas-
ing the tempo. As a result, we continue
to play the same mistakes faster and
faster, getting very good at them in the
process.
By using the metronome correctly, you
will practice at a constant tempo, play-
ing correctly and comfortably, and
going faster only whEn you make a con-
scious decision to do so. Thus, the met-
ronome becomes a valuable tool for or-
ganizing systematic improvement in
your playing and fox objectively gaug-
ing your progress.
At the end of a practice session, rather

than just experiencing a vague sense of
having spent time wi:h a piece of music,
you know exactly where you started
and how much you improved. It is like
a pat on the back or a gold star from the
teacher. The sense cf accomplishment
that you feel is what will give you the
satisfaction and the drive to want to
continue your practicing.
Proper use of the metronome can do
more for your playing ability than any
other single practice -:echnique!
The procedure is as follows:
Find a tempo which is slow enough to

enable you to play a passage technically
correctly and in a relaxed manner—no
matter how slow that is!
Increase the tempo one notch on the
metronome, but only so long as there are
no mistakes! Do not practice your mistakes!
Repeat the passage at the new tempo

until the same degree of relaxation and
perfection is achieved.
Continue this process until the desired

tempo is reached.
You will find yourself backtracking in

your practice from day to day; begin-
ning from a point which, while beyond
yesterday's start, is somewhat short of
yesterday's finish. However, each day
will bring with it small increments of
measurable improvement.

Warming Up 
1. Begin with basic skills for warming
up—all of which should be played from
memory.
2. Keep your fingers, tongue and
diaphragm working in a relaxed fashion
by playing things that require little
or no intellectualization.
3. Continue by expanding these skills.
4. Move on to written exercises and/or
repertoire.

Practicing Repertoire
1. Practice an entire piece without
stopping.
2. Practice an entire piece, stopping to
repeat five or six times the spots where
mistakes occur.
3. Practice with a metronome.
4. Practice without the metronome, but at
a steady tempo.
5. Practice with rubato.
6. Slur everything.
7. Isolate problem spots.
8. Memorize something.
9. Tape record your playing.

4. Practice without the metronome,
but at a steady tempo.
The metronome should be a tool, not a

crutch. By alternating playing with and
without the metronome, your sense of
absolute tempo will be heightened, and
your ability to maintain a steady tempo
will be enhanced.
5. Practice with rubato.
Actual musical performance should

rarely, if ever, be woodenly metronomic.
One of the disappointments of com-
puter music is its unfailing accuracy,

with human warmth and spontaneity
being sacrificed on the altar of perfec-
tion. The use of rubato, or intentional
small increases and decreases in tempo,
gives life to your playing, and helps to
bring out the important moments in the
music. Develop this skill and use it
wisely.
6. Slur everything.
Allow your fingers to do your articu-

lating and to be your metronome, while
at the same time listening closely for
noises between notes—transient tones
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caused by imperfect finger coordina-
tion. Since it is somewhat more difficult
to lift a finger than it is to place it down,
the lifting of a finger frequently lags a
bit behind the placing of the next finger,
thus causing these transient tones. Slur-
ring exposes these coordination prob-
lems, which are frequently covered up
by articulation. This practice technique
should be used, with and without the
metronome, in repertoire and also dur-
ing warm-ups.
7. Isolate problem spots.
Locate the spots where mistakes are

occurring.
Break the problem into its basic com-

ponents: notes, rhythm, articulation,
etc.
Say the rhythm using articulation syl-

lables (ta-ta-ta, for instance). Experi-
ment with different articulations.
Try singing rhythmically on pitch—

this practice will help to develop not
only your vocal ability, but your inner
hearing and recorder intonation.
Start and stop at different spots within
and outside of the problem, dealing
with various fragments.
Rebuild these various fragments in

different ways, thus shedding new light
on the problem.
Create your own exercise pieces from

the thorniest spots.
With the aid of the metronome, bring

these spots up to the tempo of the entire
piece.
8. Memorize something.
Memorizing causes you to become so

familiar with a piece of music that you
can begin to play it without worrying
about what finger you will be moving
next. Technically, your playing takes on
an automatic nature. It is this automatic
playing, analogous to our ease of speak-
ing, that enables us to be most expres-
sive.
9. Tape record your playing.
You will discover all kinds of things

about your playing that you never
knew before. If you listen analytically,
you will know what needs to be im-
proved and what sounds good. You will
find surprises both ways!
None of the foregoing should imply

an exhaustive analysis of all that prac-
ticing can and should be. I'm sure that
you can and will add to and modify my
suggestions in many ways. Good! That
means you are thinking creatively
about practice possibilities, and the
ways in which they might enhance your
own abilities and practice efficiency.

Excuses
By now we all know why gamba players fro 11 up. They flaunt their litany
of self-justification on tee shirts and tete bags. :t's time recorder players
did the same. Here are some well-tested excuses.

Physical Defects (Human)
• My hands are too small to play tenDr.
• My thumbs are too small to play bass.
• My fingers are too thick to play sopranD.
• My thumbnail is too long.
• My thumbnail is chipped.
• My neck/back/shoulders are killing re

Physical Defects (Non-human)
• My recorder is cold/ wet/ sharp/flat/ new/ old and cranky/in

need of voicing.
• My stand is too low.
• The lines are too close together.
• The notes are too far apart.
• Bar lines confuse me.
• Not having bar lines confuses me.
• I have coffee on my glasses.
• My pages got mixed up.
• My neckstrap/ thumbrest/ chair :s kang rne.

Necessary Conditions
• I can only play alto clef on tenor recorder.
• I only read treble clef.
• I only play top line.
• I only play alto.
• I play alto, but only up to high D.

Impossible Conditions
• I get lost when I: read from a part.

have to count res:s.
turn pages.
listen to other
play a middle part.

• I can't: remember new fingerings ir the heat of battle.
keep the beat without tapping :my hot.
read up that fast.
play in three flats.
handle clef/time/key charges.
read treble clef on bass recorder.
breathe on a full stomach.

After the Performance
• I was worrying about that hard part in the next piece.
• I was still in soprano fingering from_ the as: piece.
• I forgot to come in because I was tcc busy Lstening.
• I jumped to the wrong line.
• I picked up the wrong instrument.
• I always get nervous when I play ton line.
• We were under-rehearsed.
• We were stale.
• They made me do the Telemann.
• The flash went off in my eves.

Vital Questions
• Where are we starting?
• Where are we?
• There's an F# in this piece?
• What line am I on?
• What third page?
• Did you mean the very beginning?

,-udith Anne Wink

10 American Recorder



the
neutral

tune
Starting with the musical equivalent of a clean slate, 

consorts can explore a wide range of interpretive decisions

One sometimes hears that the recorder
is a monotonous instilment. This naive
view is grounded in part on the
recorder's admittedly narrow loud-soft
range. Then, too, inexperienced players
tend to stress the basic production of
notes rather than the creation of music.
The result can be a bland flow of
sounds. Even experienced players may
occasionally coast, failing to recognize
fresh opportunities br musical expres-
sion.
The present exercise was developed to

reawaken the musical sensibility most
chapter members already possess. The
term "mood" was used throughout as a
rough equivalent of the emotion ex-
pressed in a piece of music—a slippery
concept but well enough understood for
the program. (A more sophisticated ap-
proach to "mood" would recognize
such distinct theories as the 18th-cen-
tury "doctrine of affections," which cat-
alogued the emotions as well as the
means by which they were to be ex-
pressed in music. A modern doctrine is
that of "absolute music" which would
exclude any extra-musical content such
as story or scene or even emotion itself.

The term "mood" seemed appropriate
for the immediate purpose: to explore
the various technical means by which a
performance can express or modify a
given piece.)
Two untitled pieces were handed out

for a warm-up comparison. Neither
was identified beyond saying that each
came from the same period and from
the same composer. That qualification
was important. Each music period de-
velops its own emotional language; so
does each composer. How the Renais-
sance composer expressed grief, say,
differs greatly from the approach of a
mid-20th-century composer. Hence a
comparative exercise should start with
similar musical vocabularies. The
pieces chosen here were from Handel:
the "Christmas Pastorale" from Messiah
and "La Rejouissance" from the Musick
for the Royal Fireworks. Both are easily ac-
cessible in Handel albums (and just pos-
sibly too familiar).
First, the members were asked to in-

spect the scores for any implication of
mood in the printed music itself. A se-
rene mood for the Pastorale was cumu-
latively suggested by such clues as the p

a "neutral tune" for satb
recorders was handed out to a
chapter meeting as an exercise
in creating mood through all
the means available to the
performer beyond the printed
music itself

the chapter members divided
into quartets, each assigned a
different mood to develop from
the same tune—joyous, sad,
martial, etc.

after rehearsing separately, the
quartets reassembled to hear
one another

what resulted was hardly great
music, but the members gained
a renewed recognition of what
performers can do to enhance
the emotional potential of the
music they play

by Richard Eastman
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the neutral tune
in any mood by richard eastman
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Purpose: to explore the various technical means by which a performance can express or
modify the mood of a given piece.

Exercise: to perform "The Neutral Tune" in whatever mood is assigned from the following:
gaiety; sadness; agitation; romantic lovingness; religious solemnity (as in a hymn); festivity
or celebration; resolute determination (as in a march).

Such elements as the following may be changed as desired: time signaarre; tempo; time
value of notes; volume (loud-soft); articulation (accent, staccato, legato, slur, phrasing);
vibrato; expression in general.

Passing notes and ornaments may be added.

Pitch is NOT to be changed. The basic melody and harmony are to remain as necessary
conditions for the exercise.
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the
neutral
tune

(continued)

When the quartets returned to perform for each
other, they seemed pleasantly surprised at the range
of treatments they had worked out. Especially
remarkable was the march-like version
complete with tuba-like bursts from the bass.

marking (perhaps supplied by the edi-
tor), the sustained ground bass, the or-
namentation (which would preclude
fast tempo), the long phrasings. The in-
ference of serenity could have been
tested by trying to play the Pastorale as
a jig, with obviously farcical results. The
celebrant joyousness of "La Rejouis-
sance" was suggested by an abundance
of sixteenth-notes, the frequent drum-
ming of eighth-notes, and the rapid im-
itation of short phrases leading step-
wise toward climaxes. Again, the
inference of joyousness could have been
tested by trying to play "La Rejouis-
sance" as a dirge—a convincing essay in
musical vandalism.
Having induced Handers moods

from such cursory analysis, the chapter
played each selection with full con-
sciousness of the results to aim at. Fur-
ther discussion then elicited other ways
of enhancing the mood. Thus a very
smooth legato would help the Pastorale.
Lively staccato would perk up the
quadrupled eighth-notes in "La Re-
jouissance."
At this point "The Neutral Tune" was

handed out. In composing it for this ex-
ercise, I tried on the one hand to avoid
implying any specific mood in any un-
mistakable way. Thus the piece was de-
liberately lacking in character. On the
other hand, I tried to implant the poten-
tial for a variety of moods. Here was a
simple opening melody in 4/4, suitable
alike for a hymn, a march, or a romantic
folksong. Here also was a modulation to
a minor key (m. 12) and a resolution to a
minor 6/4 chord (m. 15); these could
support a solemn or melancholy rendi-
tion. Enough accidentals were included

for a sad or wistful emphasis; and
enough stepwise bass to support a cre-
scendo.
Instructions for the exercise encour-

aged the manipulation of tempo, vol-
ume, and articulation, all being conven-
tional ways of shaping a performance.
Ornaments and passing notes might be
used. In addition, the quartets were al-
lowed to introduce elements normally
reserved to the composer. Note-values
could be altered, for instance, a quarter-
note could become a dotted quarter or a
half. Time-signature might be changed,
to allow, say, a waltz or jig. Notes could
be repeated. The idea was to encourage
an awareness of what composers do to a
to shape a mood, and hence an aware-
ness of how the performer can exploit
such elements. Only the pitch and the
harmony were to remain unaltered; oth-
erwise an entirely new composition
could evolve at the expense of the exer-
cise itself.
When the quartets returned to per-

form for each other, they seemed pleas-
antly surprised at the range of treat-
ments they had worked out. Especially
remarkable was the march-like version
complete with tuba-like bursts from the
bass. But the groups had barely an hour
to work with "The Neutral Tune."
Undoubtedly the same strategy would

deliver more imaginative and better-in-
tegrated versions if assigned over a half
day or over an entire workshop.

Richard Eastman is a member of the West
Suburban Early Music Society (Chicago
area). His compositions have been published
by Loux Music Publishing Company and by
House of Porter.

