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EDITOR'S
NOTE

Readers may feel they are following the sun
as they thumb through this issue of Amer-
ican Recorder. A festival in Australia in Jan-
uary was sure to attract &le interest of re-
corder virtuosos living in northern
climes—like John Tyson, Aldo Abreu, and
our collegial correspondent from Italy,
David Bellugi—even if it hadn't been called
the "Call of the Four Winds" and been un-
derpinned by such intriguing multi-musi-
cal premises (page 7).
Then, simply by shifting the axis of the

earth, readers can look daead to the innov-
ative programming for tie Berkeley Festi-
val & Exhibition in California this June
(page 4) and learn about all the various
aestival events at which they can immerse
themselves in the study of the recorder and
related subjects (page 15).
The sunny sopranino concertos of Vi-

valdi may have a new sibling, if we accept a
recent discovery reported by Nikolaj
Tarasov (page 12), while a recorder maker
in New Zealand, though imagining that he
may have made the first recorder of the mil-
lennium, expresses his willingness to trav-
el closer to the equatcr to follow up any
competing reports from makers located on
as-yet unidentified South Sea islands (see
Response, page 31).

* * *

The Cumulative Index to American Re-
corder has been updated and is now avail-
able two different ways: as a supplement
covering Volumes VCKIV-XXXX, for those
who already own the existing Cumulative
Index for Vols. I-XXXIII, or as a new Cumu-
lative Index for Vols. I-XXXX.

Scott Paterson, a member of the ARS
Publications Comm.ttee and AR's new
book review editor, was compiler and edi-
tor of the earlier index and performed the
same functions for the updated versions.
All are indexed by authors of articles and
cross-referenced by topics.
Ordering information for both the in-

dex supplement and new comprehensive
index is included in the ad on page 29 and
also appears in the "ARS Publications" ad
near the back of each issue.

Benjamin Dunham
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PRESIDENT'S
MESSAGE

How much music can you play from
memory? Does it matter?

Last month, some felbw recorder en-
thusiasts and I were discussing the excit-
ing live performances of the Baltimore
Consort. We all noted that the group per-
forms its programs from memory. An essay
about Yo Yo Ma in The New York Times Mag-
azine a couple of weeks ago remarked on
his prodigious musical memory (his father
had him start memorizing the Bach Cello
Suites, two measures per day, at the age of
4). Closer to home, fellow ARS member
and English country dancer David Barnert
of Albany, New York, has started a vigorous
discussion on the Internet when he opined
that the quality of music for dancing is su-
perior when played from memory.

Is there real value in memorizing mu-
sic? Over the years, I've heard essentially
two arguments in favor of memorization in
general. Back in college. I was fortunate to
take several courses in modern dramatic
literature from Eric Bentley, a well-regard-
ed critic and teacher (aid person primari-
ly responsible for making the works of
Bertolt Brecht known and available in the
U.S.). I once asked him why his examina-
tions were "closed book," why we students
had to memorize many features of the
plays we read, including long passages of
dialogue, when the texts of these impor-
tant works would always be readily avail-
able for study and criticism. His answer
was that he liked the idea that we "inter-
nalize" this material, so that the ideas and
language of the great dramatists we stud-
ied would inform and deepen our own
thinking and expression (who knows, per-
haps my writing style does indeed reflect
my having studied all of the plays of Shaw,
Chekov, Ibsen, et. al., to satisfy my de-
manding professor). Similarly, having a
few Medieval dances, Handel sonatas,
Brazilian folk tunes Pete Rose solos, or
whatnot glued into our brains does some-
thing positive for our recorder playing.
The other argument is that, when freed

from the task of reading the notes, we can
put more into making music. Hearing Mr.
Ma play in a rapturous state with his eyes

Memory matters

closed, or the mem-
bers of the Baltimore
Consort cavorting on
the stage in a humor-
ous Renaissance number, certainly makes
it seem so. Dr. Barriert's observation that
dance musicians who watch the dancers
and each other more closely can produce
more danceable music also is verified by
my experience. All other things being
equal, it seems logical that freeing the
brain from the decoding process of reading
musical notation liberates resources for
musical expression.

But not all of us have a good musical
memory, and the "good ear" that often
seems to accompany that talent. There are,
however, things we can do to compensate.
I find I can work up music to a 'near mem-
ory" state. I'd be very nervous without the
notes in front of me (and reliance on a
faulty memory would make the perfor-
mance worse), but I practice enough so
that much of the material, especially the
difficult passage work, is "in the fingers"
and can be executed nearly automatically.
When playing in ensemble, I exhort every-
one to avoid keeping heads down and eyes
glued to the page. It's easier than most peo-
ple think to look up—at a conductor, or at
each other. Much of the quality of an en-
semble's music making comes from this
kind of visual contact. When asked to con-
duct a large group, I begin with a tuning ex-
ercise that I direct with my hands. It not
only gets people listening, but also watch-
ing, and the watching carries over to the
music at hand.

Finally, I have forced myself to memo-
rize some simple things over the years—Re-
naissance dance tunes, some English
country dances, some pop tunes— and I
would encourage others to do the same. I
hope to get to the more substantial litera-
ture one day.

It is good to know that, if stranded cn
the proverbial desert island (which needn'-..
be a desert or an island), one could re-cre-
ate music from within oneself. That mat-
ters to me.

Gene Murrow

JOIN THE NATIONAL I
EARLY MUSIC SOCIETIES
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TIDINGS

Flanders Recorder Quartet, Matthias Maute
To Perform at Berkeley Festival in June

In cooperation with the Department of
Music at UC Berkeley and the San Fran-
cisco Early Music Society, Cal Perfor-
mances will host the sixth biennial Berke-
ley Festival & Exhibition, June 4-11, 2000.
The festival offers a rich schedule of Me-
dieval, Renaissance, and Baroque music as
artists, scholars, and instrument makers
from Europe, North America, and the Bay
Area gather in Berkeley for over 30 Festival
concerts and dozens of "fringe" events in
the vicinity of the UC Berkeley campus—
including the popular ARS Great Recorder
Relay (see box). Symposia, master classes,
and early music instrument and associa-
tion meetings complement the concerts,
and the Early Music Exhibitioniune 8-11,
features instruments, accessories, record-
ings, new and rare music publications,
and a series of mini-concerts and instru-
ment demonstrations.
The recorder will be center-stage in the

performances of the acclaimed Baroque
ensemble Rebel and the Flanders Recorder
Quartet. On Thursday evening, Rebel will
performing works by Vivaldi, Biber,
Gabrieli, Bach, and Handel. Directed by vi-
olinists Jorg-Michael Schwartz and Karen
Marie Marmer, and featurng Matthias
Maute (traverso and recorder), John
Moran (violoncello), and D3ngsok Shin
(harpsichord), Rebel has earned an im-
pressive reputation for its "sophisticated
and beguiling" style (The New York Times)
and is currently ensemble-in-residence at
Trinity Church in New York City. Rebel's
second concert on Saturday afternoon
contrasts German and French Baroque
suites with Italian concertos and includes
the music of Telemann, Biber, Mancini,
and Bach. Saturday evening, the well-
known Flanders Recorder Quartet makes
its first Berkeley Festival appearance in a
program entitled "Appasionatta," perform-
ing works from the 14th-century Roberts-
bridge Codex and concertos by Vivaldi
and Telemann.

Flanders Recorder Quartet

The Festival opens with a concert of sa-
cred music from "Venice 1600," performed
by The King's Noyse, John Butt, Ellen Har-
gis, and the UC Berkeley Collegium Mu-
sicum and Chamber Chorus. Reconstruc-
tions of two dramatic spectacles will oc-
cur: most remarkably, an equestrian ballet
(yes. horses!), Le Carrousel du Roi, origi-
nally performed in 1612 for Louis XIII; and
a staging of Handel's Aminta e Fillide.