In composing "The Neutral Tune," I tried on the one
hand to avoid implying any specific mood in any
unmistakable way. Thus the piece was deliberately
lacking in character. On the other hand, I tried
to implant the potential for a variety of moods.
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Effective Use of Exceptional Fingerings
Dynamics, trills, difficult slurs, and trick high notes become part of your repertoire
of musical effects if you spend time mastering alternate fingerings.

by Eugene Reichenthal

In one of the most dramatic movements
of Baroque literature, the Affettuoso
from Telemann's D minor sonata, there
are three instances where the alto re-
corder is required to play a single tone,
then repeat it p, and then again pp. At
every performance I've heard, the artist
has shortened the tone to give the effect
of diminishing the volume. But even to
the most compliant ear, shorter and
shortest doesn't really sound like softer
and softest. It is possible, however, to
produce the required effect.
In the first instance, the tone is high D.
You can play the initial D rather firmly
(to emphasize the ensuing contrast) by
adding a half-hole at 7 to the standard
fingering. For the second D, again use
the standard fingering, but allow the
barest suggestion of a leak above the
first finger, adjusting the breath pres-
sure, of course. For the pianissimo D,
cover all holes firmly, leaking only
thumb, 3 and 5, waft a gentle breath,
and a silvery sound, well in tune, will
emerge.
In the next instance, a high C, the first

two tones can be managed the same
way—the little finger on the half-hole
permitting a firmer gust of air without
distortion of pitch, and the gentle roll-
ing of the first finger quite easy to con-
trol for the p. For the pp, use the stan-
dard fingering for 4 but shade hole 3
just enough to bring the softest of tones
into a well-in-tune C.
A little experimentation will suffice to

determine the necessary degree of shad-
ing and of breath pressure.
The third instance is a middle G, and

here again three alternative fingerings
can be most effective. For the first G, I
suggest closing 346 —a good fingering
for supporting a sturdy stream of air

(and often a better option, since it can be
held longer and more steadily and can
be tapered—consider it for the final
plaintive tone of Benjamin Britten's
opera, Noye's Fludde). For the soft G,
simply remove the finger from hole 4,
and for a distinctly quieter pianissimo,
close 03456 and not all but most of the
half-hole of 7. The amount of shading of
that half-hole determines the pitch, and
of course very little breath pressure is
applied.
The stunning climax of this short
movement is a declamatory high G,
meant to reverberate in the ensuing mo-
ment of silence. The ideal tone would
have purity and a throbbing intensity,
not qualities that can honestly be as-
cribed to the normally fingered high G.
For a tone with considerably more clar-
ity, one far more amenable to any de-
sired degree of vibrato, try this position,
in which every tone-hole is involved:
fingers of the right hand firmly close
467 and slightly vent 5; those of the left
slightly vent all holes with the widest
opening under the first finger, which
controls the pitch.
You can judge whether the ameliora-

tion of tone is worth the effort. You may
find that you prefer this alternative to
the standard in other situations as well.
It has two further advantages: 1) in a
running scale passage you can slur up
to it effortlessly from the F below, and 2)
by pulsating the right-hand first finger,
you can attain a pure-sounding trill to
the Al/ above.
There is one spot in particular—in the
Allemande of Bach's famous C minor
partita—where the last two notes are a
high G and then a C above high C! The
fingering I've always seen recom-
mended for this ultra-high tone is 014;

The Dutch teacher Peter Holtslag suggested to me
that when duet players end a movement
on the same tone, one player should use an
alternative fingering, so that separate
timbres are maintained even in a perfect unison.

a vigorous blast of air will fetch you a
coarse sound almost but not quite up to
pitch. But if, as you retard impressively
for the final c minor ascending arpeg-
gio, you use the position for G recom-
mended above, then, keeping the left-
hand fingers in place, raise the right
hand to cup the windway and blow
with ordinary intensity, you will hear a
C" that is not only well-in-tune but
that rings out with surprising clarity.
There are many instances where an
unorthodox fingering can be used to
produce a desired effect. For an echoed
low A, you'll get an impressively soft
tone by shading hole 5 and covering 6.
A B6 that sounds either very soft or
quite bold according to the breath pres-
sure applied can be produced if the fin-
gers of the right hand, instead of fork-
ing, close 4 and shade 5, about 1/4 for
pianissimo, 3/4 for forte.
At the fourteenth measure of Tele-

mann's 8th Fantasia he marked a p
under an echoed low C. For this you
would remove the finger from hole 3
and cover 4567 instead.
The Dutch teacher Peter Holtslag sug-

gested to me that when duet players
end a movement on the same tone, one
player should use an alternative finger-
ing, so that separate timbres are main-
tained even in a perfect unison. This
works especially well with the familiar
soft alternative for low D: 01345 and 6
half-holed. Incidentally, if you cover all
of 6 and shade 7 just a hair, you get a soft

useful for the El, to D6 trill (for
which only the finger over 5 need oscil-
late).
There are several fingerings for a soft

fourth-space E. For a dreamy, long final
tone you might try 1234 with 5 shaded.
For the soft labove, cover every finger-
hole and leak a trifle over the first fin-
ger.
It is well known that you can achieve

a gentle Al, in the second register sim-
ply by fingering low Al, and venting the
thumb-hole. A surprising way of soften-
ing this tone or the A above, or of taper-
ing them to a pianissimo without dis-
turbing the pitch, is to edge just a bit off
hole 2, not the hole one would expect as
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The upper cis can be a problem when played
with the standard fingering, especially when
slurred down to from D#: it often fails to
sound immediately. You can correct this
deficiency by cultivating the knack of venting
the third hole instead of covering hole 4.

the controlling agent.
The upper cit can be a Froblem when

played with the standard fingering, es-
pecially when slurred down to from Dif:
it often fails to sound immediately. You
can correct this deficiency by cultivating
the knack of venting the third hole in-
stead of covering hole 4. In contrast to
the normally-fingered tone, this
speaks as readily as any tpne on the in-
strument. Fingered the usual way, the
corresponding G# on a tmor recorder
can be an even worse cffender. With
practice venting hole 3, you will soon
gauge the correct degree of opening to
secure control of the intonation. This
ability to adjust the pitch is an added
advantage: the standard fingering
doesn't always produce the exact pitch
required. To produce a sweet and gentle
high E, add 6 and the half-hole of 7 to
the usual fingering for high F. This posi-
tion offers the possibility of a useful E-
to-D trill, if you pulsate cn holes 2 and
3. For a softened high F, use the usual
fingering for high E and close the bell-
hole against your leg. I observed a duet
performance by John DeLucia and Stan
Davis in which both players used this
technique several times.
All the above represents the merest

fraction of the possibilities available to
anyone willing to deal imaginatively
with a problem. Does it really matter
how unorthodox the solution is as long
as it works? In arranging Bach's "Bist
du bei mir" in a book for :enor recorder
and guitar I wanted to set this fervently
somber melody in D, its lowest possible
key for the recorder and just the right
key for guitar. But unless I distorted the
melody line (wretched thought), the re-
corder would have to play a low 0, a
tone not all tenors are equipped to pro-
duce. What I did was to write the low Olt
with this footnote:

A small strip of adhesive at the edge of
the lowest hole to prevent the key's com-
plete closing will make this C possible
on a single-keyed tenor recorder.

This works amazingly well, but then
there's the problem of removing the
traces of adhesive afterward. You can
accomplish this by rubbing the surface
with key oil. And then there's the fur-
ther problem of removing the oil before
any of it touches the pad. Well, a more
sensible suggestion might have been
simply to use a wad of paper and a rub-
ber band.

Eugene Reichenthal is the director of the
Long Island Recorder Festival
and writes frequently
on recorder
education
for AR.



Point of View: '1 he Value of Amateurism
If snakes don't writhe when
confronted by professionals,
is it up to amateurs
to charm them?
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It's fairly obvious that professional mu-
sicians, especially in the field of histori-
cal performance, depend upon ama-
teurs for their livelihood. You patronize
our concerts, you take instruction from
us, and by attending workshops, you
subsidize the training of new profes-By Lucy Cross .
sionals. But it may not be so clear that
you are the guardians of an approach to
music-making that keeps the musical
soul of the professional alive and that
requires your assiduous attention if it is
to continue with us.
The essence of the historical perfor-

mance movement is not really the re-
production in our time of the instru-
ments, orchestrations, and vocal
timbres of earlier periods but a search
for the musical spirit of the gestures that
moved our ancestors. Our reconstruc-
tions are all to that end. (To place music
within an authentic performance situa-
tion or social structure is, of course, im-
possible, no matter how convincingly
we stage our Renaissance banquets.)
The reason that this search has been felt
to be so antithetical to the standard mu-
sical training of the modern conserva-
tory, beyond the undeniable fact that
new kinds of virtuosity have always
tended to make old ones obsolete, is that
it requires subjective interpretation on
the part of the performer.
In any performance there are count-

less aural—or oral—elements of which
the written notation is not descriptive.
If, after all, we know how something is

Violini

Bassi

to sound, why should we take the trou-
ble to write it? It would simply clutter
the notation with bothersome inessen-
tials. Tinctoris, you will remember, in
1476 wrote that writing a B6 in the F-
modes was "asininus," i.e., stupid, be-
cause everybody knew it was there. We
know many things about any piece of
music presented to us, even without
special training, simply because we
have heard music before.
The conservatory musician needs, in

order to be of value in an ensemble or
orchestra, first, virtuosity and precision,
and second, the ability to transform
markings on a page instantly into
sound. The larger the ensemble in
which this musician plays, the less de-
sirable it is for her/him to impose sub-
jective interpretation upon the notes,
the more important to follow the
director's lead. (I dare to say that many
performers, finding themselves in
larger Baroque and Classical ensembles,
may recently have found it more neces-
sary to suppress their highly refined
and treasured sensibilities.)
Let me illustrate with my favorite ex-

ample. I have had the good fortune
(along with a little financial reward) to
play at different times with the excellent
orchestras of both the opera companies
resident at Lincoln Center in separate
productions of Handel's Giulio Cesare.
One of Sesto's vengeance arias is
"L'angue offeso mai riposa" (The of-
fended viper never rests):
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The cellists and bass-players played
their line as notated—that is, as they
saw it notated—in even, detached, un-
differentiated eighth-notes. But was this
Handel's intention? Isn't this supposed
to depict writhing, coiling, and squirm-
ing in a snake-pit? The orchestra mem-
bers do not have the words in front of
them, and not all of them know Italian.
Even if the cellists are aware of the

clue in the text to the significance of the
bass-line, how are they to agree pre-
cisely in details of execution or on the
subtle changes in patterns of articula-
tion as the motif varies? Will the con-
ductor choose to spend long hours in
the music library marking slurs into the
parts? The more detail she/he explains
in rehearsal, the mare expensive time
elapses, and the more impatient the
mezzo-soprano grows.
Conservatory musicians are taught to

play eighth-notes as eighth-notes; their
jobs depend upon it. But if you have
ever sat in a class I was coaching, you
are sure to remember what I say again
and again: no note can ever possibly
mean, or be, the same as any other. Even
in that simple three-note upbeat figure,
we encounter so often in canzonas:

rir
• 

the notes are musically distinct by vir-
tue of their being first, second, or third
in the group; each takes part in a differ-
ent way in the intensification of the ex-
pectation of forward movement. (I hope
you will remember my efforts to mini-
mize their distinctions with regard to
the barline!)
Since different notes can never occupy

the same position in a melody, and so
can never function in the same way, we
must allow our intelligent perceptions
of their differences to inform and en-
hance our playing. There are several
standard approaches, many conven-
tions, and a few tricks to be guided by:

Larger leaps require sharper articulation
than smaller ones; stepwise movement
requires legato.

Short notes are several, they come in
groups, and they lead forward towards
long notes, which are singular or few
and tend to be static. Longer notes are
more important.

Any words that are given with a musical
line help to shape the phrase. You can
also make up your own.

Harmonic context affects articulation
and affects a melody in an upper part
entirely differently from the way it af-
fects a bass-line.

Gestures need to be related musically to
one another by means of articulation;
you may group them as statement-an-
swer statement-echo, repeat-as-intensi-
fication, arsisthesis-antithesis, or what-
ever suits.

But ultimately what I wish to advo-
cate, and to charge you amateurs with
furthering, is thinking about phrasing,
articulation, the relationships of the
notes to one another. If your ways of
thinking seem old and tired, find new
ones, or bettet; dig deeper into the old.
Speak up in your ensemble: discuss
your ideas with your colleagues and lis-
ten to theirs. Your playing can be au-
thentically "informed" even without an
"authentic" instrument. What gives
power to your music-making is not so
much the correctness of your interpreta-
tion as the force of your thought-pro-
cesses, and your resultant convictions,
In this you are far freer than the musi-

cian who is paid to play under the baton
of another. And with this freedom, as
with, and so many others, comes re-
sponsibility.

Lutenist Lucy Cross, a former member of the
New York Pro .Musica, has taught at Prince-
ton University, State University of New
York-Stony Brook, Manhattan School of
Music, the Sarah Lawrence Early Music
Program, and innumerable eariy music
workshops. Her recent Ph.D. dissertation at
Columbia University was on musica ficta in
the 14th century.

The essence of the historical performance movement
is not really the reproduction in our time of the
instruments, orchestrations, and vocal timbres
of earlier periods but a search for the musical
spirit of the gestures that moved our ancestors.



UNIQUE IN NORTH AMERICA!
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Letters
Calling Cards
Since there are a number of professional
and semi-professional performers of
early music and an even greater num-
ber of amateurs who are looking for
competent teachers and coaches, I be-
lieve that AR might think of including a

page or two of business/calling-card
type advertisements, such as is the case
with Diapason. Individuals and ensem-

bles would find this an attractive means
of publicity. Persons interested in the
services of ensembles and/or teachers
and coaches could use the calling-card
page as their primary reference for find-
ing persons who are available for such
services. Thus the Dutch-trained re-
corder player who has just settled in
Upper Michigan might find this an ex-
cellent medium for attracting pupils,
just as the recorder-playing fireman in
the next town over might find it the best
way for locating said teacher.

Lewis Reece Baratz
Lakewood, NJ

ED NOTE: An excellent suggestion. The
American Recorder Society does every-
thing in its power to keep advertising

I want to congratulate
you for incorporating
listening as well as
playing into the content
of the magazine.
Is it against ARS policy
for you (sometimes) to
include other than
recorder performances,
especially those from
lesser-known labels?

rates low, so that they are within the
reach of its members. A one-column-
wide ad that meas ires one inch high
costs $30, camera-ready, if reserved on a
contract basis (four times a year). If the
magazine sets the type (10-15 words
maximum in this space), there is a one-
time charge of $5, fcr a total annual cost

of $125. If there are enough ads of this
kind, it would be possible to group
them together, as Mr. Baratz suggests.
Contact the editor (2586 Cranberry
Highway, Wareham, MA 02571) for
more information about placing space
ads.
Also, the Society's Professional Affairs

Program, under the guidance of Board
member Marilyn Boenau, is concerned
with the difficulty professional recorder
players have in promoting themselves.
The Board has voted to subsidize par-
tially a full-page advertisement in the
1993 Musical America International Direc-
tory of the Performing Arts, known as a
bible for arts managers and presenters.
Currently, very few recorder players, al-
most none of them Americans, are listed
in the Musical America directory. This ad
will make space available at a reduced
rate to U.S. and Canadian ARS member
players actively promoting a profes-
sional concert career.

Listening Pleasure
Now that "Recorders on Disc" is a regu-
lar feature in AR, I want to congratulate
you for incorporating listening as well
as playing into the content of the maga-
zine. Is it against ARS policy for you
(sometimes) to include other than re-
corder performances, especially those
from lesser-known labels? I hope you
receive other favorable comments and
that you continue to maintain this par-
ticular feature in its present form.

Laura N. Goudket
Seaford, NY

ED NOTE: Thank-you for the encour-
agement. "Recorders on Disc" can
barely keep up with the number of
newly released discs featuring recorder,
without trying to encompass the hun-
dreds of recordings in the general cate-
gories of early music and historical per-
formance. This month's column does
mention a new release by the Philadel-

AR welcomes letters to the editor on
any subject relating to the recorder
or articles printed in the magazine.
All letters are subject to editing.

jean-luc boudreau
RECORDER & BAROQUE FLUTE
MAKING & RESTORING

Write for free brochure:

CY. 3044 Succursale Youvi Ile
M Dni real (Quebec) Canada, H P 2Y8
Tel.: (514) 329-5089

••••••• • •••••
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RECORDER SHOP

MARJORIE & JOSEPH LOUX, JR.
2 HAWLEv LANE, P.O BOX 34
HANNACROIX, NEW YORK,
L.S.A. 12087-0034
TEL: (518) 756-2273

Open by appointment only. Dis-
counted prices on Moeck, Zen-On
and other wooden ard plastic re-
corders. Steinkopf historic wood-
w nds, viols da garrba, harpsi-
cho-ds and music. Send four
star ps fcr catalog.

1.•••••••••••••••••••••••••••••••••••••••••••••••• 00000000 •••••••

SWEETHEALI
MUTE CC.

Baroque Flutes: ow own
'Sweetheart" model

Tabor Pipes
Flageolettes, °Irish"

Autes & Tin Whis:les.
Send for brochure and/or

antique flute 1st.

32 South Maple street
Enfield, CT 06082
(203) 749-4494
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ARS FINANCIAL STATEMENTS

Howard A. Tanz
Certified Public Accountant
350 Northern Boulevard
Great Neck, NY 11021

To the Officers and Board of Directors of
The American Recorder Society, Inc.

We have examined the balance sheet of the Ameri-
can Recorder Society, Inc. as of August 31, 1990,
and the related statements of support, revenue, ex-
penses and changes in fund balance, and changes
in financial position for the year then ended. Our
examination was made in accordance with gener-
ally accepted auditing standards and, accord-
ingly, included such tests of the accounting re-
cords and such other auditing procedures as we
considered necessary in the circumstances.

In our opinion, the financial statements referred to
above present fairly the financial position of The
American Recorder Society, Inc. as of August 31,
1990, and the results of its operations, changes in
fund balance and changes in financial position for
the year then ended, in conformity with generally
accepted accounting principles.
Howard A. Tanz
Certified Public Accountant
January 1,1991

THE AMERICAN RECORDER SOCIETY, INC.
BALANCE SHEET - AUGUST 31,1990

ASSETS
Current Assets
Cash
Investments -
Money Market Accounts (Note 4)
Accounts receivable
Prepaid expenses

Total Current Assets

Fixed Assets (Note 2)
Furniture and fixtures
Office equipment

$ 1,748
17,679
19,427

Less: Accumulated depreciation 15,525
Net Fixed Assets

Other Assets
Security deposits

Total Assets

LIABILITIES AND FUND BALANCE

President's appeal 2,038
Scholarships and grants 2,416
Board of directors meetings and expenses 6,697
Acs scholarships 1,685
Katz Committee 1,765
Capital fund expenses 876

Total Expenses 152,116

Excess of Support and
Revenue Over Expenses

Other Support, Revenue and Expenses
Interest and dividend revenue
Depreciation expense

12,240

5,222
(981)
4,241

Net Excess of Support and Revenue
Over Expenses 16,481

Fund Balance - beginning of year 60,427
Fund Balance - End of Year

in accordance with the Internal Revenue Code
modified asset recovery system.
(c) Dues are payable on a quarterly cycle. Such
dues are included in income within the quarter
that they are due to be received.

Note 3 - Commitments -
The American Recorder Society, Inc. has entered
into a sub-lease agreement for the period begin-
ning September 1, 1990, extending through Au-
gust 31, 1995. Minimum rental commitments are
as follows:

Year Ending
August 31,1991 $ 8,160

The lease provides for rent escalation based upon
increases in real estate taxes and in certain costs in-
curred by the lessor.

$ 76,908 NOTES TO FINANCIAL STATEMENTS
AUGUST 31, 1990

STATEMENT OF CHANGES
IN FINANCIAL POSITION
FOR THE YEAR ENDED AUGUST 31,1990

Financial Resources Were Provided By
Net excess of support and revenue
over expenses $ 16,481

Items not requiring use of working capital -
Depreciation 981

Financial Resources (Used)
Provided by Operations 17,462

Financial Resources Were Used For
$ 3,308 Purchase of fixed assets

Increase to rent security deposit account
Total Uses
Increase (Decrease) in
Working Capital

Summary of Changes in Working Capital
Increase (decrease) in current assets:
Cash
Investments
Accounts receivable
Prepaid expenses

Total Current Assets

74,896
4,038
1,255
83,497

3,902

972
711

1,683

$ 15,779

($ 5,957)
32,592
(1,212)
592

26,015

Decrease (increase) in current liabilities:
Account payable ($ 2,299)

2,411 Deferred income (7,937)
$ 89,810 Total Current Liabilities (10,236)

Increase (Decrease) in
Working Capital $ 15,779

Current Liabilities
Account Payable $ 4,965
Deferred income 7,937

Total Current Liabilities 12,902

Contingent Liabilities and Commitments (Note 3)
Fund Balance 76,908

Total Liabilities and Fund Balance $ 89,810

STATEMENT OF SUPPORT, REVENUE, EX-
ENSES AND CHANGES IN FUND BALANCE
FOR THE YEAR ENDED AUGUST 31, 1990

Support and Revenue
Membership dues $ 97,112
Donations (Note 5) 33,347
Magazine income (Note 6) 24,842
Newsletter advertisements 320
Mailing list rentals 2,256
Directory advertising 1,525
Education programs and exam fees 249
Miscellaneous income 4,705

Total Support and Revenue 164,356

Expenses
Magazine (Note?) $43,031
Office and administrative (Note 8) 74,713
Other publications (Note 9) 11,887
ARS 50th Anniversary 2,008
Premiere event 5,000

NOTES TO FINANCIAL STATEMENTS
AUGUST 31, 1990

Note 1 - Nature of the Organization -
The American Recorder Society, Inc. qualifies as a
tax-exempt organization under Section 501(c)(3)
of the Internal Revenue Code and, therefore, has
no provision for Federal Income Taxes. In addi-
tion, the Society qualifies for the charitable contri-
bution deduction under Section 170(b)(1)(A) and
has been classified as an organization that is not a
private foundation under Section 509(a)(2).

The American Recorder Society, Inc. was founded
in 1939 and incorporated in 1959 as a not-for-
profit organization. The Society seeks to cultivate,
foster, sponsor and develop an appreciation of the
recorder and its music. It publishes educational
materials for its members, most of whom are ama-
teurs. It also provides them with opportunities to
meet through its more than 90 chapters and the
workshops it endorses. All chapters and work-
shops are independent organizations, many of
which have not-for-profit status.

Note 2- Summary of Significant Accounting Poll-
cies -
(a) The statements are presented on the accrual
basis of accounting.
(b) Furniture and fixtures are stated at cost. Depre-

ciation is provided for on the straight-line method

Note 4 - Investments - Money Market Accounts
Separate Money Market accounts have been
established for the following specific projects:
Andrew Acs Scholarship Fund $ 22,253
Erich Katz Memorial Fund 16,716
Capital Fund 25,716
Emergency Fund- 2nd year
members' dues 10,211

$ 74,896

Note 5 - Donations -
Unrestricted - President's Appeal
Unrestricted - General
Restricted - Acs Scholarship Fund
Restricted - Katz Fund
Restricted - Workshop Scholarships
Restricted - Capital Fund

Note 6 - Magazine Income -
Advertisements
Subscriptions
Back issues and royalties

Note 7 - Magazine Expenses -
Salaries - editor
Printing - AR
Typeset/graphic
Mailing costs - magazine
Art director fees
Postage - magazine
Editorial expense
Honoraria
Payroll tax expense - editor
Health insurance - editor
Miscellaneous expense

NOTES TO FINANCIAL STATEMENTS
AUGUST 31,1990

$ 14,705
625

1,550
277
707

15,483
$ 33,347

$ 14,735
5,004
5,103

$ 24,842

$ 12,250
13,707
3,444
1,230
2,214
3,059
1,145
890
931

1,182
2,979

$ 43,031

Note 8- Office and Administrative Expenses -
Salaries - executive director $ 28,000
Salaries - other
Rent expense
Office supplies and expenses
Postage
Mailing expense
Payroll tax expense
Health insurance - executive director
Accounting expense
Telephone
Insurance expense
Executive director expense
Utilities
Dues - NMC/EMA
Miscellaneous expenses

9,800
12,645
3,195
218

4,434
2,876
2,219
2,000
1,105
637

1,398
853
312

5,021
$ 74,713

Note 9 - Other Publications Expenses -
Directory expense $ 5,400
Newsletter 6,487

$ 11,887
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Letters (Continued)
phia Renaissance Wind Band, because it
contains some fine recorder ensemble
and solo playing amidst its vast and
varied instrumentation. If you have a
new recorder disc, send it along.

Learning Music Bit by Bit
I read with great interest the article on
computer software in the September
issue [Book Reviews, p. 23-24]. I would
like to recommend the following music
software.
Play It By Ear from Ibis Software, 90
New Montgomery St., Suite 820, San
Francisco, CA 94105, is an economical
self-paced ear-training program for MS-
DOS computers. This program has no
copy protection, so it can be safely in-
stalled on a hard disc or run from a
floppy disc drive.
MIDI systems are supported, but you

can use just the computer's internal
speaker or modest-cost sound cards,
such as the Sound Blaster or the AD Lib.
Your computer must have 640K RAM
and a graphics adapter (Hercules, CGA,
EGA, VGA). The only additional hard-
ware requirement is a Microsoft- or
Logitech-compatibh mouse or track-
ball.
The program's default graphical inter-

face of a piano keyDoard is straightfor-
ward. While easy to use, some knowl-
edge of music theory is assumed.
Ear training exercises are automati-

cally generated for identifying and re-
playing single or groups of notes,
chords, intervals. You can adjust the
length of a melodic line (two to sixteen
notes), the range of notes up to four oc-
taves (more if you have a MIDI system),
and the position of the root note. You
can select scales to practice or create
your own custom scale. Other parame-
ters you can define are loudness, dura-
tion of notes, and arpeggiation.
Progress charts, ability levels, and

customized settings are saved for up to
five persons (more if you switch among
subdirectories). Bar charts show your
achievement per exercise, weighted by
level of difficulty chosen. On the same
chart, a line overlay shows a moving av-
erage of your progress. These charts can
be reviewed and printed whenever you
like.

Stephen T. Whitney
Meredith, NH
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ANNOUNCING 
The Berkeley Festival &
Exhibition: Music in History

June 7-14, 1992

J.S. Bach
Predecessors & Contexts From the
Middle Ages to the 18th Century

Participating Artists
Gustav Leonhardt

Philharmonia Baroque Orchestra

Musica Antigua KOln

Gothic Voices

American Bach Soloists

Jeffrey Thomas

John Butt

Eva Legene

Laurence Dreyfus

Hopkinson Smith

Paul Hillier

University of California at Berkeley Choruses

and more.

Lectures - Symposia - Master Classes
For information on the Festival or the Exhibition,

contact Cal Performances,

Robert Cole, General Director

University of California at Berkeley

101 Zellerbach Hall,

Berkeley, CA 94720

Tel 510. 643. 7053

Fax 510. 643. 6707

LEVIN IHNISSTTROu RMIECNATLS

INCORPORATED

HISTORICAL WOODWIND SPECIALISTS
Custpm instruments made in our shop — Renaissance and baroque recorders, shawms,
17tk C. fagotto, baroque and classical bassoons, baroque oboes and classical clarinets

From other makers — Recorders and other historical woodwinds by
Moeck and Kobliczek; continuo and chamber organs by Gerrit C. Klop

Our shop continues to offer over 20 years of experience
in the set-up and repair of most historical woodwinds.

Please write for our free catalog.
Levin Historical Instruments Inc., POB 407, Newfoundland, NJ 07435 (201)697-0535
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Music
Reviews Music from the Renaissance to the modern day, including some

arrangements of Magic Flute tunes for players of the czakan.

ANDREW CHARLTON. Traditional
Music of Many Lands. Duos Arranged
for Various Combinations of SATB Re-
corders (opt. s'o, GB). Jolly Robin Press
(Box 18474, Anaheim Hills, CA 92817-
8474) JR-9, 1988; 18 pcs, 16 pp, Sc, $7.50.

Suite Hibernica: Fantasias on Tradi-
tional Irish Songs (SAT). Jolly Robin
Press JR-7, 1988; 4 pcs, sc 7 pp, sc & pts,
$9.75.
(Jolly Robin Press editions are avail-
able from Magnamusic Distributors,
Inc., Sharon, CT 06069)

Three Fantasias on Traditional English
Songs (SATB). Jolly Robin Press JR-8,
1988; 3 pcs, sc n pp, Sc & pts, $12.25.

Suite Francaise: Fantasias on Tradi-
tional French Melodies (SAT). Province-
town Bookshop Editions 12,1989; 8 pcs,
sc 16 pp, sc & pts, $6.25.

Scandia Suite: Fantasias on Traditional
Scandinavian Melodies (SATB), Pro-
vincetown Bookshop Editions 11, 1989;
6 pcs, sc 17 pp, sc & pts, $7.50.

In these well-crafted arrangements of
traditional music Andrew Charlton,
who is a musicologist and a jazz musi-
cian as well as a prolific composer, ex-
ploits the recorder both as a simple folk
instrument and as a sophisticated mod-
ern instrument.
Traditional Music of Many Lands con-

tains eighteen tunes arranged for re-
corder duets in various combinations.
Charlton explains in the Foreword to
this collection that it is intended for
those who wish to gain experience
changing sizes of recorders and clefs
(treble and bass)—a wonderful idea,
which would have been even better if
he had included some examples requir-
ing altos to play up an octave.

KEY: S'o= soprartino recorder, S..soprano
recorder, A-alto recorder, T=tenor recorder,
B=bass recorder, GB-great bass recorder;
pp=pages; sc-score; pts-parts; kbd=key-
board. Distributors are listed in parentheses
after the publishers.