Special performances observing the
250th anniversary of J.S. Bach's death in-
clude Paul Goodwin conducting the Phil-
harmonia Baroque Orchestra in the Con-
certo for Oboe and Violin, Cantata 51, and
the Violin Concerto in D minor, BWV
1052, arranged and performed by Eliza-
beth Wallfisch; the complete Claviertibung
for harpsichord and organ, performed in a
series of concerts by Edward Parmentier
and John Butt; sonatas for harpsichord
and violin performed by Elizabeth Blu-
menstock and John Butt; a concert of Bach
motets performed by American Bach
Soloists under Jeffrey Thomas; and a re-
creation of The Feast of the Ascension, in-
cluding the Ascension Oratorio, Mass in A
Major, Cantata 43, and the Sanctus from
the B Minor Mass, all performed by the

Matthias Maute

Call3nna Baca Society .trider the direr-
don ofWarren Stewart.
Other Festival ensembles include En-

semble Clement Janequin led by coun-
tertern- Dominique Visse. Canada's En-
sem** Anonyms, perfouring the Messe
de Nctre. Dame and other music by Gui;
laume de Machaut, Tragicc media with mu-
sic from Cardinal Richelieu's library, and
the Pstaria Quartet.
During the. Festval, American Bach

Soloiszs will hold its second Internationai
Bach Competricn, this year for young vio-
linists. The competition finals on Tuesday
afternoon will include a Ferformance of
Branden3urg Concerto No. "
A master class with Matthias Mau te will

take place on Thursday morning. Other
master classes w.11 be giver 'r.y Alexander
Weimant and Stephen Subs, continuo,
Paul C'Dette, lute, Edward Parmentier,
harpsichord, Erin Headly, viola da gamba,

4 American Recorder



and John Butt, organ.
Two symposia will bring together noted

scholars, musicians, histcrians and the
public to explore topics associated with
Festival programs. "Music and the Spec-
tacular: Equestrian Ballet and Renaissance
Ceremony" will be held on Thursday after-
noon. A symposium on performing the
music of J.S. Bach will take place on Satur-
day morning. John Butt and Paul Goodwin
will head a panel of distinguished early
music specialists.
During the week, Cal Performances will

present three one-hour "Music in History"
educational programs for schoolchildren
in SchoolTime concerts—open to parents
and children as well as szhools and sum-
mer programs—at Zellerbach Playhouse.
The SchoolTime programs on June 5 and 6
feature His Majesty's Musicians in a con-
cert of Medieval and Renaissance songs,
poems, and dances presented in a colorful
historical context. The June 9 concert will
be presented by Rebel. An early music
study guide is made available in advance
by Cal Performances.

Tuesday through Fnday, Early Music
America will offer peer forums and practi-
cal advice for early music artists at Break-
fast Roundtables, the group's annual meet-
ing will be Saturday, June 10, at 10:00 a.m.,
preceding the Bach Symposium. In addi-
tion to EMA and the American Recorder
Society, the American Guild of Organists,
the Western Early Keyboard Association,
and the Viola da Gamba Society will also
hold meetings or present events during the
Festival.

An ElderhosTel, called "A Feast of Early
Music," will be sponsored in connection
with the Festival by UC Berkeley Interna-
tional House. Participants will enjoy lec-
tures, demonstrations, classes, excursions,
concerts, accommodanons, and meals.

Tickets are availab.e by calling the Cal
Performances Ticket Office at 510-642-
9988. For information about admission to
classes and other events, call 510-642-
0212. The Berkeley Festival & Exhibition
website at <http://blx.berkeley.edu> has
up-to-date Festival details, maps, and park-
ing information.
The 2000 Berkeley Festival & Exhibi-

tion is supported, in part, by the National
Endowment for the Arts, the William and
Flora Hewlett Foundation, the Florence
Gould Foundation, the L. J. Skaggs and
Mary C. Skaggs Foundation, The Zeller-
bach Family Fund, Peet's Coffee & Tea,
and members of Cal Performances' Pro-
ducers Circle. Hotel Durant is the official
Festival hotel.

Preliminary List of Recorder Events
At the 2000 Berkeley Festival

Tuesday, June 6
5 p.m., American Bach Soloists' Young Artists Bach Competition.

Three finalists perform with American Bach Soloists; program includes Bach
Brandenburg Concerto No. 4, recorderists TBA. First Congregational Church,
2345 Channing Way. (Tickets $16 from Cal Performances)

Thursday, June 8
10 a.m., Matthias Maute Recorder Master Class. 125 Morrison Fall.

(Auditor admission charge $5, payable at the event)
8 p.m., Rebel, with Matthias Maute, recorder. "From Biber to

Bath I": Virtuosic Sonatas. Suites and Concertos from Italy and Germany; works
by Vivaldi, Schmelzer, Biber. Gabrieli, Bach, Mancini, and Handel. Hertz Hall.
(Tickets $26 from Cal Performances)

Friday, June 9
8:30 a.m., Eighth Annual ARS Great Recorder Relay. Vignette rentals by

professional recorder soloists and groups, showing the many possible types of
music featuring recorder. First Congregational Church, 2345 Charming Way.
(Admission free)

10:30 a.m., SchoolTime with Rebel. A Baroque music program for childrer
and parents. Zellerbach Playhouse. (Admission $3; early music study guide avail-
able in advance from Cal Performances)

11:30 a.m., Panel Discussion with professional recorderists. (Admission :reel

Saturday, June 10
9 a.m., Chapter Leaders' Conference. ($5 to cover meal, due to ARS May 22'
11:30 a.m., ARS Recorder Play-in. First Congregational Church, 2345

Channing Way. (Admission free; bring recorders and a stand)
3 p.m., Rebel, with Matthias Maute, recorder, and guest artists. 'From Biber

to Bach II": German and French Suites versus Italian Concerti; works by
Telemann, Schmelzer, Biber, Mancini, Bach, Sarn, and Rebel. Hertz Hall. (Tickets
$26 from Cal Performances)

Reception following sponsored by the ARS. (Admission free)
8 p.m., Flanders Recorder Quartet. "Appasionatta," music from the 14th-cen-

tury Robertsbridge Codex, concerti by Vivaldi and Telemann. Hertz Hall. (Tickets
$22 from Cal Performances)

Also:
• Performances by the East Bay Junior Recorder Society and the Mid-

Peninsula Recorder Orchestra. (Schedule to be announced)
• ARS Booth at the Festival Exhibition (instruments, music, etc.), Thursday-

Saturday, June 8-10,11 a.m.- 6 p.m., and Sunday, June 11,11 a.m.-4 p.m., Pauley
Ballroom, Martin Luther King., Jr., Student Center, Bancroft Way at Telegraph
Avenue. (Admission free)

• Early Music Elderhostel, June 4-10 to coincide with the Feszival.
(Call 510-642-4128 for a brochure)

• Festival Information Center open daily, June 4-11, M the Zellerbach Hall
Lobby on campus. Visit for updated event information.

For more information about ARS-sponsored activities, call or e-mail the ARS
office. An updated schedule of recorder events will be published in the May issue
of American Recorder, be posted on the ARS web site, and be available at the ARS
booth during the Festival. For Berkeley Festival tickets and information,
call Cal Performances, 510-642-9988, or visit the Festival web site at
<http://bfx.berkeley.edu>
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THE CALL OF THE FOUR WINDS:
AN AUSTRALIAN DIARY
IFIRST READ ABOUT THE "Call of the Four
Winds," Australia's Fifth National Re-

corder Festival, in an article by Nick Horn,
"Recorders in Borderland: The Recorder
and World Music in Australia," posted on
Nicholas Lander's Reccrder Home Page,
<www.iinet.net.au/-nidd/fusion.html> (sub-
sequently published in Recorder and Early
Music, No. 22, 1998).

I was pleasantly surprised to find that
the author had quoted from the liner notes
of my Landscapes CD:

The recorder has a close relationship to cer-
tain folk and ethnic instruments whose mu-
sic stems from an oral tradition: indeed,
much of Early Music either re-elaborates as-
pects of popular culture or becomes synony-
mous with it.

The article suggest2c1 that the recorder
is establishing a territory within the realm
of "world music" and described the work
of several Australian recorder players, in-
cluding Greg Dikmans, Rodney Water-
man, Zana Clarke, and Racheal Cogan,
who (with others) exemplify "a growing
trend to expand the musical world of the
recorder through collaboration and syn-
thesis with other instruments and tradi-
tions."

It then described plans for the Festival,
quoting from the stated objectives pub-
lished by its producer, Orpheus 2000, Inc.:

[The festival] aims to explore the recorder
with a variety of activities to enhance its pro-
file and performance possibilities. The festi-
val will also include other woodwinds such
as the Japanese Lute (Shakuhachi), the
South American flutes (Quena and Pan-
pipes), the Indian flute (Bansuri) and the
Whistle, giving paricipants an opportunity
to specialize or ingrate the many similar
techniques employed by those instruments.