Charlton's folk music settings for trios
and quartets are much more complex
than the two-part pieces. They are truly
"fantasias" as defined in the New Har-
vard Dictionary of Music: "...ingenious
and imaginative instrumental composi-
tion[s]" that "...give the impression of
flowing spontaneously from a player's
imagination and delight in...perfor-
mance." The composer introduces the
melody played solo, or in unison or oc-
taves, or accompanied by drones, or by
simple or florid counterpoint. Then he
develops the themes using melodic di-
visions, motivic sequences, rhythmic
variations, imitation, modulations,
chromatic harmonies, and other de-
vices. Often he returns to the un-
adorned melody before concluding
with his over-used signature ending—a
sustained pedal point in one part while
the other parts move to the final chord.
The Fantasias based on familiar melo-

dies are easier to interpret and better ap-
preciated by performers and audiences.
It would be helpful, particularly with
those based on less familiar tunes (such
as in Scandia Suite), if the editor had in-
cluded the original melody and words,
translations of foreign titles, summaries
of the texts, and, if possible, some back-
ground information.
These publications are very clear and

easy to read. In Traditional English Songs,
there are a few impossible page turns
that are indicated "R.H. Page Turn" (but
how, when the soprano plays thumbless
d" and 4"?). In the score for the same
edition, tenor part, m. 97, the c6 should
be ch.
Charlton's music fits recorders well

and is interesting and challenging to
play. Except for the duet collection,
which is meant for sight-reading experi-
ence, these pieces, with their unex-
pected harmonies and rhythms, need to
he rehearsed to be appreciated. Most
sound best one-on-a-part, but some
could be played successfully by larger
ensembles. They can be used for a vari-
ety of occasions—from chapter meet-
ings to concert encores. Suite Francaise

would be good for a school program,
because it includes children's favorites,
such as "Au clair de la lune," "Ah, vous
dirai-je, maman" ("Twinlde, Twinlde
Little Star"), and "Sur le pont
d'Avignon," which could be combined
with Charlton's arrangement of the
same piece in the duet collection. "Un
flambeau, Jeannette, Isabella," also in
Suite Francaise, is an interesting and
challenging carol arrangement for
Christmas festivities. "Londonderry
Air," "The Wearing o' the Green," and
other Irish pieces in Suite Hibernica, are
fun for St. Patrick's Day, and "Willow,
Willow" from Charlton's Three Fantasias
on Traditional English Songs would make
an interesting addition to a concert of
early English music.
I highly recommend these collec-

tions—even for recorder players who
think they prefer only early music!

Constance M. Primus

HENRY COVVELL. Sonata/Duet for
Three Recorders. Provincetown Book-
shop Editions, 1991; sc only, 9 pp, $5.95.

American composer Henry Cowell
(1897-1965) was well known in mid-
century music circles as an enthusiastic,
energetic, and spontaneous musician.
He is particularly remembered for his
many experiments with new ways of
combining sounds, tone clusters being
one example. Apparently Cowell's wife
Sidney played recorder, and Henry reg-
ularly composed pieces for her to cele-
brate important family anniversaries.
About 80 pieces of this "hausmusik"
survive.
Cowell's delightful Three Pieces for Re-

corders (trios), published in 1955 by As-
sociated Music, is a milestone in mod-
ern recorder literature, and it is
marvelous to have more of this simi-
larly charming music published.
According to the publisher's note,

these duets were written in 1954 and
cryptically labeled "A Duet for Three
Recorders in Four Movements on Five
Pages of Manuscript." This delightfully
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confusing title aside, the music is for
two players using sopranino, soprano,
and alto recorders ir. several combina-
tions. The style might be described as
"pandiatonic," a popular idiom of
Cowell's day. Articulations are carefully
notated, and the whole layout is very at-
tractive. The four pieces last just four
and a half minutes and are quite man-
ageable by upper intermediate level
performers. They are fun to play and
have a refreshing and charmingly
unique sound. Dare we hope for more
gems from this little-known source?
Highly recommended!

Gordon Sandford

ROLAND HOLLINGER. Sept Pieces-
Sequences. Gerard Billaudot Editeur
(#3549). 1988, 8 pp, 2 scs, $11.75.

TON-THAT TIET. Kim Co'. Editions
Aug-Zurfluh (AZ1313). 1988; 8 pp, sc
only, $8.50.
(Both distributed by Theodore Presser
Co.)

The traditional musk' of the Far East has
had a considerable influence on modern
recorder music. This partly results from
the superficial resemblance of the re-
corder to the Japanese shakuhachi and
similar end-blown flutes. But it is also
due to the high quality and great popu-
larity of recorder works by composers
of that region who have successfully re-
flected upon and integrated their
sources of inspiration into Western
music. These composers are able to
draw upon and amalgamate both a di-
rect and an indirect lineage.
Hollinger's Sept Pieces-Sequences re-

quires a single solo performer to play,
alternately, SATB recorders, suspended
cymbal, and triangle. Although the
pieces are only loosely sketched out and
rely heavily on the performer's creative
and improvisational skills, the notation
is surprisingly conventional. For some,

this combination may lead to problems,
because it is hard to judge what is to be
taken figuratively and what is to be
taken literally. I find that the best solu-
tion is to do what feels right and not
worry about it.
Kim Co', too, is a solo piece, but re-

quires only the alto recorder. While it
embraces a similar mix of meditative
and frenetic configurations, it takes the
opposite approach in terms of the com-
poser/performer relationship: here ev-
erything is completely written out in
detail. I found this piece dull and unin-
spired.
Both editions are beautifully printed

and have no bad page turns. Sept Pieces-
Sequences has instructions only in
French, while those for Kim Co' are in
both French and English. Perhaps it is
superfluous to say that both require ad-
vanced and highly experienced players.

Pete Rose

W.A. MOZART. Selected Pieces from
"The Magic Flute" for Two Czakans or
Recorders (soprano), after an arrange-
ment by Wilhelm Klingenbrunner
(about 1807). Edited by Marianne Betz.
Universal Edition UE 18741, 1989; sc
only, 12 pp, $8.95. (Distributed by Euro-
pean American Music.)

The czakan is a Hungarian recorder in
the shape of a walking stick. It had a
great popularity with amateur musi-
cians in early 19th-century Vienna and
is known by recorder players through a
number of recently revived pieces in the
repertoire of Michala Petri. Wilhelm
Klingenbrunner, "a well-schooled dilet-
tante" and government worker of the
19th century, created a number of these
fashionable arrangements. If one knows
Mozart's Magic Flute, one will easily rec-
ognize and en oy these simple yet very
musical arrangements.
The ranges in these duets suit soprano

recorders especially well, although the

American composer Henry Cowell (1897-1965) was
well known in mid-century music circles as an
enthusiastic, energetic, and spontaneous musician.
Apparently Cowell's wife Sidney played recorder,
and Henry regularly composed pieces for her to
celebrate important family anniversaries.
About 80 pieces of this "hausmusik" survive.
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MusicReviews (Continued)

editor claims that the alto recorder's
timbre more closely resembles that of
the czakan.
This publication is beautifully done,
with good quality paper, excellent
graphics, and no page turns within a
movement. The editor has carefully
compared the duets with the Neue Mo-
zart-Ausgabe versions and has altered
articulations and a few notes to match
Mozart's original music. This is a litera-
ture recorder players do not usually try,
but I found the pieces to be very refresh-
ing and especially appropriate for
Mozart's anniversary year.

Gordon Sandford

HENRY PURCELL. Sonata in D Minor
for Treble Recorder and Keyboard. Ar-
ranged and edited by Carl Dolmetsch.
Universal Edition UE14049, 1989; sc &
pts, 13 pp, $9.95. (Distributed by Euro-
pean American Music.)

Although Henry Purcell wrote a great
deal of wonderful music for recorders, it
has long been thought that he did not
write a true sonata for recorder and con-
tinuo. With this publication, our ideas
could change, as we are here provided
with what is purported to be a "real" re-
corder sonata.
In his Editor's Note, Carl Dolmetsch

tells us of his father, Arnold, examining
and copying Purcell's autograph manu-
script, then owned by Dr. (later Sir)
Frederick Bridge. This was in 1890, and
Bridge stipulated that Dolmetsch's copy
was not to be published at that time.
Later, when the restraint was removed,
the manuscript had sadly disappeared
from its new owners, the Royal College
of Music, and so it is likely that we may
never have the original for study and
verification.
This sonata is not entirely new; it ap-

pears in Purcell's collected works, titled
Trio-Sonata for Violin, Bass Viol, and
Continuo. To suit the recorder, the new
version has been transposed from G
minor to D minor, and in the new key
the music indeed lies very well for the
alto recorder. Dolmetsch's version
omits the original Trio's bass viol part,
which sometimes doubles the bass line

and at other times provides an interest-
ing and independent counterpoint. The
sonata is cast in a traditional four-
movement form, with the first two
movements (adagio and allegro) at-
tached in the manner of a French over-
ture. The last two movements again are
joined: the third movement, marked
largo, is a sarabande, and the final
movement, marked vivace, a lively tri-
ple dance. It is well-constructed music,
clearly in the style of Henry Purcell, and
is a pleasure to play.
Unfortunately, the new edition con-

tains far too much ornamentation and
many Romantic expression marks, and
we are given no distinction between
what is Purcell and what is Dolmetsch.
To play from this edition, the performer
must remove all these extraneous ele-
ments (including dynamics, ritards, ac-
celerandos, etc.) and then newly embel-
lish the solo line in the accepted
Baroque manner. Similarly, the key-
board realization is very thick and
"busy" by today's standards, and the
harpsichordist really needs to perform
the basso continuo with a much lighter
texture. One would be well-advised to
use Thurston Dart's Trio edition (Vol-
ume 31 of Purcell's Works) as a model,
for it is very clean and tastefully done. A
viola da gamba works well in the con-
tinuo, and a good part strictly doubling
the bass line is provided in the new
publication.
To sum up: lam delighted to have this

new edition, for it truly enhances our
recorder repertoire. It is attractively
printed in the usual Universal Edition
"il flauto dolce" format. Unhappily,
however, one must consider carefully
the many editorial additions and create
one's own performance edition.

Gordon Sandford

JOE JEREMIES. Christmas Carols for
three recorders (SSA). Barenreiter Kas-
sel (BA 8121), 1990; sc, 16 pp, 2 pts, 4 pp
each, $15.00. (Foreign Music Distribu-
tors.)

This new publication arrived just too
late for review before last Christmas,
but the edition should certainly be con-

26 American Recorder



sidered by recorder players for Christ-

mas 1991 or 1992.
Contained herein are nine very famil-

iar standard Christmas carols ("Good

King Wenceslas," "Gad Rest Ye Merry

Gentlemen," "Coventry Carol," etc.). In

each the top voice plays the well-known

carol in a very straightforward manner,

but the harmonies provided for the

other two voices are surprisingly spicy

and fun. Articulations and breathing

points are carefully marked. And for

program planners, metronome mark-

ings with timings are conveniently in-

cluded, too. Although the publisher

does not say this, these pieces are easily

adapted to other in.szuments, viols for

example (two trebles with either tenor
or bass). Rhythms match the expected

and are certainly not difficult. With

high-quality paper and printing, this is

a handsome and attractive publication.

If you want something slightly out of

the ordinary to era:yen your holiday

season, you may have found it here. Joe

Jeremies gives these tried and true se-

lections a new lease on life.
Gordon Sandford

HANS-MARTIN LINDE. Una FoIlia
nuova (for alto recorder unaccompa-

nied). Schott OFB 165, 1990; 12 pp, sc

only, $8.95. Distribited by European

American Music.

Hans-Martin Linde, a member of the
first generation of great recorder solo-

ists of the 20th century, has been more

prolific as a composer than most of his

contemporaries. His earliest pieces are

neoclassic and trad_tional in language.

More recently, he has explored new di-

rections while retaining his roots. His
Continued overleaf

Hans-Martin Linde, a
member of the first
generation of great
recorder soloists of the
20th century„ has been
more prolific as a
composer than most
of his contemporaries.
His earliest pieces
are neoclassic and
traditional in language.
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Yamaha makes a complete variety of recorders to meet a wide
range of musical talent. Whether for students or professionals, plastic
or wooden, each recorder is designed for optimum resonance of tone.
From soprano to bass, our wooden recorders are made to the highest,
most exacting standards. So ask for Yamaha recorders at your local
music store — and play the very best you can.TM

Yamaha Carporation of America • Band & Orchestral Division
3445 East Pans Avenue, SE • P.O. Box 899 *Grand Rapids, MI 49512-0399
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ANTIQUE SOUND
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1080 Beacon Street
Brookline, MA 02146

(617) 734-7415

Offers The LARGEST Selection Of
Imported Historical Instruments

In The United States

Over 700 models of medieval, renaissance, baroque, and modern
recorders by Fehr, Huber, Ming, Coolsma, Dolmetsch, Mollen-
hauer, ROssler, Moeck, Yamaha, and other fine makers.

Every instrument is custom-serviced before delivery, and each
recorder is voiced and tuned to our own exacting professional
standards and guaranteed for the life of the instrument.

More than 500 other historical woodwind, brass, string, keyboard,
and percussion instruments in stock for immediate delivery.

Send $7.00 for our complete 60-page catalogue and receive free a
three-year subscription to our customer newsmagazine and an
introductory discount on your first order. Our hours are 10 a.m.
to 6 p.m. Monday through Friday. Visits are by appointment only.

Aulc.),s THE BEST RECORDERS IN THE WORLD!
PAY A LITTLE MORE FOR THE BEST QUALITY

AVAILABLE! SEE, HEAR AND FEEL THE DIFFERENCE!
All have curved windway. accurate intonation
& a lifetime warranty against breakage.

ONE-PIECE SOPRANO RECORDER for First Year Players
A 103N Baroque Fingering $3.75

TWO-PIECE SOPRANO RECORDER for Intermediate Players
A 203N Baroque Fingering $4.95

A 103N

tit
ORDER FROM:

RHYTHM BAND INSTRUMENTS
P.O. BOX 126,

FT. WORTH, TX 76101
PHONE TOLL FREE
1-800-424-4724

THREE-PIECE SOPRANO RECORDER for Intermediate &
Advanced Players
A 303N Baroque Fingering

A 533

%14444#BASS
A 511
TENOR

$6.50

AUWS HAS THEM ALL - SOPRANOS, ALTOS, TENORS, BASS,
SOPRANINO, GARKLEIN, PAN FLUTE, BAROQUE FLUTES.

Call or write for a complete color catalog listing all our fine Aulos
recorders and over 600 other musical products.

Music Reviews (cont.)

music has both a strong sense of indi-
vidual experiment as well as a collective
continuity.
Una Follza nuova is a set of nine mod-

ern variations on a Baroque melody, a
melody familiar to recorder players
from settings by Corelli, Marais, and an
anonymous setting in The Division Flute.
It is interesting to compare this new ver-
sion, not with the historical settings,
but, with Amarilli mia bella (Schott OFB
133), Linde's reflection on another Ba-
roque tune. In the earlier composition,
Caccini's melody and an elaborate vari-
ation by van Eyck are quoted verbatim;
then follow three original movements
with bits and pieces of the historical
treatments scattered here and there in
the midst of a totally alien environment.
There is no attempt at creating a struc-
ture paralleling van Eyck; rather the
borrowed fragments are mere details,
gargoyles on a wall.
By contrast in Una Follia nuova the

original melody serves as a formal skel-
eton and each movement is truly a vari-
ation. Linde's intent is clear from the
opening. Though titled "Tema," the
melody is discernible only about half-
way through and is highly decorated
with ornaments that parody the Italian
Baroque. As the music progresses, the
melody is less clear, and Linde's ges-
tures become more overtly humorous.
Highlights of the music include a wild
disintegration in #2, hemiola rhythms in
#3, and vocal sounds colored by pho-
nemes derived from the title in #7.
The edition is beautifully printed and
presents no problems for the eye. In-
structions, which are easy to follow, are
given in both German and English. The

Readers of these pages
know that I am
particularly partial to
the Early Music Library
publications.... The
publications are
handsome, inexpensive,
and easy to read.
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music is not easy, but fans of Linde will

enjoy it.
Pete Rose

GUILLAUME DUFAY. 4 Italian Songs

for 3 voices or instruments. Early Music
Library EML 191. 1991; 3 copies Sc, 8 pp
each, $5.00.

ANTHONY HOLBORNE. 2 Fantasias
for 3 instruments. EML 192, 1991; 3 cop-

ies Sc, 4 pp each, $3.00. Jean Richafort. 2
Chansons for 4 instruments. EML 192,
1991; 3 copies Sc, 4 pp each, $3.00.

JEAN RICHAFORT. 2 Chansons for 4
instruments. EML 193, 1991; 4 copies Sc,

4 pp each, $3.50.

SALAMONE ROSSI. 2 Sonatas for 2
soprano instruments and continuo.
EML 194, 1991; 4 copies sc, 4 pp each,
$3.50.

JOHN FARMER AND THOMAS
SIMPSON. Pavan and Galliard for 5
instruments. EML 195, 1991; 5 copies Sc,
4 pp each, $4.00.

GIOVANNI GABRIELL Chiar' An-
gioletta for 8 instruments in 2 choirs.
EML 196, 1991; sc 7 pp, 8 pts, 4 pp each,
$8.00.
(Distributed by Magnamusic Distribu-
tors, Sharon, CT.)

Readers of these pages know that I am
particularly partial the Early Music
Library publications. Issued in batches
of six, each batch represents a broad
sampling of early music. While record-
ers can play all of the music, some of the
pieces are preferably vocal, most suit
other early instruments (especially
viols), and some pieces require key-
board or lute. Ranges are given for each
part, and it is easy to create an appropri-
ate instrumentation for any ensemble at
hand. Repertoire is imaginatively se-
lected, being neither too obscure nor
overly familiar.
Each publication is issued in score,

and each player is supplied a personal

copy, so there is no temptation to en-
gage in unauthorized photocopying.
The publications are handsome, inex-
pensive, and easy to read. Each has
practical explanatory notes and—when
appropriate— translations and pronun-
ciation guides for fc reign texts.
Represented in this current series are

selections from the 15th through the

col.NWANW,4,-.W64.1KWEif. ,̀1+44,"+-'rok•W, 1.4,Y-4kirli,-.`41-/.410,`Ve4k\`+1.41.•4V(4,N
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Illustrated brochures are available upon reqtrest for $3 each. A credit of $1,;) will

then be given toward the first purchase. Please specifj, recorders or flutes.

VON HUENE WORKSHOP, INC.

65 Boylston Street

Brookline, Massachusetts 0246
U.S.A.

TELEPHONE (617)277-8690
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ear*/ music: at

st. scbolastica

N ow in its second decade, this intense program of perform-
ance and historical studies is in a congenial and stimulating

atmosphere where students and faculty closely work together. Alumni
are currently performing with America's leading early music ensembles
and teaching in various positions throughout the country.

The College of St. Scholastica offers the Bachelor of Arts degree and
graduate courses in Early Music Studies.

Early Music Faculty

William Bastian, voice; Shelley Gruskin, recorder, flute; LeAnn House,
harpsichord, =ortepiano; Sr. Monica Laughlin, clarinet, recorder; Edward
Martin, lute; Penny Schwarze, viol, violin.

For information contact: Penny Schwarze, Chair, Department of Music,
The St. Scholastica Center for Early Music, 1200 Kenwood Avenue,
Duluth, MN 55811, 218-723-6194.

NEW from PROVINCETOWN EDITIONS

BACH "Komm, leite mich," Aria from Cantata 175, for Alto Voice, 3 Alto
Recorders & B.C. Ed. by Andrew Charlton (Score and 5 Parts) $7.95

HENRY COWELL Sonata-Duet. Four Pieces for 2 Players on 3 Recorders
(Playing Score) $5.95

More of the simple "birthday pieces" that Cowell wrote for his wife.

RICHARD BUSCH Sonatina for 3 Recorders and Piano (or Harpsichord), 1986.
(Score & 3 Parts)." $12.95

The first major work for recorder in a long while, characterized by lots of wit, gritty
white-note dissonance and jolly interplay. The three movements comprise a
neo-baroque opener with Stravinskyan undertones, a bittersweet Antique Minuet a la
Ravel, and a rowdy set of 7 1/2 Variations on the well-loved children's hymn, Grand
Isle ("I Sing a Song of the Saints of God")

Available from your local MUSIC SHOP or from the

THE PROVINCETOWN BOOKSHOP
246 Commercial St. Provincetown, MA 02657
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Houston Harpsichord Society
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RENAISSANCE RECORDERS
Consort instruments bull: with the same care
in voicing and tuning as the best solo instru-
ments. 10 sizes frcm soptanino in g" to great
bass in F. Hear therecord2rs on t-t? recpris of
the Amsterdam Loeki Stardust Qtartet
Mecca Florileg um 414 277 and 421 130).

VAN EYCX RECORDERS after the f3mous
Rosenborc instruments.

TABOR II3ES DRUMS

TURE BERGSTROM
Smidstrupvej 4

DK-4720 Praestn, Denmark

Music Reviews (cont.)

17th centuries. The smallest ensembles
are trios, and the largest ensemble is an
octet with two choirs of four.
Dufay's Italian secular songs work
well with alto recorder and/or mezzo
soprano and two viols. Rhythms flow
beautifully when properly prepared, al-
though they can be awkward if one is
not familiar with the style. One of the
songs, "Vergine bella," is a standard
early music favorite, and this edition,
while having an unavoidable page turn,
is a pleasure to use.
Ho'borne, known for his five-part

dances, is represented by these less
common three-part instrumental fanta-
sies transcribed from cittern music. The
music is smooth and delightful fun for
three recorders (ATB)—an attractive ad-
dition to recorder repertoire.
Richafort's playful French chansons

are light and happy pieces with inde-
pendent, yet imitative, voices. The first
chanson, which lies well for AITI re-
corders, is supplied with an extra part
for soprano singer; the second, without
an extra voice part, fits ATTB recorders.
Rossi's early Italian sonatas, from his
Terzo Libro (reprinted in 1623), were, ac-
cording to the original title page, con-
ceived for violins, but the music adapts
to soprano recorders very nicely in-
deed. In addition to recorders, a con-
tinuo is also required—most commonly
harpsichord and gamba or cello.
The pavan/ galliard pair by Farmer

and Simpson represent the aristocratic
dances of early 17th-century England.
These are stately pieces for SSTTB re-
corders.
Gabrieli is, of course, known for his

ceremonial music employing multiple
choirs, inspired by the opposing choir
lofts of St. Mark's in Venice. If instru-
ments were used by Gabrieli to double
the voices, they were most likely brasses
(cornets and sackbuts). But two quartets
of SATB recorders provide a very satis-
fying sound. This music is especially
useful for large gatherings of perform-
ers, and it can be orchestrated to include
a great variety of early instruments. A
conductor is probably essential.
All of the music is challenging but not

especially difficult. Best of all it is re-
warding music, with lots of variety and
few dull moments.

Gordon Sandford
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Two contrasting Handel albums, recorder ensembles from
Belgium, Holland, and France, and a wind band from the U.S.A.

Recorders
On Disc

LES NATIONS. Flanders Recorder
Quartet, "Vier op 'n Rij." 1990, 48'50",
Arcobaleno EMS SBCD-1507. Distrib-
uted by Sound Products Holland.

RENAISSANCE MUSIC FOR RE-
CORDERS. The English and Franco-
Flemish Schools. Sesquitertia. 1990,
55'40", ADDA 581180. Distributed by
Qualiton Imports, Ltd., 2402 40th Ave-
nue, Long Island City, NY 11101.

JOSEPH BODIN DE BOISMORTIER.
Recorder Sonatas. La Fontegara Am-
sterdam. 1989, 54'07", Globe GLO 5033;
Distributed by Qualton Imports, Ltd.

KEEPING THE WATCH. The Phila-
delphia Renaissance Wind Band. 1991,
60'42", Newport Classic NPD 85527.
Available from Newport Classic, 106
Putnam St., Providence, RI 02909.

Hard on the heels of Amsterdam Loeki
Stardust, the Flanders Recorder Quar-
tet, known in Belgium as "Vier op 'n
Rij" (Four in a Row). has been winning
contests, playing concerts, and making
recordings in the manner of the best
string quartets since their founding in
1985. The four players, Bart Spanhove,
Joris Van Goethem, Paul Van Loey, and
Geert Van Gele, print little about their
background, except that they are stu-
dents of students of Frans Briiggen,
leaving little doubt about their roots.
Their contest prizes include a second
place at the 1988 Erasmus Chamber
Music Competition in Rotterdam and
first prize in the Concours Musica Anti-
gua at the 1990 Festival of Flanders in
Bruges. Like the Amsterdam Loeki Star-
dust Quartet, they seem to stick to the
quartet disposition throughout their
concerts (more than 70 a year!).
This disc, presentng a range of Re-

naissance and Barocr,ue music from five
different countries, Drovides one direct
point of comparison with Loeki's "Ba-
roque Recorder Music" (L'Oiseau-Lyre
423 130-2): Contrapunctus I from Bach's
Art of the Fugue. The Flanders group
takes a more monumental, less flowing
approach to the music, performing it a

half-step lower than Loeki on old-pitch
instruments by Hans Schimmel, Adri
Breukink, and Sebastian LeMaire. In
general, the group offers a warmer, less
incisive sound than Loeki, and this
warmth is especially reinforced in the
Renaissance repertoire by the use of a
10-instrument chest of Bob Marvin re-
corders made in 1985. Another compar-
ison is invited between the Byrd In No-
mine at the end of the Flanders disc and
Byrd's Sermone Blando, which closes
Loeki's "Virtuoso Recorder Music"
(L'Oiseau-Lyre 414 277-2). Both are
played on a low consort—tenor, basset
in F, basset in C, and double bass in F—
Loeki on a Renaissance consort made by
Ture Bergstrom in 1982 and the Flan-
ders group on the Mary ins. Here the dif-
ferent "ear" of the groups is apparent:
Loeki Stardust has a special way of
growing from note to note, like an
gamba consort, while the Flanders
Quartet moves from chord to chord
more like an organ.
Also playing a chest of Bob Marvin in-

struments (made in 1988) is Sesqui-
tertia (Four in the Time of Three), a
French quartet at least one of whose
members, Odile Bernard, studied with
Kees Boeke at Amsterdam's Sweelinck
Conservatory. Ms. Bernard and the
three others—Patricia Laval, Gerard
Scharapan, and Robin Troman—
worked together for two years before
playing in public, and the result is
worth the wait—generally in tune, mu-
sical, and virtuosic when called for.
Their disc is a collection of 27 pieces by
Byrd, de la Rue, Taverner, Henry VIII,

Members of the Flanders Recorder
Quartet: "Four in a Row" from left to
right, Paul Van Loey, Gcert Van Gele,
Bart Spanhove, Joris Van Goethem.

Isaac, Gibbons, Compere, Senfl, Ob-
recht, and others—a wide-ranging pro-
gram of Renaissance greatest hits ("Tan-
dernaken," "Tssat en meiskin," "La
Spagne") and lesser-known delights.
These include the Byrd In Nomine heard
on the Flanders disc and his Sermone
Blando heard on Loeki's Virtuoso Re-
corder Music. Sesquitertia's versions
are an octave higher and quicker. In
general, their playing is free and full of
life, without sacrificing the least bit of
ensemble or intonation. A disc defi-
nitely to be recommended.
La Fontegara Amsterdam's album in-

cludes the entire Op. 34 of Boismort-
ier —six sonatas for three flutes (trans-
posed for recorders) and continuo. The
works, published in 1734, are all in the
slow-fast-slow-fast form with Italian
movement markings (sometimes a Vi-
vace precedes a contrasting Allegro or
Presto), but the style is unmistakably
French. Boismortier's plaintive Ada-
gios, with their aching suspensions, and
his chirping, bouncing Allegros charac-
terize each of the pieces. For the sake of
contrast, however slight, we are also
given two Op. 7 works (No. 3 and No. 6)
for three flutes alone. Published in 1725,
these sonatas have movements marked
in French.
Made up of Saskia Coolen, Peter
Holtslag, and Han Tol, La Fontegara
Amsterdam has been together since
1979. This disc, recorded a decade later,
is an ideal vehicle for three players
whose training has been so uniformly
excellent. The music presents no diffi-
culties for such virtuosos (nor, for that
matter, for most reasonably accom-
plished players), so their attention is de-
voted to the small details—the
agrements and articulations—that add
up to a convincing style. In the Op. 34
sonatas they are joined by Marion Mid-
denway, gamba and cello, David Mings,
bassoon, and Jaques Ogg, harpsichord
and organ, and as the attributions indi-
cate, the different continuo combina-
tions provide a measure of variety. La
Fontegara Amsterdam will be appear-
ing at the San Antonio Early Music Fes-
tival in late April, and they are certainly
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THE INCREDIBLE
RECORDER WEEKEND!
FEBRUARY 7-9 In NEW YORK CITY

2/7 Concert*
Amsterdam Loeki Stardust Quartet

2/8 All-day Workshop with members
of Amsterdam Loeki Stardust Quartet

Masterclasses... Recorder orchestra
for all under Paul Leenhouts... Open re-
hearsal... Question & Answer session...
Wine reception... Dinner at Bahama
Mama... more

2/9 Metropolitan Museum Tour
Concert* Marion Verbruggen and

John Gibbons (Music Before 1800)

Register for all or parts of program.
Budget accommodations available
($19/night).
Registration and further information:
Amherst Early Music, Inc.
65 West 95th St, #1A
New York, NY 10025 *Discount
212-222-3351 tickets to participaants
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Recorders On Disc (Continued)
a group worth going to hear.
Another disc that will reward its pur-

chaser with many delights is Keeping the
Watch by the Philadelphia Renaissance
TArmd Band. Since 1980, the group has
been active at festivals, on tour, and on
its own series in Wilmington and Phila-
delphia. Like the Sesquitertia disc, this
is a large collection of pieces and may
give your ensemble a lot of good ideas
about how to arrange and program the
wind band repertoire. Not everyone,
however, is likely to have three Renais-
sance flutists on the order of Gwyn Rob-
erts, Tom Zajac, and Adam Gilbert.
Their rendition of Antoine Brumel's
"Vray Dieu" is simply gorgeous. Other
members are Joan Kimball, Robert
Wiemken, and Eric Anderson. All of the
members except Anderson (and guest
Wayne Hankin) are heard on this disc
playing recorder, and they constitute a
very respectable consort. The notes in-
clude a paragraph about the history and
nature of each of the instruments em-
ployed (including the hutrunelchen, a
two-drone bagpipe), making the disc an
ideal introductory sampler for people
new to this repertoire.