Later, as an invited participant, I
learned that the Festival was the brainchild
of Zana Clarke and Caroline Downer, co-
directors of Orpheus 2000, Inc. It took
place from January 15 to 22 and was at-
tended by well over 400 participants and
40 tutors. During the Festival, there were
seven concerts, one every evening except
for Wednesday, a rest day. The teaching

was organized in two three-day periods,
January 16-18 and January 2C -22, and an
international competition held its finals
during the last three days. The teaching
was organized so that each tutor had two
"streams" (home groups), one for each
three-day period, and two electives.
Streams included not only recorder, but al-
so bans uri, panpipes, pipe and tabor. que-
na. shakuhachi, Irish whisfie, composi-
tion, harpsichord, introduction to inrorovi-
sation, choir, "rhythm in the bones,"
Renaissance court dancz, and recorder
making.
Electives included captivating subjects

and titles such as Medieval music, Renais-
sance music, Baroque prformance prac-
tice, contemporary music, ensemble play-
ing, "recorder and all that jazz," Eastern
European music, Venezuelan music, re-
corder technique, teaching the recorder,
beginner's whistle, Auszahan folk band,
history and philosophy of shakuhachi, be-
ginner shakuhachi, panpipe making, be-
ginner quena, West Asian music, West
African ensemble drumming, global
trends in the music of North India, frame

Why so many traveled so far
to share so much
and to have so much fun

by David Bellugi
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drum, beginner recorder, singing for plea-
sure, holistic music (including overtone
singing), acoustics, Renaissance Court
dancing, music arrangement, music edit-
ing, recorder orchestra, masterclasses,
small chamber groups, dance band, Latin
American music, massed whistle,
shakuhachi small groups, secrets of
polyrhythm, unconventional orchestra
(including inventing instruments!), per-
forming with tape/CD/DAT/multi-chan-
nel systems, collective improvisation from
graphic notation, microtonality and pitch
bending, historical sound documents, the
improvisatory art of the giullari, the "In
Nomines" of Elizabethan England, pop/-
crossover ensemble, shakuhachi making,
bossa nova, drums of the Middle East, In-
donesian gamelan music, harmonic
singing, and "Finding Amadeus," a brief
introduction to the history of music.
What follows are excerpts from a diary

I kept while in Australia.

Friday, January 14
As I was about to get on the plane from

Sydney to Armidale, N.S.W., where the
Festival was taking place, someone tapped
me on the shoulder. It was Aldo Abreu! We
apparently stayed over in the same hotel
without knowing it. On the plane, we catch
up on each other's lives. Aldo, the proud fa-
ther, shows me photos of his beautiful
daughter Marisol. We discuss the joys of
having children and being a parent. We
then get to talking about music, in particu-
lar about the Bach partita that Aldo won
the Bruges competition with in 1984,
which I have to perform for the first time in
Berlin in a few months.
After a relatively short time we arrived

in Armidale and were driven to the New
England Girl's School, where the work-
shop was to take place and where we were
housed. I finally met Zana and Caroline,
the organizers of the Festival. Zana was
very pregnant! She told us that the baby
was due on Wednesday, the day off! (The
baby was born one day later.) Caroline
studied viola da gamba and recorder with
Ruth Wilkinson at the University of Mel-
bourne and earned an M.F.A. degree study-
ing early music instrumental collections
around the world. Robyn Mellor, artistic
director of the Canberra-based musical or-
ganization Gaudeamus, was already there,
as were John Tyson, his wife Miyuki Tsuru-

At left, Caroline Downer (left) and
Zana Clarke with David Bellugi. Be-
low, Ben Thorn, center, welcomes
John Tyson, left, and Aldo Abreu.

tani, and Rodney Waterman, all of whom I
already knew. We went into town for lunch,
where I was introduced to Bernard Wells, a
New Zealand recorder player and guitarist,
and to Linsey Pollack and Matthew Arm-
strong, both of whom make and invent in-
struments as well as perform.

In the evening, New Zealand recorder
builder Alec Loretto made a cheerful en-
trance. After a briefing for the tutors, I met
Natasha Anderson (student of Walter van
Hauwe), Ulrike Volkhardt (student of Fer-
dinand Conrad, one of my heroes when I
was a student), Greg Dikmans (whose CD
Breath of Creation [with Anne Norman] is a
remarkable blend of Western and Oriental
music alternately played on recorder,
Baroque flute, and shakuhachi), Ruth
Wilkinson (recorder and viola da gamba
teacher at the University of Melbourne—I
had met her husband John Stinson, an ex-
pert on 14th-century Italian music, when
he was at the Villa I Tatti in Florence), Stu-
art Ransom (shakuhachi), Charles Garth
(an early dance specialist who works often
with John Tyson), Ros Bandt (who de-
scribes herself as a composer who does
sound sculptures), and others.

Saturday, January 15
Breakfast: We all had a laugh when Alec

Loretto jokingly mentioned how the
Moeck ceramic blocks would dissolve after
being played by "boozy" recorder players.
Aldo replied, "That's what we call 'playing
under the influence'."
The discussion continued about breath

pressure and shading tricks for dynamics.
During conversation, the name of Frans
Brtiggen comes up. Alec recalled a recent
visit to his house in Tuscany, the interest-
ing topics they covered, and the commit-
ment of Frans to the orchestras he regular-
ly conducts.
Morning tea: I bought John Martin's

The Acoustics of the Recorder and John
Mansfield Thomson's The Cambridge Com-
panion to the Recorder. French recorder
builder Philippe Bolton arrives.
Afternoon: I bought the Zen-On edition

of Fred Morgan's drawing of Frans
Briiggen's recorders. The drawings them-
selves are works of art! I attended the com-
petition semifinals and managed to hear
three people play: Kara Ciezki, Amy Power,
and Alexandra Williams. I found all three
players highly original, each one very dif-
ferent and individual in terms of style and
choice of ornamentation. I'm impressed
when I find out that they are all three stu-
dents of the same teacher, Ruth Wilkinson.

Evening: The Festival began with a con-
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cert by Aldo accompanied by harpsi-
chordist Rosalind Halton in a program of
Latin-American based music, plus Bach.
Aldo, despite having just arrived two days
earlier, showed impeccable technique and
played some of his very interesting
arrangements of Zipo11, Cabanilles, and
Correa de Arauxo. We all held our breath
as Aldo played the Bach Partita...perfectly.
Our ears perk up when Aldo (purposeful-
ly) took an early repeat in the second half
of the last movement by eliminating some
measures the first time through in order to
create a coda out of the last few measures.
He also gave us a beautiful rendition of
CoreIli's "La Follia," played with a unity of
thought, as if it were one, long, extended
movement.
After the concert, Aldo and I joked

about how sometimes musicians need to
bend the rules when choosing repertoire.
Aldo had included "La Follia" as Latin mu-
sic because of its title (La Folie d'Espagne);
at a house concert of mostly Italian music
on Friday, I would be leading off with mu-
sic by Diego Ortiz—because his treatise
was published in Rome!

Sunday, January 16
First day of teaching. My morning

"stream" was an advanced group of adults.
At one point, we discussed the merits of Al-
do's concert. I showed them how one can
play the high C" at the end of the first
movement of the Bach Partita (in the C mi-
nor transposition that Aldo played) by fin-
gering a C" with the left hand and cover-
ing the fipple with the right hand.
Morning tea: I tried Philippe Bolton's

electro-acoustic recorder that I had heard
so much about. Hiked it so much that I de-
cided to incorporate it into my concert on
Thursday.

In the afternoon, I was pleased to see
that my elective on Eastern European mu-
sic went over well, because this was the
first time I had attempted to do this in a
workshop. First we played the melodies,
and then we improvised accompaniments
to several of the Rumanian and Jewish
dances I brought.
Master class: I was presented to two

young New Zealanders, Cavin and Saman-
tha, but I couldnrz pronounce their names
properly: I had to ask Samantha a few
times to tell me her name. She said some-
thing that sounded like "Smnth" to me. Fi-
nally it dawned en me: "Oh, Samaaantha,"
I said with a very broad American accent. I
don't think I ever felt more American than
at that moment!
Evening con zert by different groups:

Genevieve Lacey
Genevieve Lacey was born in New Guinea in 1972. In 1980 she
moved to Australia. After studying with Ruth Wilkinson at
Melbourne University—where she graduated in January 1995 with
majors in recorder, oboe, and English literature—she went to Basel,
where she studied with Michel Piguet. Starting in 1996,
she studied with Dan Laurin in Denmark for two years. Shortly

after returning to Australia, she put together a 25-concert tour of Australia with a
Danish percussionist. Halfway through her tour, she got a call from the director of
the Australian Brandenburg Orchestra, who said that a soloist had taken ill and
asked if she would play three major concertos in three weeks' time (Vivaldi's C
major and C minor and the Sammartini). As a result of her success, the ABC
Classics label offered her two recordings, one with Linda Kent (Baroque Piracy)
and one with the Australian Brandenburg Orchestra. For this disc, rather than
doing the usual catalog of Vivaldi concertos, she constructed a Vivaldi opera he
never wrote, interspersed with recitatives, arias, and tempests. For Decca, she has
also recorded a CD of sacred Vivaldi music with countertenor Andreas Sholl and
the Australian Brandenburg Orchestra.

First half began with Zana's group of
young musicians, "Batalla Famossa," who
performed two modern pieces with great
gusto, one co-authored by Zana Clarke and
Benjamin Thorn and the other by Ben.
Then a very young recorder quartet played
the Vaughan Williams Suite, followed by a
sextet that performed pieces by James
Carey and Andrew Challinger (both of
whom I had met in Edinburgh just a year
ago).
The first half ended with the University

of Melbourne Recorder Trio, composed of
the three Ruth Wilkinson students I had
heard in the semifinals of the competition
the day before. They played the Hindemith
Trio admirably. The real revelation for me
was the music of Gareth Farr that ended
the first half. One movement had a mini-
malist accompaniment with a haunting In-
donesian melody on top. I later asked Alec
Loretto and Bernard Wells about Gareth
Farr, and they told me that Farr is in great
demand at the moment as a composer in
New Zealand.
The second half of the concert was de-

voted to New Zealand (there are 63 partic-
ipants from New Zealand at the Festival).
By this time, however, I could no longer
keep my eyes open. It began with a tradi-
tional Maori welcome sung by an extraor-
dinarily talented young woman, K5runa
Thurlow; Rodney later tells me this was
one of the most touching moments in the
Festival. Luckily, I was able to hear her sing
later in the Festival. Neville Forsythe then
directed the Christchurch Youth Recorder
Ensemble in a series of compositions that
ended with a version of the jazz standard
"A String of Pearls" that Paul Leenhouts
had arranged for them.

Monday, January 17
Early morning, I found myself closed

out of the music building where I was to
teach, so I started walking back to my
room. I was captivated by a very unusual
sound that I heard coming from the sci-
ence building. At first I thought that it
must be a recording—maybe a CD of
Burmese flute music. It turned out to be a
young recorder player named Genevieve
Lacey who was practicing a piece from the
15th-century Faenza codex for a concert
that evening! Genevieve is on her way to be-
coming an international star. Count on
hearing more of this very interesting and
talented young musician soon! (see box).

At the afternoon master class, I worked
with Alexandra Williams, who played one
of the Bach cello suites magnificently. I
gave her a few technical and musical point-
ers, but more than anything, lots of en-
couragement.
This evening's concert began with a

program of Medieval music performed by
Ruth Wilkinson and Genevieve Lacey and
narrated by Ros Bandt, all very tastefully
and imaginatively presented. The second
half was dedicated to Renaissance dances.
John Tyson and Miyuki Tsurutani provid-
ed the music with dancers Charles Garth
and Fiona Garlick. They gave a perfor-
mance that was a huge success. The audi-
ence loved it, lots of laughter, especially
when Charles did his "three-legged"
dance. John played florid diminutions
with amazing ease and an enticing blue-
grass swing. He also did some very im-
pressive pipe and tabor playing. I played
the bass part for three of the dances. On
the first one I used, for the first time ever, a
Paetzold sub-contrabass lent to me by
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Natasha. After the concert, one person, re-
ferring to the popularity of the evening,
said to me, "What is it about Americans?"

Late at night in the common room of
the dorm, we relaxed and were entertained
with popular music from South and North
America and Italy played by Rodney,
Bernard, Aldo, and the Diaz family—Justo
(Argentinian), Olympia (Greek), and their
talented daughter Olive (all three are mem-
bers of the South American music group
Papalote). The Diaz family played cha-
rango, guitar, percussion, panpipes, and
sang.

Tuesday, January 18
At the afternoon masterclass, Kara

Ciezld piayed Big Baboon, by Paul Leen-
houts, with conviction, communicative-
ness, and ease, and made me see wonder-
ful images. She was to win the competition
a few days later with this piece. She played
the piece so well that besides compliment-
ing her, I had no idea what to say! I thought
she was a bit upset, so after the class, I told
her that in 20 years' time, when she's teach-

National Recorder
Competition

A Third National Re-
corder Competition
was sponsored by
Orpheus Music and
Dragon Early Music
Enterprises in con-
junction with the
"Call of the Four
Winds" Festival in
Armidale, N.S.W., January 15-22. The
competition was entered by partici-
pants from around Australia and over-
seas. Winners in the performance sec-
tions were: Open Solo (Fred Morgan
Memorial Prize): Kara Ciezki (pic-
tured, from Melbourne); Under 18
Solo: 1Caryn Ashley (Armidale);
Under 12 Solo: Marion Barraclough
(Melbourne); Open Ensemble:
Fortune (Sydney); Under 18 Ensem-
ble: The Fipple Pipers (Wollongong).
Winners in the Composition sections
were: Open piece for solo recorder:
Yasuharu Fukushima (Japan);
Open Ensemble piece: Miggs
Coggan (Armidale); Under 18 sec-
tion: Cavin Adams (New Zealand).

ing at an international festival and an in-
credibly talented young player plays a very
difficult piece that she doesn't know very
well and then looks at her for words of wis-
dom, she'll know how I felt! Later in the
week she brought me Hindemith's Trio for
another lesson, and I was very happy to
have something to teach her!
The first half of the evening concert was

organized by Rodney; he put together mu-
sic by Egberto Gismonti, Pete Rose, Steve
Tapper, and himself that incorporated an
unusual combination of instruments: re-
corders, panpipes, quenas, charango, gui-
tar, electric bass, piano, Oriental and
African percussion, and a clarinet/sax-like
instrument called the saxillo made and
played by Linsey Pollak. John and Miyuki
gave a fantastic performance of a new
piece by Pete Rose called Pendulum, with
Miyuld playing the pendulum part on a
bass recorder and John playing Pete's be-
bop inspired music as if he had invented it
on the spot. Rodney dedicated one of his
own compositions to Zana Clarke and to
Racheal Cogan, who, he explained, have
transformed the use of the Ganassi re-
corder—Zana through her work with her
group Nardoo in which she presents "an
intriguing blend of Turkish, Japanese, In-
dian, jazz, Medieval, and contemporary
music" and Racheal through her perfor-
mances of Greek traditional music with the
group haBiBis. For the final piece of the
first half, the entire group performed a
piece with a "solo" on the bombo by 11-
year-old Olive that received foot-stamping
applause!
The second half of the concert was an

incredible show put on by Linsey Pollack,
called "The Art of Food." Linsey invented a
character called Ivan, "a kitchen-hand
who's eccentric, hilarious, and totally irre-
sistible. And he lives in a musical world
where all is possible... From the moment
that Ivan walks into the kitchen, every-
thing becomes musical... carrots, potatoes,
satay sticks, meat cleavers, and even an
electric drill with which he transforms a
carrot into a clarinet before our own eyes"
(from the program notes).

Wednesday, January 19
Free day. We all catch up on our sleep,

laundry and practicing, and I have some
nice quiet moments getting to know some
of the tutors better. In the afternoon, Ben
Thorn plays two of his compositions for
me, one where he plays a pipe and small ta-

bor while reciting Rudyard Kipling and
The Voice of the Crocodile, which I had first
heard played by Pete Rose.

In the late afternoon, I was picked up by
Keith Power, for many years the only pedi-
atrician in Armidale and an accomplished
pianist and harpsichordist (his daughter
Amy is studying at Melbourne University
with Ruth Wilkinson). With Keith, I was to
perform a concert at his house for the Ital-
ian department of the New England Uni-
versity in Armidale. In the evening, I had
dinner with most of the other tutors and
shared a toast to honor the birthday of Ul-
rike. late grilled crocodile for the first (and
probably only) time. It tasted surprisingly
like., chicken, not at all rubbery as I would
have expected. (Maybe they didn't serve
me crocodile at all!)