GEORG FRIEDRICH HAENDEL. So-
natas for Recorder and Basso Con-
tinuo. Hugo Reyne, recorder; Jerome
Hantal, gamba; Pascal Monteihet, the-
orbo; Pierre Hanta'i, harpsichord and
organ. 1991, 69'20", Harmonia Mundi-
France HMC 905211.

HANDEL SONATAS. Michala Petri,
recorder; Keith Jarrett, harpsichord.
1991, 56'11", BMG Classics 60441-2-RC.

Recorder players are long familiar with
the virtues of Michala Petri's playing-
her clear, accurate fingerwork, gener-
ally impeccable intonation, and overall
verve of presentation-but may not be
prepared for the continuo skills of jazz-
crossover artist Keith Jarrett. The pair-
ing of these artists suggests the fulfill-
ment of an arts promoter's wildest
dream, but apparently it was the idea of
the artists themselves, after Jarrett went
backstage at a Petri concert and intro-
duced himself. Don't buy this disc look-
ing for jazzed-up renditions (not even
notes inegales where Reyne, for instance,
introduces them), nor hoping that Petri
has begun to explore the world of his-

torical-model recorders at old pitch.
These are vintage Petri performances
on Moeck A-440 instruments (a sopra-
nino is used on the Sonata in B[r Major
[I-IWV 377]), with a no-fooling-around
forward motion, quick tempi in both
the slow and fast movements, and a lot
of filigree and "doubling" even in the
fast movements. These characteristics
are balanced and supported by the nat-
ural inventiveness, fluidity and brio of
Jarrett's continuo playing.
In addition to the
usual six sonatas
on the Petri/Jarrett
disc, Hugo Reyne's
recording includes
an early G major
sonata (HVVV 358)
whose range and
style suggest per-
formance on the re-
corder, although the autograph manu-
script is silent on this point. But the true
"extra benefit" of this disc is the playing
of Reyne himself, which is remarkable
for its extraordinarily rich emotional
content. Hugo Reyne is the principal
recorderist with Les Arts Florissants,
founder/conductor of La Simphonie du
Marais, and a former editor of Flute a bec
magazine. Playing on a borrowed von
Huene Stanesby, Jr., Reyne uses a com-
bination of varied articulations, flexible
breathing, and finger leakings and al-
terations to create the phrasings of a
fine singer. Each movement communi-
cates a specific and recognizable "af-
fect," as so often described in the old
treatises but so seldom achieved today.
Sometimes this leads him to wild
Italiante swirlings, as in the opening
Larghetto of the G minor sonata (HVVV
360). Elsewhere he may leave even the
most bare-bones adagio virtually un-
touched. His tempi are generally re-
laxed and expansive-almost always
slower than Petri's, except in the Presto
(Furioso) of the Sonata in D Minor
(HWV 367), which he attacks with
blinding speed. The continuo playing is
well-thought out and evocative; you
will enjoy the gentle sound of a theorbo
in the 137 major sonata, and an organ in
the F major sonata seems just right.
Even if you own other versions of the
Handel sonatas, give this important
disc a try.

Benjamin Dunham
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Wherein you read about the latest

fashions in recorder paying.

0 n the
Cutting  Edge

British recorderist Helen Rees spent the
1990-91 school year taking post-gradu-
ate studies in ethnomusicology at the
University of Pittsburgh. Though she is
a prolific performer o modern works, I
was totally unaware of her when I trav-
eled to Pittsburgh last February. I did
learn about her a few months later
through an autobiographical article in
The Recorder Magazine and quickly
tracked her down.
Ms. Rees is a graduate of Oxford Uni-

versity, but her major was Chinese, not
music. While there, she did study re-
corder privately with Alan Davis, re-
corder professor at Birmingham Con-
servatory and a noted performer in
England of modern n2corder works. She
also had the interesting experience of
tutoring a Chinese musician in English
in return for lessons on Chinese instru-
ments, and this eventually led to work
with a traditional Chinese ensemble in
London. Subsequemly, she received a
British Council Scholarship to study at
the Shanghai Conservatory of Music
(1987-89). As a result, she has gained
proficiency on many Chinese instru-
ments including the hsiao (vertical
flute), ti-zu (transverse flute with vi-
brating membrane), sheng (mouth
organ), and chin (seven stringed zither).
Her repertoire of modern recorder
works is quite extensive. It includes
such avant-garde classics as Gesti by

Luciano Berio, Fragmente by Makoto
Shinohara, and Hans-Martin Linde's
Music for a Bird, a performance of which
won her a prize at the Dolmetsch Mod-
ern Recorder Competition. She also per-
forms the more conservative British
repertoire for recorder and piano like
Gordon Jacob's Suite and Lenox
Berkeley's Sonatina. Thus far, two new
works—both for unaccompanied alto
recorder—have been composed espe-
cially for her. The first, called Eclips, was
written by Lars Brondum, a Danish
composer currently finishing his Ph.D.
in composition at the University of
Pittsburgh. Though avant-garde in
style, language, and use of extended
techniques, this difficult piece is held to-
gether by a traditional arch-form. Slow
and quiet ascending passages gain in-
tensity and eventually give way to a
sometimes eerie, sometimes violent
duet between the recorder and the
recorderist's voice. The midpoint of the
arch is a prolonged rapid flurry of
slurred notes within a relatively narrow
tessitura. As to the second piece written
for her—a Sonata by her former teacher
Alan Davis—I cannot comment first-
hand, since I have not had the opportu-
nity to hear it or view the score. Ms.
Rees has described it as a twelve-tone
composition using no extended tech-
niques and has likened it to the well-
known Serial Theme and Variations by
Arnold Cooke, which, by the way, is
also in her repertoire.
Helen Rees has performed many of

these works at such notable places as
Oxford University and Wigmore Hall in
England, Hong Kong University, and
the University of Pittsburgh. Though in-
terested in exploring extended tech-
niques, she believes that composers
should use them in a way that is inte-
grated with and thoroughly serves their
compositional techniques.

Special Effects
Several items in this magazine, includ-
ing some of my own writings, have ad-
dressed the manner in which special ef-
fects and/or extended techniques are
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largest selection
of recorders...
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Recorder Highlights on CD  m0ECH
Blockflute Classics I
Works by G. Ph. Telemann (Partita No. 5 e minor,
Fantasia No. 8 e minor, Sonata d minor, Sonata
D major, Fantasia No. 1 G major, Trio So nata in B-flat
major) und J. S. Bach (Partita Inc minor).

Total duration 5923".

Ed. Moeck No. 10 012 DDD (CD)

MOECK

Blockflute Classics II
Works by F. Couperin (Le Rossignol en amour in G
major, Quatrieme Concert Royal in e/E), A. Danican-
Philidor (Sonata in d minor), Hotteterre (Preludes
from „L'Art de Preluder", 1719; Deuxieme Suite in d
minor from Premier Livre de Pieces) and Ch. Dieupart
(Sixieme Suite in g minor). Total duration 6119"

Ed. Moeck No. 10 013 DDD (CD)

Walter van Hauwe (recorder), Wouter Moller (violoncello),
Glen Wilson (harpsichord), Toyohiko Satoh (lute)

VERLAG + MUSIKINSTRUMENTENWERK • D-3100 CELLE

Kelischek Workshop for
Historical Instruments

Susato Press
Editions

Early Music
Editions

Baroque Violins - Viols - Lutes - Harps - Hurdy-Gurdies
Moeck - Mollenhauer - Zen-On - Aulos - Yamaha Recorders

Early Music Shop of England Kits & Instruments

Yamaha set of 5 recorders, Sopranino to Bass: only $299.50

Rt. 1, Box 26, Brasstown NC 28902 Tel: 704-837-5833

7th INTERNATIONAL HAENDEL ACADEMY KARLSRUHE 1992
in collaboration with the State Music High School Karlsruhe

and the Baden State Theatre Karlsruhe
February 17-29, 1992

Artistic Director: Generalintendant Giinter Konemann

COURSES
Bob van Asperen, Harpsichord/Figured Bass Realization

Ingrid Bjoner, Singing Masterclass; Gerhart Darmstadt, Baroque Cello
Louis Devos, Baroque Singing; Paul Esswood, Countertenor

Reinhard Goebel, Baroque Violin; Helmut Hucke, Baroque Oboe/Oboe
Michael Laird, Natural Trumpet/Trumpet; Walter Stiftner, Baroque Bassoon

Han Tol, Recorder

SYMPOSIUMS
I. Haendel's Opera Librettos and the Tradition of the Baroque Theater

February 21, 1992
II. Haendel's Opera Libretto in Today's Understanding

February 22, 1992

Subject to changes

For further particulars please contact: INTERNATIONAL HANDEL-ACADEMIE, Geschaftsfiihrer
Wolfgang Sieber, Baumeisterstr. 11, D-7500 Karlsruhe 1, Germany; Tel. 721-376557.

On the Cutting Edge
(Continued)

employed in recent recorder works. The
case can be stated as follows: "There is a
trend toward the integration of special
effects into the musical fabric of the
compositions that employ them and
away from the exploitation of these
sounds for their own sake." The state-
ment is true enough, but I am troubled
by what I think it may wrongly imply.
First, I want to elaborate on the state-

ment itself, in order to clarify its mean-
ing. When a composer uses a special ef-
fect solely for the purpose of shocking
the audience, creating a particular am-
biance, being humorous, or imitating
natural or mechanical sounds, it can be
said that the composer is exploiting
these sounds for their own sake. This is
also the case if a piece is designed
around a particular effect or novel tech-
nique so as to showcase it. But if the
main point of a work is its developmen-
tal structure and a special effect or tech-
nique is employed as a means through
which the structure is realized (i.e. the
special effect serves to bring the compo-
sition from one level of its development
to another), we can say that the special
effect is integrated into the fabric of the
compositon.
Now what bothers me is the idea of

identifying a "trend." I suspect that
some readers may infer that pieces that
integrate these effects are inherently su-

President's Message
(Continued from page 2)

of Directors are aware of the problems
music educators are facing because of
budget cuts, and we wish to support all
music in the schools. We arg eager to
work with those who teach recorder to
children and invite your input into our
new programs. Please share your ideas
with the ARS Director of Education,
Jennifer Lehmann, 205 Bedens Brook
Road, Skillman, NJ 08558, (609) 466-
0858; or with the Chair of the ARS
Young People's Committee, Peggy
Monroe, 924 36th Avenue, Seattle, WA
98122; (206) 322-2133.

Constance M. Primus
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perior to those that exploit them. This
notion is no doubt reinforced by the fact
that in broader societal terms, the words
"integration" and "exploitation" usu-
ally carry positive and negative conno-
tations respectively. However, in this
case, nothing could be further from the
truth. There are some wonderful pieces
that exploit novel scunds and some
pretty silly ones that integrate them,
and vise versa. What we are dealing
with here is purely a modus operandi, not
a guaranteed formula for success. The
method in which novel sounds are used
in a particular composition does not in
and of itself determine whether a com-
position will be perceived as moving,
exciting, interesting, boring, or excruci-
ating.

Jazz Great
Joel Levine, a phe-
nomenal, hard-driv-
ing, jazz recorderist
in the Coltrane
idiom, is perhaps—
in his own way—the
greatest recorder
player in the world.
He lives in Philadel-
phia, though I first
met him and heard him play some 15
years ago in New YDrk City. He per-
forms with a rhythm section (piano,
bass, drums) at local clubs in his home
town and finds the going pretty tough
these days because bars are closing
right and left.
I recently asked him why he wasn't
world famous, and he responded by
blaming himself for not having good
promotional skills. "Taking care of busi-
ness and playing music are two differ-
ent things," he said in a somber tone.
That's true, I guess, but it really bothers
me that someone so great could be so
obscure.
Mr. Levine lives something of a double

life. When he is not playing music, he is
working on a Ph.D. in anatomy and
structural biology frDm the University
of Pennsylvania. If be ultimately aban-
dons music, the jazz world will suffer
the loss of a unique instrumentalist,
though there are many great musicians
who play in a similar style on saxo-
phone and other woodwind instru-
ments. The real loss will be to the re-

corder world, for he truly sets the
standard of what our instrument can
achieve in present-day music.

Pete Rose

ARS Music Publications
Available from the American Recorder Society

580 Broadway, Suite 1107, New York, NY 10012-3223.
Please make checks pajable to the American Recorder Society.

Erich Katz Contemporary Music Series

Frederick Palmer

Robert Strizich

Robert Strizich

Lee Gannon

Stanley W. Osborn

Suzanne M. Angevine

Entrevista for recorder quartet (SATB, Level II)
2 scores & 4 parts

Fantasia for recorder quartet (SATB, Level III+) 4 scores only
4 scores & demo cassette

Aphorisms for solo alto (Level II1+) score only

score & demo cassette
SOMairle for 3 altos (Level III) score & parts

score, parts & demo cassette

Kyrie and Vocalise for soprano voice and recorder
quartet (SATB, Level II) 2 scores & 4 rec. parts
A Short Tale for two basses (Level II) 2 scores

$6.00
$16.00
$24.00
$10.00
$18.00
$12.00
$20.00

$6.00
$3.00

Postage and handling charges: $2.00 for Entrevista, Kyrie and Vocalise, A Short Tale;
$3.00 for Aphorisms, Fantasia, or Sonatine; $4.00 for two or more works

Members' Library Editions:
#1. Elizabethan Delights #2. Vintage Burgundy #3. Slow Dance with Doubles
(Colin Sterne) #4. Sentimental Songs (arr. David Goldstein)
$1.50 per copy. Postage and handling charges; $1.50 (1-4) copies, $2.50 (5 or more)
copies)

II

I

I

I

a

I

I'd like to join
the ARS

Please enroll me as a member of the Society today. I'm
looking forward to:

91 American Recorder
91 ARS Newsletter
91 Members' Directory
91 Editions of the Members' Library
cli Eligibility for the ARS Education Program examinations
91 Discounts to summer workshops endorsed by ARS, and
on ARS publications, like the new Chapter Packets

(11 Mailings from suppliers of material, music, instruments
(11 Advice on all aspects of playing the recorder

0 U.S. membership $30
0 Canadian** membership $35
0 U.S. Student* membership $15
0 Overseas** membership $40
0 Contribution $ 

NAME 
ADDRESS 

CITY ST ZIP PHONE( ) 
CHAPTER AFFILIATION, IF ANY

0 Do not list my name in Directory

0 Do not release my name on mailing lists

*Enclose prod( of full-Ume enrollment. Student rate not applicable to family memberships
**Paid in U.S. lands by check on U.S. bank, or by international money order

AMERICAN RECORDER SOCIETY
580 BROADWAY, SUITE 1107
NEW YORK, NY 10012-3223
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Helpful hints on taking care of your recorder and yourself,
and two new videos on life in jolly old England.

Book
Reviews

YOU ARE YOUR INSTRUMENT. The
Definitive Musician's Guide to Prac-
tice and Performance. By Julie Lyonn
Lieberman. Huilcsi Music (Box 485,
New York, NY 10024), 1991. 149 pp., $23
postpaid (paperback).

The author is a singer as well as a violin-
ist, so the title has special meaning for
her. But the mental and physical princi-
ples involved are certainly applicable to
the recorder as well as to other instru-
ments. Recorder players may not exert
their muscles the way pianists, trom-
bonists, and cellists do, but they some-
times let idiosyncratic postures, hand
positions, and breathing techniques af-
fect their success. They can also benefit
from the same mental approaches that
improve other instrumentalists' abilities
in sight-reading and memorization.
Lieberman has a six-fold approach to
memorization, including muscle mem-
ory, imagistic memory, auditory mem-
ory, visual memory, and visualization
(different from visual memory). Each of
these techniques is discussed in depth
and exercises are suggested, although
as with any such mental reorientation,
there is usually a little leap of faith left
for the reader.
Included are an illustrated guide to
muscle balance exercises and annotated
lists of physical therapies, mind and
spirit therapies, self-exercise systems,
and healing remedies. There is also a
helpful section for touring performers
about dealing with the exigencies of
performing on the road. Even if half of
this material is not to your taste, the
other half may make a big difference in
your relationship to your recorder.

THE RECORDER. A Basic Workshop
Manual. By Adrian Brown. Doke Edi-
tion DOL 112 (15 Rock Street, Brighton
BN2 1NF, England), 1989. 46 pp., $8.50
(paperback).

Adrian Brown is known as one of the
finest recorder makers working in Eu-
rope, and those attending the Boston
Early Music Festival in 1991 had a
chance to meet him in America for the
first time and to admire his instruments.

This volume is a compilation of basic
rules of recorder care and a distillation
of the many tricks of the maker's trade.
Not every maker's suggestions are ex-
actly the same as Brown's, just as
Quantz and C.P.E. Bach didn't always
agree on ornaments, even though they
played at the same court. But a copy of
this little book in the library of every re-
corder chapter would serve to educate
members in the basic points of recorder
design and construction and how they
affect the maintenance, tuning, and care
of fine instruments.
Brown has a lot of tolerance, even en-

couragement, for those who tend to tin-
ker with their instruments, guiding
them through knocking out the block
(catch it in a sock), cleaning the wind-
way, threading joints, tuning with
melted wax, and even modifying the
bore (on a semi-permanent basis). Voic-

Where to oil, from Adrian Brown's
manual on recorder care.

oil here

no oil at all

oil here

oil here,
up to line

N

N
•••••__

oil up to
here inside

ing he recommends leaving to the
maker or an experienced craftsman.
The book includes recommendations
on testing a recorder before purchase, a
bibliography, and a list of European
suppliers of materials and tools used in
recorder maintenance

ECHOES OF JACOBEAN ENGLAND
(ICF-2961). ECHOES OF GEORGIAN
ENGLAND (ICF-2962). Directed by Bar-
rie Crosier. Produced by Heather Ging.
Distributed by Films for the Humani-
ties, Inc., Box 2053, Princeton, NJ 08543-
2053. 45 minutes, color; purchase $149,
each; rental, $75, each.

These two new videos in the series
"Echoes of the Past," originally pro-
duced in England for ITV, provide a vi-
sual context that is helpful for the real-
ization of recorder repertoire. The vid-
eos show actors impersonating life at an
archetypal country manor, eating and
gardening but mostly singing and
dancing, while the words of unidenti-
fied contemporaneous observers com-
ment upon the attitudes of the day. At
the end of "Jacobean England," we
learn that we have been listening to
Castiglione, William Vaughan, Robert
Herrick, and Henry Peacham, among
others, but we don't know which com-
ments come from which commentator.
Likewise with "Georgian England," we
are guided, anonymously, by the likes
of Samuel Johnson, Tobias Smollett,
Daniel Defoe, Joseph Addison, Jona-
than Swift, Richard Steele, and Lord
Chesterfield. Just which one of them
said, "Once [a woman] gets a taste for
piping and dancing, she will neglect her
domestic duties and become vain, con-
ceited, and pretending"?
Enlightening and irritating at the

same time. The same could be said for
other aspects of the videos. In "Jac-
obean England," we hear excellent mu-
sical selections by Campion, Dowland,
and others—all clearly identified in the
subtitles—but the sound quality, at least
on the sample supplied, was below
even the low threshold crossed by most
VCR tapes. This is a pity, since the per-
formers (Tessa Bonner, soprano, Chris
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Wilson, lute, Shirley RILmsey, guitar and
lute, Richard Boothby, viol, David

Miller, lute and theor Do, and Stephen

Player, dancer) seem tc know what they

are about. Another carious aspect of

this video is that the actors don't talk,
but rather move wordlessly through

their scenes, making life in early 17th-

century England seem staid indeed.

Things are more lively in "Georgian
England," subtitled "The Beautiful Peo-

ple." Here the actors engage one an-

other in period dialect. The music, pre-
sented as if performed in Vauxhall
Gardens by talented if earnest ama-

teurs, is by Thomas Arne, William
Boyce, and Handel. aecorder players
will be interested in a rendition of "0,
Ruddier Than the Cherry" from Acis

and Galatea, as well as a reenactment of

a music lesson in which recorder player
Joan Dixon is given some pointers on
articulation in the Gigue from Handel's
F major, Op. 1, sonata. Other musicians
include Yvonne Seymour, soprano, Ian
Caddy. bass, Peter Seymour, harpsi-
chord, Duncan Druce, violin, Lucy Rus-

sell, viola, Rachel Thomas, cello, and
Cherry Baker, oboe.

Recorder players may not exert their muscles the
way pianists, trombonists, and cellists do, but they
sometimes let idiosyncratic postures, hand
positions, and breathing techniques affect their
success. They can also benefit from the same mental
approaches that improve other instrumentalists'
abilities in sight-reading and memorization.

Except for the sound quality on
"Jacobean England," these videos can
be recommended to chapters and other
groups that need a focus for special
workshops on the cultural milieu of im-
portant periods of recorder repertoire.
Even with their few inconsistencies,
they can serve well as taking-off points
for discussion groups and playing ac-
tivities.
(Recorder players might also be inter-
ested in another video from Films for
the Humanities—George Frideric Handel,
Honour, Profit, and Pleasure (KF 970; pur-
chase $149, rental, $75). While actor Si-
mon Callow ends up with a better im-

personation of Henry Kissinger than
Handel, the viewer is given a clear im-
pression of the political intrigue that in-
evitably surrounds artistic productions
in any age. The film opens with a view
from a box overlooking the premiere of
Handel's first London opera, Rinaldo.
The critics Addison and Steele comment
in the acid style of Siskel and Ebert
while watching the nightingale scene,
with its cadenzas for sopranino re-
corder. The Raglan Baroque Players and
Singers and the Temple Church Choris-
ters provide generally fine musical ser-
vices for the video.)

Benjamin Dunham

is

Xioulder Zatips Music *hop
Store Hours: Monday through Saturday, 10:30-5:30

Recorders - Historical Flutes - Cornetts - Crumhorns
Viols - Lutes - Baroque Violins - Harps - Dulcimers

Psalteries - Bagpipes - Tabor Pipes - Percussion
Instrument Kits - Bows - Strings - Accessories
Extensive Inventory of Sheet Music - Gift Items

prompt Mad Order *mire
Write for Free Catalogs - Specify Areas of Interest

2010 Fourteenth Street
Boulder, Colorado 80302 (303) 499-1301
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THE RECORDER
By Nick Rossi

A multimedia teaching unit
providing instrument history
and a global look at fipple
flutes.

For Grades 3-8

Kit includes:
filmstrip with scundtrack
listening examples
teacher guide
full-color postgr

Now available from:
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KEY EDUCATIONAL SYSTEMS
PO. BOX 622
BELMONT, MA 02178

BRUSH RIDGE MUSIC CATALOG

1. JOSEPH HAYDN - BARYIONTRIO No. 101 for strings
SAI3 Rec. - score and parts . . . 613.50
TrIbBass viols score and parts . . . 14.00
One score and both sets of parts . . . 20.00

2. JOSEPH HAYDN - BARYFONTRIO No, 17 for strings 
SAB Rec. - score and parts . . . $13.50
TrTnBass viols score and parts . . . 14.00
One score and both sets of parts . . . 20.00

litsinrishIsgasia.Martindla
Score and three parts (viols or rec.) . . .

4.  Nicholas Strogers (16 cent. Eng) - Fantasia 
SATB Rec. Score and four parts . . . $5.00
1YFrTnBass viols Score and four parts...5.50
One Score both sets of parts . . . 7.50

5.  Valentin Haussmann (1600) - 4 lovial dances
Score suitable for 5 recorders or 5 viols.
5 Scores...

$4.00

. .$7.50
15.50

6.  Claudin Sermisy (1550) - 4 Songs 
Score suitable for 4 recorders or 4 viols. . .$6.50
4 Scores... 12.50

For shipping pieasc add )1.75 each or 15%for Una or

Leon Hecht- Brush Ridge Music
Fleischmanns, NY 12430-0944

914-254-4747

E. Perrin

Renaissance Flutes
1747 Maltman Avenue

Los Angeles, California 90026
(213) 660-8475

Chapter
News Renaissance winds and wind controllers,

new directors and new chapters.

Faire Winds
The consort Musicke's Merrie Com-
panions, a group of 20 to 25 musicians
the majority of whom are Chicago
ARS Chapter members, was formed
primarily to perform at the Chicago
Renaissance Faire (later, King Rich-
ard's Faire and now known as the
Bristol Renaissance Faire). An annual
event for the past 20 years, the Faire is
held on weekends in July and August.
Eight to 12 members of the consort
participate each Sunday of the Faire.
The brilliantly costumed consort per-
forms seated around a large Renais-
sance music table under a canopy of
large oak trees. All of its music and in-
struments are displayed on the table.
The sound and visual effects are stun-
ning and stop many of the up to
15,000-daily Faire-goers.
Since much of the repertoire is mad-

rigal music, the consort members are
expected to sing as well as play. To
complete the Renaissance experience,
the consort does country dances and
branles with willing Faire-goers.
The consort tries to vary the person-

nel so that its
sounds are continually refreshed with
the different mixes of talent, instru-
ments, and costumes. The consort has
additional members from the Madi-
son, Milwaukee, St. Louis, and Nev'
York chapters and has had other par-
ticipants from New York, California,
southern Illinois, northern Wisconsin,
England, and Sweden.
The consort encourages audience
participation with percussion, voice,
and dance. It feels that over the years
the audiences have enjoyed the enter-
tainments and have had almost as
much fun as the consort members
themselves.

from week to week

David Fitzgerald

Yamaha Wind Controllers were handed
out at the November 17 meeting of the
Denver Chapter, and members had a
chance to try their hand at imitating
trombones and tubas or really playing
together like a string quartet. "Soprano-
only" players had a chance to play bass.
Jazz mavens could wail away with the
sound of a tenor sax. Those inclined
could go off in a corner and play duets

PUT AR ON YOUR LIST!
If your chapter activities don't ap-
pear here, do you wonder why?
Only 29 of the more than 90 ARS
chapters send us their newsletters or
other mailings. We enjoy reading
this material and often get ideas for
future news features and articles.
Photographs and news may be set to
American Recorder or to the ARS.

with themselves. The local Yamaha rep-
resentative brought the instruments, set
them up, and explained how to use
them.

Departing from its usual practice of
having classes taught by volunteer
members, the Rochester (New York)
Chapter this season is continuing with
an experiment begun last season: they
invited Martha Bixler to come to Roch-
ester for five weekend mini-workshops
during the year. As Kathleen Karafonda
reports, this supplements its normal
pattern of weekly introductory classes
in the fall for beginners and bimonthly
classes for other members, as well as
large consort playing sessions on the
fifth Tuesday of every month.

Chris Ramsey is the new music director
of the Pittsburgh Chapter. A composer
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Alexis Brown and Elisa LeBauve, charter
members of the Santa Fe junior Recorder
Society when it was formed five years ago,
demonstrate recorders at the Youthfest,
sponsored by the City of Santa Fe to
promote organizations in the county that
serve young people.

of contemporary sacred music, he is
well known locally as the leader of the
Pastime Consort and for his work as
music director of the Holy Family
Church in Latrobe. Other new officers
of the chapter include Dan Muss, presi-
dent, and Jerry Knutson, chapter repre-
sentative.

Welcome to two new ARS chapters:
Upper Valley (NH) Early Music Soci-
ety, chapter representative, Barbara
Prescott; Rio Grande (NM) Chapter,
chapter representative, Joyce B. Henry
The Capital District and Northeastern
chapters in New York State have
merged into the Hudson Mohawk
Chapter, chapter representative Jeanne
Ammon.

During the spring 1991 workshop of the
Brandywine Chapter, Scott Reiss makes a
point during a master dass with, left to
right, Carol Nield, Gil iVield, Joanne
Carrico, and Carol Abbott.

harmonia mundi usa presents
r eco rder v i rtuoso

MARION VERBRUG GEN

Two New Releases

VIVALDI. Recorder Concertos
Philharmonia Baroque Orchestra
Nicholas McGegan
HMU 907040

ti7i3

VIVALDI 
Chamber Comet.
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VIVALDI. "La Pastorella"
Chamber Concertos
HMU 907046

u

a- USA
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FRANCE

harmonia mundi usa, inc. 3364 SoutF Robertson Blvd. Los Angeles, CA 90034
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Classified Where the haves and the have-nots
of the recorder world can find each other.