Thursday January 20
Morning: a new "stream" group con-

sisting of eight young adults, six of whom
were students of Zana's and performers in
the group Batalla Famossa that she directs.
They were all extremely bright and talent-
ed, and it was quite a challenge for me to
keep their young flexible minds sufficient-
ly engaged. They could sight-read ab-
solutely anything, so I kept putting new
music In front of them. They had the best
of times playing the Klezmer tunes from
my Landscapes CD. Since I had my own
concert that evening, I also had them try
playing along with my CD-recorded "virtu-
al orchestra" that I was to use as a back-
ground for the performance.
While I was performing in the concert

that evening, a frog came into the chapel
and sat and listened. For an encore, I
called Aldo onto the stage and we per-
formed a Baroque sonata together. Unbe-
knownst to us, at precisely that moment,
Zana was having her baby, an 8-lb. boy,
who two days later was named Shah
("King") Biffin.

Friday, January 21
I was unable to attend the Festival con-

cert, called "The Contemporary Recorder,"
because I was performing at Keith's house
concert the same time. Natasha, Ros,
Robyn, Ben, Ulrike, and Rodney per-
formed pieces by Swiridoff, Blake, Water-
man, Thorn, Anderson, and Bandt. I was
told by friends later that the concert was a
huge success and that Natasha's improvi-
sation was particularly expressive and as-
sertive.

Saturday, January 22
After the morning tea/coffee break, Al-
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do, Rodney. John. and I had our streams
perform for each other. Aldo s class played
a brilliant orchestra:ion of the final Allegro
cf Handers A minor sonata that greatly en-
hanced my anprec _anon for the form and
structure of the piece. Rodney s group
played a Btaailian ame with jazz improve
in the middle. John's group played a Re-
naissance tune with a remarkable sprechge-
sang descrplveness end an enjoyable jazz
piece, also with improvs. My class played
"Craitele" (a blindingly fast p:ece
scribed from the Rumanian Fhaes CD cn
Arion; and five Idezmer dances with im-
provised e ccomoaniments.
The evening concert was entitled

"Pearls of the Earoqae." Ulrike, Hans-Di-
eter Michatz (Baroque fluie, Rutn, Ros-
alind. Genevieve. and Greg bea..:tifully per-
formed 3aroqae masterpieces by Hot-
teterre, Couperin, Bach (the B-flat trio
sonata), 1.ceillet (the quintet for two flu:es,
:wo reccrders, and contnuo:. Elisabeth-
Claude =aqua de La Guerre, and Tele-
mann :the D minor Tafelmusik). Greg Dik-
mans opened ;he evening will a very sen-
sitive and in oving performance of van
Eyck's vanaticns on "Daphne. '

Sunday, January 23
Clean up day. De-brief-ng meeting.

Zana and Peter showed U'3 with three-day
old Shah. After :lie meeting, I offered to ex-
change CDs with anybody present. (I came
home with two dozen CEs cf zolleagues!)
In the afternoon, I flew to Sydney. The de-
partures were not all painful as I'd already
made arrangements to see all cf the Mel-
bourne-based colleagues :he following
week.

January 26, "Australia Day"
Early morning breakfast with RacheaI

and fellow haBiBis member Irine Vela in
their backyan-.1 in Melbourne. Alexandra
arrived and we played some trios. Then
Alexandra took me to visit Fred Morgan's
wife, Anne Murphy, in Daylesford. I nail
known Anne's sister, Mary when she hved
in Paris. Anne Murphy is a ha rpsichorchst
who teaches at Melbourne University. \Ne
spent a very warm and gentle evening to-
gether. Visiting Fred Morgan's workshop
was a very special moment, because, al-
though I never had a chance to meet this
extraordinary man, his presence was tan-
gible in the -festival through Hs life's wotk.

Top left, Rodney Waterman at the
concert on Tuesday, January 18. At
left, John Tyson, far right, joins in on
an ensemble piece chat closes the first
half of ihe concert. Above, in the
second half of the concert, Linsey
PoFack as Ival, "a kitchen-hand
who's eccentric, hilarious, and
totally irresisnible, and who lives in a
musical work where all is possible."

Concksion
Zana Claf,4e and Caroline Downer

showed remarkable vision and purpose in
p-iting together this unique festival, as-
sembling a versatile and eclectic group of
Dec ple who worked together smoothly
over the entire period. (A note of special
rezonnition snould be given to Caroline
Downer for shouldering most of the day-
tc-day responsibilities with expertise and
good numor.) I wish to congratulate them
both personally ard thank them for having
included me I'm only sorry that time did
rot allow ME to visit and experience first-
hand all of :he remarkable work that I
know was happening at every moment of
the day! Having seen so many taented and
committed young students also gives me
gea.' hope for the future. For me, this fes-
lival was both an appropriate ending of
one zentury and a promising beginning cf
a new millennium. There is no doubt in my
mind that the "Call of the Four Winds" Fes-
tival will be an event that people will Ee
talking about for years to come. I would es-
pe aally like to :hank Giovanna Jatropelli
and Giorgio Campanaro, directors of, re-
spectively, the Sydney and Melbourne
branches or.. the Italian Cultural Institutes.
for their help, kindness, and sponsorship.

Based ir. Italy, David Bellugi is an Amer-

lam reconierist known for exploring
culturci infl.--iences in his programming.

March 2000 11



A New Hautino Concerto
by Vivaldi?

What kind of a stretch
are we willing to make

in order to identify
dramatic new repertoire
for sopranino recorder?

by Nikolaj Tarasov

HAS AN ADDITIONAL, previously
unknown flautino concer-

to by Antonio Vivaldi really
appeared all of a sudden? That

would be hot news, indeed.
For advanced recorder play-

\ ers, such a piece would be a true
delicacy—finally, an alternative to
the three other concertos, by now
all too well-known. But hold on!
Strictly speaking, it's not true.
Our goide in this interesting

business is the Frenchman Jean
Cassignol, a high-school language

and music teacher, keen recorder player,
writer, and music eCitor. He was alerted to
the possibility when the Vivaldi scholar
Richard-Claude Travers, in 1990-93, called
attention to a remark in the long version of
Peter Ryom's 1986 thematic catalog of the
instrumental works of Vivaldi. With the as-
sistance and expert collaboration of Tra-
vers as well as the musicologist Anne
Napolitano-Dardenne, Cassignol began to
study a manuscript in the hand of Vivaldi
that had gone unnoticed for a long time.
A careful examination of the autograph

manuscript of RV 312—a concerto for solo
violin and strings in G major in the famil-
iar three-movement form—revealed several
highly interesting details. In the title of the
piece, the word "flautino" can be discerned
through the several crossings-out. More-
over, in several places in the manuscript
different versions of the solo part appear.
Those for the flautino have until now led a
Cinderella existence.
Going over the passages intended for

the flautino, our recorder fingers are re-
minded immediately of corresponding
spots in the three well-known flautino
concertos. Here, too, Vivaldi deals quite id-
iomatically with the tonal capabilities of
the solo instrument, featuring virtuosic
leaps and uninterrupted arpeggio pas-
sages. Until shortly before the end of the

first movement, a flautino part is effort-
lessly laid out. But, then, the last solo sec-
tion for the flautino ends in a passage that
Vivaldi himself crossed out. After this, all
signs of the flautino disappear. Vivaldi evi-
dently abandoned his original intention at
this spot and brought the flautino concer-
to to an abrupt halt. The remaining music
is entirely for the violin. Does that mean
we have no flautino concerto and only dis-
appointment?
Not necessarily, because with the al-

most-complete first movement, we still
have an important original building block
from Vivaldi's pen—the first step toward
our desired Fourth Flautino Concerto (to
be sure, a small step for Vivaldi scholar-
ship as a whole, but a large step for all
flautino fans). Since nothing could be fin-
er for recorder players chronically de-
prived of repertoire than to provide them
with another high-carat concerto, it has
proved to be irresistibly tempting to recon-
struct and appropriately supplement the
flautino material transmitted in RV 312. A
scholarly edition has, in fact, already been
completed by Jean Cassignol. I shall com-
ment on his arranging methods in a
minute, but first we need to deal with some
questions of instrumentation.
To the present day, it has not been pos-

sible to determine exactly what Vivaldi re-
ally meant by the term "flautino." Never-
theless, musical scholarship seems to be in
agreement that a small duct flute of some
kind is zo be understood. Today, a so-
pranino recorder in f" is customarily em-
ployed. In Vivaldi's concertos and arias
with flautino, however, one occasionally
finds notes below the compass of the so-
pranino, so certain passages must be omit-
ted or transposed. (The original text of Vi-
valdi's well-known solo concertos can best
be examined in the recently published fac-
simile edition by Mieroprint [EM 20101.)
Did Vivaldi, always in a hurry, inadvertent-
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ly lose sight of the compass of the recorder
here and there? Or could he have had some
other kind of duct flute in mind?

Recently, a couple of new (diverging)
opinions on this matter have been put for-
ward. Both arguments rely on some inter-
esting but little noticed directions in Vival-
di's manuscripts, according to which one
instrument, or perhaps all the instru-
ments, should be transposed "alla quarta
[bassa]" (a fourth [lowerf:.

Peter Thalheimer pleads for the use of
an instrument then in use in Italy, the so-
called French flageolet, a duct flute with
four finger holes on the top and two un-
derneath. We know tha: the term "flauti-
no'—actually flautino alla francese—was
used for such an instrument, as it is men-
tioned in the treatise by Bartolomeo Bis-
mantova (1677; rev. 16c4). Its basic pitch
can be made to go up to a fifth lower than
normal by judicious partial closing of the
sound hole. So if you employ a flageolet in
g", through adroit fingering you can obtain
a c", which is the lowest note of Vivaldi's
original flautino parts Unfortunately, we
have no knowledge of surviving flageolets
of this pitch from the immediate circle of
Vivaldi, so there is no physical proof for
Thalheimer's thesis.
Winfried Michel does not attack the

compass problem directly, but he thinks
Vivaldi's string writing in the flautino con-
certos is so atypical that all the works need
to be transposed down a fourth. (So far,
two of his transpositions are available, for
soprano recorder and strings, from Ama-
deus Verlag: RV 443 in G major [BP 800]

and RV 445 in E minor [BP 221b and BP
858 KA].)

The historical truth might lie some-
where between these two positions, if by
"flautino" Vivaldi could have intended not
always one and the same instrument. Fur-
ther evidence must be brought into the dis-
cussion: namely, that in his oboe concertos
Vivaldi sometimes also went below the
compass of the solo instrument by about a
fourth in the tutti sections. So should the
solo instrument generally pause in the an-
tis? In any case, we must also deal with the
fact that in the flautino concertos, Vivaldi
also went below the compass of the so-
pranino recorder in the solo sections.
The idea of transposing the string parts

down also causes problems. The so-called
Bassettchen technique, in which the basso
continuo drops out and only the high
strings accompany the soloists, then func-
tions even less well, because the violins are
lacking even more notes in the low register.
If, on the other hand, one leaves Vivaldi's
strings where they are, it produces just as
interesting a sound tone color as if one
transposes downwards, which in any case
leads to problems with the voice leading of
the bass part. Have we reached the end of
our performance-practice rope?
One could certainly not ask today's re-

corder soloists to learn flageolet fingerings
on top of everything else. But what to do?
We are on thin ice, historically speaking.
Should we put into mothballs all those so-
pranino recorders that we bought to play
Vivaldi?
The compass of the solo violin part is

three octaves, dipping down at least a fifth
below the compass of any duct flute. Now,
musical practice has established that the
altering of melodic parts in the low register
is by far less problematic than altering
those in the high register, offering the sim-
plest and most straightforward solutions.
Through appropriate bending and com-
pressing of the melody, particularly when
it goes below the compass of the recorder,
Cassignol has reduced the solo violin part
to a compass of 2 1/2 octaves, and he gives
the soloist—whether recorder or flute play-
er—several versions to choose from. With
these adjustments, a sopranino recorder
works well and is not covered up even by
the loudest string sound.
This all seems sensible, since the high-

register passages can be taken over in their
entirety. But there is still one problem to
deal with. The compass of the familiar
flautino concertos is exceeded by two
notes, namely f#" and g". Happy are those
who possess a sopranino recorder on
which the critical high F# responds. Not
many do. Among original instruments, for
example, there comes to mind the Denner
instrument in Basel, which has a longer
bore than the two Rippert sopraninos in
the Munich Musical Instrument Museum
(which, therefore, we should not consid-
er). Among modern instruments, the old
Moeck Tuju sopranino gives a perfect F#.
On the other hand, one searches in vain for
this property on the short-bore Rotten-
burgh models. It is interesting that the
self-designed Joachim Paetzold soprani-
nos produce a stable F# For all those play-
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Illustration 1: The opening bars of the
showing the much crossed-out title indicating
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first movement, Allegro motto, of Vivaldi's concerto RV 312,
that it was originally intended for the flautino.
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It was exactly at the place in the manuscript where Vivaldi
maneuvered himself into a high F# that he changed

his opinion and turned his concerto into one for the violin.
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Illustration 2: Where Vivaldi abandoned his intended flautino concerto.

Illustration
showing
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3: The opening of the second movement, Larghetto, of RV 312,
echo effects in the strings.
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ers who must avoid the F#, Cassignol's ver-
sion thankfully offers a choice of one or
more appropriate substitute passages.
Nomen est omen: Did Vivaldi's comple-

tion of our flautino concerto founder on
the solution of just this point? It was exact-
ly at the place in the manuscript where Vi-
valdi maneuvered himself into a high F#
that he changed his opinion and turned
his concerto into one for the violin.
Perhaps this observation is the best ev-

idence that Vivaldi knew the recorder well.
(Although, like most sopranino recorders,
a flageolet without further manipulation
also founders on high F#.)
One thing is clear: There is no end of

questions. One stumbles from one absur-
dity to the next. And of course many re-
corder players "just want to play"! We
therefore wlcome the publication of Jean
Cassignots reconstruction, which offers a
solution for everyone.

Born in Slovenia, Nikolaj Tarasov grew
up in Germany (where he still makes his
home) and studied in Vienna with Josef
Merlin, one of the "grandfathers" of early
music. He has been heavily involved in the
development of a modernized recorder,
working by himself and with the commercial
makers Joachim Paetzold and Conrad Mol-
lenhauer, and is one of the editors of the Ger-
man-language magazine Windkanal, pub-
lished by Mollenhauer, from which this arti-
cle was adapted and translated by David
Lasochi. He wishes to thank Biblioteca
nazionale universitaria, Turin, for the use of
the illustrations from the autograph manu-
script (Foci\ vol. 30, ff. 91-100).

* * *

On June 15, 1999, the reconstructed
flautino concerto was given its premiere by
Ii Giardino Armonico (soloist and director
Giovanni Antonini) on the occasion of the
27th International Music Festival in Istan-
bul. The first German performance fol-
lowed three days later in Potsdam during
the Musikfestspiele Potsdam Sanssouci.
While the piano reduction has not yet

been published, a score and parts in the
original key of D major for sopranino re-
corder may be purchased for 200 French
francs (including shipping) from Jean Cas-
signol, Boite postale 80, 95472 Survilliers
Cedex, France. For the same price, readers
can also obtain a transposed version in F
major for soprano recorder. Or both ver-
sions can be purchased together for 300
francs. The two solo parts (D major and F
major) can also be purchased together for
50 francs.
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Summer Study Opportunities

DIVISIONS AND DIVERSIONS
In the next four pages,

learn abouz a nationwide
network of summer festivals
and workshops where you
can study many facets of
recorder and early music:

children's camps and
Elderhostels, courses for

amateurs or professionals,
classes in Medieval notation,
Suzuki teaching, Renaissance
dance, Swing recorder, Irish
whistle ...they're all here.
When you find a program

that sounds interesting,
check the chart on

page 19 for all the details.

Workshops carrying ARS designation have
joined the ARS as workshop members.

Readers are reminded that the ARS has not
sponsored or endorsed workshops since 1992.

WHITE WATER EARLY MUSIC FESTIVAL 

University of Wisconsin at Whitewater, WI
June 2-4
Director: Louise Austin

Out workshop is held in a beautiful, relaxed set-
ting, with an outstanding faculty. Classes fea-
ture instruction for all levels of recorder playing,
viola da gamba, harpsichord, wind band. voice,
and mixed consort, with a special class for
teens. Music is from Medieval to modern. Re-
naissance dance with live band. "Tune-up" mas-
sage available. Master class with Lisene Kielson.

Contact: Louise Austin, 706 N. Main St., Lake
Mills, WI 53551-1115; 920-648-8010;
LFAustin@imaccess.com.