Classified rate for American Recorder: 50;
per word, ten-word minimum. "For Sale"
and "Wanted" will not be counted but
should always be included in the copy. ZIP
code counts as one word; telephone num-
ber as two words. Payment must accom-
pany copy. Classified advertisements will
not be billed. Send copy plus payment to
the American Recorder Society, 580 Broad-
way, Suite 1107, New York, NY 10012.

THUMB RESTS: Adhesive backing, rosewood
or ebony, SAT sizes, $12.50 ppd. Maple,
cherry, or walnut, SAT sizes, $8.50 ppd. (N.Y. +
7%). Seely Workshop, Inc., 292 Barrington St.,
Rochester, NY 14607.

FOR SALE: Self-teaching Renaissance flute
manual: thirteen graded examples, solo, en-
semble, $7.25 plus $2 S/H. Renaissance flute
solos: thirty-six pieces, easy to difficult, $7.25
plus $2 S/H. Ren. flute duos/trios, $10.00 plus
$3 S/H. Passaggi...Richardo Rogniono, 1592:
division exercises arr. for Renaissance flute, re-
corder, $7.25 plus $2 S/H. Ricercate-Passaggi
et Cadentie...G. Bassano, 1595, arr. for Renais-
sance flute, recorder, $7.25 plus $2 S/H. Re-
corder music newly arranged. Historical Re-
naissance wooden flutes avail., inq. Renais-
sance flutes (plastic), $35 plus $4 S/H. Baroque
plastic flutes avail., inquire. Perrin, 1747
M,altman, Los Angeles, CA 90026, 213-660-
8475.

BASS REST: Say good-bye to neckstraps or sore
ankles! Support your bass on the floor. Remov-
able for storage with Velcro® fastening. Model
FV for flat-bottomed basses, Model RV for
nonflat-bottomed basses, $35 ppd. (NY + 7%).
Seely Workshop, Inc., 292 Barrington St., Roch-
ester, NY 14607.

FOR SALE: Yamaha Rottenburgh Bass, $160.
Aulos A440 Baroque Flute, $110. 417-794-
3313.

FOR SALE: Complete workshop for making re-
corders and flutes. All machines, tools, materi-
als, etc. Will train. Terms negotiable. 614-451-
5381. C. James Woodwind Shop, 1352
Castleton Road, N., Columbus, OH 43220.

STRINGED INSTRUMENTS by Joe Baker. Viols,
Baroque and modern violins and violas, vielles,
rebecs, student viols. Brochure, price lists, pho-
tos available. Box 332, Monterey, MA 01245,
413-528-9385.

FOR SALE: Moeck tenor kortholt, Monk
cornetto. For prices call 212-744-3548.

FOR SALE: Renaissance tenor recorder by
David Ohanessian. Fontanelle, brass key, Re-
naissance style fingerings, $950. Call 802-368-
2309. Write Lepkoff, Box 73, Halifax, VT
05343.

PLAY DUETS BY YOURSELF! Beautiful hard-
wood double ocarinas with two chambers in F
and C. Highly finished, finely tuned, $80. Single
ocarinas, from $20. Hind Family of Ocarinas,
Dept. AR, 149 Tiny Greer Rd., Honea Path, SC
29654, 803-369-1436.

HARPS OF LORIEN offers a large selection of
musical instruments and cassettes for the
whole family: inexpensive but excellent record-
ers, drums, harps, pentatonic instruments,
panpipes, Renaissance instruments, and more.
Quantity discounts available. Catalog: 610
North Star Route ARS, Questa, N.M. 87556.
505-586-1307.

WALNUT MUSIC STANDS, Custom inlaid,
fully adjustable. Photos available. B.W.M. Benn,
Harpsichord maker, 4424 Judson Lane, Minne-
apolis, MN 55435, 612-922-2280.

MIAMI WORKSHOP: Friday, Feb. 28-Sunday,
Mar. 1. Recorder, viol, ensembles, specialty
classes, large-group playing & singing with Mi-
ami Dade Community Chorus, English country
dancing, faculty & student concerts, warm sun,
palm trees, friendly folks, moderately priced ac-
commodations, lunches outdoors at Olympic
pool. Faculty: Paul Leenhouts, Wendy
Gillespie, Rachel Begley, Eugene Greco,
Valerie Horst, Patricia Petersen, Jone Vaughn,
Others tibia. Come on down! Make air reser-
vations early. Info & Res: call or write Joyce
Perlove, 3001 Pine Tree Drive, Miami Beach,
FL 33140, 305-673-3913. Co-sponsored by the
Miami ARS chapter and Miami Dade Commu-
nity College, South Campus.

FOR SALE: Taskin French double harpsichord
(8'8'4' buff, peau-de-buffle) $7,000; Flemish
single BB/GG-d' - adapted from 1640 A. Ruck-
ers in the Yale Collection with cherry stand and
music desk -full period decoration, $7,900; Ital-
ian single AA-d3 in Port Orford Cedar with wal-
nut spiral leg stand and matching bench,
$5,900; misc. harps, hurdy gurdies, etc., all
greatly reduced. Ben Bechtel, 4715 Olentangy
Blvd., Columbus, OH 43214, 614-447-8750.

YVES ALBERT FEDER HARPSICHORD WORK-
SHOPS. We're currently working on two Tas-
kin-derived French Doubles. If interested,
please visit our workshop and play two of our
'concert circuit veterans." Glad to discuss fin-

ishing options. Also classic Flemish single and
double designs and virginals. Zuckermann/D.
Jacques Way Associate since 1976. YVES
ALBERT FEDER HARPSICHORDS, Box 640,
Killingworth, CT 06417, 203-663-1811.

RECORDERS FOR SALE: Von Huene alto rose-
wood 1976, never played, $700. Rottenburgh
soprano rosewood 1973, played 2 years, $200.
Rottenburgh tenor maple 1973, played 2 years,
S250. Moeck bass maple 1974, played 1 year,
$600. Call Janet, 617-524-2407, home, or 617-
522-3700, ext. 209, work.

ORIEL LIBRARY: Recorder ensemble music
published in England by Theo Wyatt; low price
of twelve cents per page; 75 titles in print; for
catalog write: Alexander Breed, 50 Rutland St.,
Watertown, MA 02172.

FOR SALE: Dolmetsch alto; palisander, full
ivory, super sound, $375. J&M Dolmetsch
Bressan replica, 415 alto; blackwood, ivory
thumbhole, $450. 215-295-7149.

WINTER WEEKEND! February 14-17, 1992,
Old Deerfield, MA. Faculty: Jack Ashworth, Pe-
ter Becker, Marilyn Boenau, Alison Crum,
Valerie Horst, Patricia Petersen, others. Re-
corder & viol consorts, recorder orchestra, ad-
vanced & intermediate wind bands, master
classes in voice & viol, percussion, large and
small ensembles, early notation ensemble, fac-
ulty concert, good food, accommodations
available for special rate at historic Deerfield
Inn, near well-plowed Interstate 91! Info: Am-
herst Early Music, Inc., 65 West 95th St., #1A,
New York, NY 10025; 212-222-3351

FOR SALE: Brand new, ebony R. Cameron, 4-
joint Baroque flute (Grenser), imitation ivory
rings, screw cap, foot register, Cavallero case,
$1,100. Call Julie Scolnik, 617-661-8035.

FOR SALE: Hopf Praetorius soprano, $120;
alto, $200; tenor (key), $410; bass, $670; set
for $1,300. Kung contrabass in F, rosewood, 7
keys, $3,500. 602-326-9583.

SPECIAL RECORDER ARRANGEMENTS:
Christmas, Folk, Stephen Foster, Bach. Calif
write for list. Echo Editions, 3255 N. Country
Club #17, Tucson, AZ 85716. 602-326-9583.

FOR SALE: Moeck tenor krummhorn, maple,
new 1989, unused, $500. Contact Larry Stark,
206-782-1538 evenings, 8728 Dayton Ave. N.,
Seattle, WA 98103.

FOR SALE: Zuckermann harpsichord kit, about
1970. A one 8' single manual, perfectly ad-
equate for most uses. Ideal as a continuo instru-
ment, in walnut. Asking $1,800. 717-226-3965.
Martin Stauber, RD2, Box 345, Hawley, PA
18428.

TUNE HISTORICAL TEMPERAMENTS with
Widener Engineering Electronic Tuners. Full
range of models specifically designed for his-
torical temperaments. Factory Distributor Wid-
ener Engineering. YVES ALBERT FEDER HARP-
SICHORDS, Box 640, Killingworth, CT 06417,
203-663-1811.

CONTINUO Magazine of Old Music, a delight-
ful collection of regular columnists for Strings,
Woodwinds, Recorder, Organ, Performance
practice, as well as reviews of recordings. In-
cluded is Marketplace, the mail order service
for recordings and books. Send for a FREE
sample. P.O. Box 327 Hammondsport, NY
14840, USA, or phone 607- 569-2489.

40 American Recorder



z  

Forsyth

CELEBRATE anytime with NEW musical selections
from COURTLY MUSIC UNLIMITED

21 Scots Tunes for solo alto recorder from James Thomson's music book of 1702, now in the National Library
of Scotland. A collection of native Scots airs and other popular tunes of the day $6.50

Forsyth New World Dances, 1980 by John Golland for soprano and guitar or keyboard. A new composition in the style
of ragtime, blues and bossa nova. 2 parts and score $15.00

0FB164 Sonata, 1984 by Jean Francaix for soprano and guitar or keyboard. This composition makes use of tunes first publish-
ed by Jchn Playford in the 17th century. First performed by John Turner and Neil Smith on June 5th, 1982 at
the Ashburton Festival, England. 2 parts and score $12.00

Forsyth Skally Skarekrow's Whistling Book, 1978 by Geoffrey Poole for alto and piano. 4 distinctive movements of
moderate difficulty - Clouds, Spring Breezes, Sunshine, Hailstones. Part and score $12.00

BP746 Sonata a tre C major by Johann Joachim Quantz (1697-1773) for alto, flute (violin or tenor recorder) and basso
continua A wonderful carefully constructed example of a baroque trio sonata. Moderately difficult. Parts and
score $13.50

Forsyth English Suite by Howard Ferguson for trio SAT: These 5 pieces were first written for bamboo pipes in 1934-35.
This new version differs from the original in a number of details, for it makes use of the recorders greater range
and flexibility. Score $10.00

RS-1 Recorder Studies 1, Jef Raskin for recorder quartet ATBB. These studies were written to provide recorder groups
with varied and enjoyable pieces which at the same time assist in building ensemble performance technique.
Score and parts $11.95

D04 453 Cotton Blossom-Suite by Gerald Schwertberger for quartet SATB. A fun and refreshing work based on the music
of New Orleans, the fusion of African and European influences that resulted in spirituals, blues, and ragtime.
Score and parts $17.85

D04 454 Fiesta Latina by Gerald Schwertberger for quartet SATB. Draws on the wide profusion of Latin American idioms,
the melodies used come from various countries of South America. The work can be thought of as a suite or
the pieces can stand alone. MORE FUN! Score and parts $17.85

THE ROLAND HARPSICHORD "CLASSIC" C-20
NOW ON SALE (while supply lasts) ONLY $592.50 with stand, originally sold for $2,000.

The perfect instrument to accompany recorder.
Today's development in electronic musical instrument
technology have allowed Roland to re-create the unique tone
of the harpsichord with incredible accuracy. This instrument
features the traditional sound of Baroque era instruments plus
the benefits and conveniences of modern, state-of-the-art
technology. Prices much less than accoustic harpsichords and re-
quiring no routine maintenance or tuning.
Featuring:
• 8 different preset tones - five harpsichord voices.

two pipe organ voices, and one string voice.
• Five alternate tunings.
• Built-in amplification and speakers.
• Built-in digital reverb.
• Full MIDI compatibility. Bench not included

to order any of the above items call us at: 1-800-2-RICHIE toll FREE
or write: COURTLY MUSIC UNLIMITED
2067 Broadway, Suite 27, New York, N.Y. 10023

Minimum shipping charge $3.00 Ai&
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namusicTiVributors, Inc.
S HARON, CONNECTICUT o6o69, TEL.(203) 364-5431

Now available from your local music dealer:
MURRAY: Etude for SATT AvP #9 $3.50
WARD: Patricia's Grounde for SATB AyP#10 $2.50
ROGNONI: Cantate Domino for 8 instruments in 2 choirs EML202$8.00
Po sc H: Paduana & Galiarda for 5 instruments EML201 $4.00
Lo c KE: Two Suites for 3 instruments & continuo EML200 $5.00
DES PRES: Two Italian Songs for 4 instruments EML 199 $3.50
Lupo: Three Pavans for 3 instruments EML 198 $5.00
VAN GHIZEGHEM: Two Famous Rondeaux for 3 instruments EML197 $3.00
RA SKIN: Recorder Studies No. i for Quartet or Ensemble RS-1 $11.95
THREE CENTURIES OF MONOPHONIC DANCES
for recorder, viol & optional percussion LMP116 $10.95

FOUR FRENCH SONGS (early 15th century) for 3 instruments EML203 $3.00
AGRICOLA: Five Instrumental Pieces for 3 instruments EML 204 $5.00
DE SERMISY: Two Chansons of Clement Marot for 4 instruments EML205 $4.00
Two EARLY IN NOMINE SETTINGS for 4 instruments EML206 $3.50
MORLEY: Two Pavans for 5 instruments EML 207 $4.00
GABRIELI: 0 Che Felice Giorno for 8 instruments in 2 choirs EML208 $8.00
FRESCOBALDI: Three Toccatas for SATB DOL 301 $5.00
PURCELL: Four Pavans for AA,'cello & optional harpsichord D0L303 $5.50
MOZART: Divertimento (after K.439R) for ATB D0L304 $6.00
TELEMANN: Concerto for AAAA D0L305 $6.50
GABRIELI: Sonata (1615) for AAA & BC D0L306 $5.00

We are U.S. distributors of
RECORDERS: Adler, Aura, Coolsma, Heinrich, Schneider, and Zen-On.

HISTORICAL WOODWINDS: Renaissance und Barockinstrumentenstudio, Musisca.

HARPSICHORDS: Neupert.
RECORDER Music: Anfor, Avondale Press, Berandol, Broken Consort, Consort, Dolce Edition, Dovehouse,
Early Music Library, Gamut, Hug, Jolly Robin Press, London Pro Musica, L'Oiseau Lyre, Loux, Magnamusic,

Marlborough, Muses Gardin, Pan, Pelikan, Schott, Sweet Pipes, Tomus, and Zen-On.
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