TEXAS TOOT, SUMMER EDITION (ARS) 

Concordia University, Austin, TX
June 4-10
Director: David Barton

The Texas Toot is a friendly, student-centered
workshop. The setting is Concordia University, a
small Lutheran college in the heart of Austin,
just north of the University of Texas Campus.
All buildings used for the workshop are air con-
ditioned, and the campus is comfortable and
tree-shaded.

The Toot faculty will feature the Flanders Re-
corder Quartet, both teaching and performing.
Other faculty will include Sara Funkhouser,
Harriet Woldt, Jan Jackson, Frank Shirley, Dan-
ny Johnson, Becky Baxter, Susan Barton, and
Bruce Brogdon. Instruction will be offered in
lute, early harp, viola da gamba, violin band, Re-
naissance double reeds, and, of course, re-
corder. The Great Texas Krummhom Konklave
will convene on campus (only at the Toot).

Contact: David Barton, P.O. Box 571061, Dallas
TX 75357-1060; 214-536-8740 (day); 214-826-
8721(eve), 214-321-6484 (fax); texas_toot@
yahoo.com; <www.tootorg>.

OBERLIN BAROQUE
PERFORMANCE INSTITUTE
Oberlin College Conservatory of Music,
Oberlin, OH

June 18-July 2
Director: Kenneth Slowik

This year marks the 29th Institute at Oberlin,
America's premiere summer workshop for
Baroque instruments and voice. The interna-
tionally renowned faculty, headed by the mem-
bers of the Oberlin Baroque Ensemble (Michael
Lynn, recorder; Marilyn McDonald, vio'_in;
Catharina Meints, viola da gamba, Lisa Goode
Crawford, harpsichord), will again lead daily
masterclasses and ensemble ccachings. Faculty
and student concerts promise m offer memo-
rable listening and music-malc_ng experiences,

lectures and informal open discussions stimu-
late the intellect, and the ever-popular Baroque
dance classes provide excellent physical exercise
as well as a kinetic appreciation for the rhythms
that underlie so much music of the Baroque era.
Highlights for this year include the performance
of the Bach Mass in B Minor by faculty and se-
lected students. led by artistic director Kenneth
Slovvik. In addition. a series cf lectures examin-
ing the music of the Mass, frequent faculty
fringe concerts, two marathon Saturday student
concerts, and many opportunities for ad hoc
reading sessions will occur during these two
weeks.

Contact: Anna Hoffmann, BPI, Conservatory of
Music, 77 West College St., Oberlin, OH 44074-
1588; 440-775-8044; 440-775-6840 (fax);
ocbpi@oberlin.edu;
<vvww.oberlin.edu/con/summer/bpi>.

LONG ISLAND RECORDER FESTIVAL
SUMMER WORKSHOP .;ARS)
NY Institute Of Technology Central Islip, NY
June 25 - July 1
Director: Stan Davis

Daily sessions include: recorder technique class-
es and ensembles (all levels), all workshop Re-
corder Orchesn-a. Additional offerings include:
Bass Recorder Ensemble, Swing Recorder En-
semble, Renaissance Band, Madrigal singing,
English Country Dancing, Music Theory, Solo
Preparation (master class:,, Viol Coachir_g,
"Read through" ensembles. Student and faculty
concerts, special interest classes and ensembles.
The von Huene Workshop, Inc. (the Early Music
Shop of New England) will be in residence with
a wide selection of music, instruments and ac-
cessories.

Contact: Stan Davis, 116 Scudder Place.
Northport, NY 11768-3025; 631-261-8242;
631-261-8291 (fax); ArcadianPr@aol.com.

SFEMS BAROQUE MUSIC & DANCE
WORKSHOP (ARS)

Dominican College, San Rafael, CA
June 25-July 8(1 or 2 weeks)
Director: Anna Carol Dudley

Designed for aspiring professionals and dedicat-
ed amateurs and offers master classes, lectures,
coached ensembles, and student and faculty
recitals with a focus this year on German music.
The second (smaller) week includes recorder, vi-
ol, violin, harpsichord, voice, and dance. The
first (larger) week includes all these plus flute
and traverso, oboe, bassoon, and cello, chorus
and orchestra.

First week faculty: Phebe Craig, Sand Dalton,
Anna Carol Dudley, Kathleen Kraft, Elisabeth Le
GuM, Michael McCraw, Drew Minter, Michael
Sand, Mary Springl-els, Colin Tilney, Marion Ver-
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Summer Study Opportunities

bruggen. Second week faculty Frances Blaker,
Anna Carol Dudley, Angene Feves, Arthur Haas,
Drew Minter, Michael Sand.

Contact: Anna Carol Dudley, c/o SFEMS Educa-
tion Programs, Box 9313, Berkeley, CA 94709-
0313; 510-527-3748; 510-540-6558 (fax);
agsugden@aol.com; <www.sfems.org>.

SUZUKI METHOD
RECORDER WORKSHOPS (ARS)
Kent State University, Kent, OH
Unit 1A and 4: June 27-July 3
Unit 1B and 2: July 6-July 12
Co-directors: Katheeme White, Nancy Kennard

The Suzuki Method Recorder Workshops are de-
signed for current/prospective teachers and stu-
dents interested in Suzuki pedagogy. There are
15 hours of pedagogy and 8 hours of master
class observations for each teacher training
Unit. Often, 1A, 1B are done in adjacent sched-
ule. Master classes (1-8 days) are for children
from age 4 and adult students using the materi-
als recorded by Marion Verbruggen, Arthur
Haas, Mary Springfels. Also: Note reading, (Re-

naissance-Contemporary), music and move-
ment, public student performances, parent dis-
cussions. Teachers will send audition tapes to
Katherine White (SAA teacher trainer, ARS/
ARTA Clinician). Postmark before April /5. Oth-
er optional fun activities: Cleveland Orchestra,
Sea World, gym, hiking, swimming, Six Flags.

Contact: Katherine White, Box 233, Fairfax, CA
94930; 415-577-7636; 415-897-6500 (fax and
phone); watertrees@eudoramail.com;
or Nancy Kennard, 216-561-2505.

A MUSICAL BANQUET,
SENIORS WORKSHOP
College of the Holy Cross, Worcester, MA
June 30 - July 2
Director: Jennifer Barron Southcott

Worcester Hills Recorder Society and Joy of Mu-
sic Program present "A Musical Banquet," A
Weekend Recorder Workshop for Seniors. The
faculty includes Marshall Barron, Grace Feld-
man, Bruce Larkin, Alan Karass, Lisle Kulbach,
and Jennifer Barron Southcott. The workshop
will offer recorder ensembles at five different

playing levels, a faculty concert, a musical in-
strument demonstration, Big Band ensembles,
and English Country Dancing. Viola da gamba
players are welcome to attend. Our first Re-
corder Workshop for Seniors was held in June
1999, with enthusiastic recorder players from
New England, New York, and as far away as
Florida, Nebraska, and New Mexico. The work-
shop this year has an expanded schedule, from
Friday afternoon to Sunday afternoon, and the
faculty has increased from four to seven. The
workshop will be held at The College of the
Holy Cross in Worcester, MA, a beautiful setting
spread over 174 acres, with swimming and ten-
nis available. All classes will be held in the air-
conditioned Brooks Center for Music, and the
comfortable dormitory rooms are also air condi-
tioned. Guest Rates are also available for spous-
es or friends who would like to attend the work-
shop, but not participate in the music sessions.
Scholarships are available on a limited basis.
Registration Deadline is May 30,2000.

Contact: Jennifer Barron Southcott, 963 Liberty
Square Rd., Boxborough, MA 01719; 978-263 -
587; JBSouthcott@aics.net.

MOUNTAIN COLLEGIUM (ARS)
Young Harris College, Young Harris, GA
July 2-8
Director: George Kelischek

The 29th Annual Early Music Workshop held at
a quiet, rural, scenic junior college in the North
Georgia Mountains. Comprehensive program in
a relaxed setting with an excellent faculty. A de-
tailed description of the Mt. Collegium Work-
shop can be found online at our website:
<www.susato.com>.

Contact: George or Michael Kelischek, 199 Wal-
droup Rd., Brasstown, NC 28902; 828-837-
5833; 828-837-8755 (fax); susato@susato.com;
<www.susato.com>.

HOOSIER HOOT RECORDER WORKSHOP 
New Harmony, IN
July 6-9
Director: Eva Legene

The Seventh Annual Hoosier Hoot Recorder
Workshop will be held July 6-9,2000, in his-
toric New Harmony, Indiana. The busy work-
shop includes a recorder orchestra, small en-
sembles, a lecture, technique classes, private
lessons, and faculty and student concerts. The
prestigious faculty includes Eva Legene, Clara
Legene, Patrick O'Malley, and Tricia Van Oers.
In addition to the musical activities, the charm-
ing town of New Harmony offers historic build-
ings, lovely gardens, intimate parks, antique
shops, art galleries, and a world class museum.
Perhaps one of the most striking features of
New Harmony is its stunning blending of mod-
ern architecture and art with the charm and
beauty of its historic roots.

Contact: Lara Lay, 3222 Kingsley Dr. N.,
Bloomington, IN 47404; 812-331-8498;
klay@indiana.edu.

A scene from the seniors workshop
co-sponsored last year by the
Worcester Hills Recorder Society.
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INDIANA RECORDER ACADEMY (ARS) 
Indiana Urnversity, Blooming:on, IN
July 8-23
Director: Marie-Louise A. Sm_th

The Recorder Academy offers serious young re-
corder players an intensive and varied program
under the direction of an outstanding faculty at
one of the world's finest schools of music.

Master classes with outstanding IU faculty and
others. Other features: 2000 Summer Festival of
zoncerts, operas, and recitals. Recreational and
social events and more.

Contact: IUSchool of Music - Special Programs.
1201 East Third St., Bloomington, IN 47405-
7006; 812-855-6025 (day); 812-336-2429 (eve);
812-855-9847 (fax); musics-o@indiana.edu;
<www.music.indiana.edu/som/precollege_em/a
cademy.html>.

CANTO ANTIGUO ELDERHOSTEL
RECORDER WORKSHOP (ARS)
Chapman University, Orange, CA
July 9-14
Co-directors: Thomas Axworthy, Ronald Glass,
Shirley Robbins

The Elderhostel program is designed to bring
the experience of music-making to those 55
years and up. This workshop features hands-on
instruction in recorder playing for beginners
and ensemble classes for nose more experi-
enced.

Evening concert/demonstrations by the faculty
will explore the history of flutes and recorders,
brass, reeds, and the music of the Renaissance
and Baroque. The workshop will take place at
Chapman University. Located in Orange, CA,
this beautiful campus is cnly minutes away
from Disneyland, Knots Berry Farm, the Crystal
Cathedral, and Newport 3each. This invitingly
landscaped, peaceful campus with garden paths
is a mixture of historic and modern architecture
and acoustically designed studios. All workshop
studios, dining hall, and residences are fully
air-conditioned.

Faculty includes Tom Axworthy, Ronald Glass,
and Shirley Robbins.

Contact: Ronald Glass, 4283 Moore St., #2,
Los Angeles, CA 90066; 800-358-6567;
310-574-6719 (fax); evaresa@aol.com;
<www.suba.com/-drdesoto/>.

SFEMS MEDIEVAL & RENAISSANCE
WORKSHOP (ARS)

Dominican College, San Rafael, CA
July 9-15
Directors: Frances Blaker and Phebe Craig

The Medieval and Renaissance Workshop offers
an exciting week of in-depth study of repertoire,
technique and style for musicians of all levels
and abilities. Class offerings include ensemble
playing, improvisation transcription and theo-
ry. An effort is made to create a fun and inspir-
ing atmosphere for both participants and facul-
ty. New this year will be the opportunity for ex-
isting ensembles to request a class for
themselves.

Faculty: Frances Blaker, director, Phebe Craig,
Robert Mealy, Ronn McFarlane, Daniel Stillman,
Suzanne Elder Wallace; faculty TBA for brass,
viol, and dance.

Contact: Frances Blaker, Director, c/o SFEMS
Education Programs, Box 9313, Berkeley CA
4709-0313; 510-763-7439; 510-540-6558 (fax);
fblaker@mindspring.com; <www.sfems.org>.

NORTH AMERICAN RECORDER
CONFERENCE (ARS)

Indiana University, Bloomington., IN
July 12-16
Director: Tricia van Oers

The Conference is designed for classroom, pri-
vate, and college recorder teachers. Ensemble
techniques, topics of special interest, and
demons:ration lessons; a faculty concert will
round out the Conference.

Faculty: Eva Legene, Tricia van Oers, Sandra
Hammond, Corey Jamason, David Lasocki,
Clara Legene, Michael Lynn.

Contact: IUSchool of Music - SDecial Programs,
1201 East Third St., Bloomington, IN 47405-
7006; 812-855-6025 (day); 812-336-2429 (eve);
812-855-9847 (fax); musicsp@indiana.edu;
<www.musicindiana.edu/som/precollege_em;
academy.html>.

INDIANA RECORDER PERFORMERS
SEMINAR (ARS)

Indiana University, Bloomington, IN
July 12-22
Director: Eva Legene

The Performers Seminar is for the serious re-
corder player, amateur or professional, who
wishes to improve performance skill through
work with top-level performers and teachers. In
addition to private lessons, there will be daily
master classes in ensemble playing, and re-
corder technique, based on historical methods.
Also included: lectures and faculty and student
concerts.

Faculty: Eva Legene, Tricia van Oers, Sandra
Hammond, Corey Jamason, David Lasocki,
Clara Legene, Michael Lynn.

Contact: IUSchool of Music - Special Programs,
1201 East Third St., Bloomington, IN 47405-
7006; 812-855-6025 (day); 812-336-2429 (eve);
812-855-9847 (fax); musicsp@indiana.edu;
<www.music.indiana.edu/som/precollege_em-
academy.html>.

EARLY MUSIC WEEK AT
PINEWOODS CAMP (ARS)

Pinewoods Camp, Plymouth, MA
July 15-22
Director: Chris Rua

One of America's oldest and best-loved early-
music workshops, Pinewoods provides high-
powered teaching in a low-key atmosphere. The
faculty are recognized for their high quality of
teaching, working with students of all levels to
improve their playing and their enjoyment of
music both as individuals and as ensemble-
members. With ten recorder teachers on staff,
classes for recorder players range from consorts
to Baroque ensembles, master classes to an in-
troductory course for beginners.

English country and court dancing, In daily
classes and nightly dances, provides a musical
and social core to the week, while the rustic set-
ting in a pine forest nestled between two ponds
promotes a feeling of community amongst the
stadents and staff. Even the excellent meals

overlooking the water are a distinction - how
many workshops are renowned for their food?!

Contact: Steve Howe, Country Dance and Song
Society, Box 338, Haydenville, MA 01039-0338;
413-268-7426 x 3,413-268-7471(fax);
camp@cdss.org; <www.cdsserg/programs/200C>.

MIDEAST WORKSHOP (ARS)
LaRoche College. Pittsburgh, PA
July 16-22
Director: Marilyn Carlson

The workshop week offers classes for recorder
(all levels), flute, viol, harp, capped reeds. En-
sembles: Renaissance Band, Medieval Col-
legium, Coached Consorts, All-Workshop En-
semble, Vocal Group, 20th Century Dance
Band. Other classes include: Notation, Under-
standing Rhythm, Advanced Literature (limited
enrollment), Irish Whistle, Viol for the Novice,
Mini-series (Historical Overview of the Period,
Conducting). Other activities: Playing with
Harpsichord, Master Classes (solo or your con-
sort), "Who Killed the Viola da Bamba?", Facul-
ty and Student Concerts. Conveniently located
on a small college campus with easy access from
airport and ma-or highways. All facilities air-
conditioned. Early Music Shop in residence.

Faculty: Deborah Booth, Marilyn Carlson, Stew-
art Carter, Judith Davidoff, Stan Davis, Eric
Haas, Mary Johnson, Chris Ramsey, Kenneth
Wollitz.

Contact: Marilyn Carlson, 1008 Afton Road,
Columbus OH 43221-1683; 614-457-1403 (day,
eve, and fax); marilyncarlson@email.msn.com;
<www.mideastearlymusic.addr.com>.

CANTO ANTIGUO EARLY MUSIC
AND RECORDER WORKSHOP (ARS)
Chapman University, Orange, CA
July 16-22
Co-directors: Thomas Axworthy, Ronald Glass,
Shirley Robbins

This one-week workshop is designed to broaden
the performance skills of experienced students
and introduce Renaissance and Baroque instru-
ments and musical experiences to beginners
and intermediates. Students at all levels will par-
ticipate in the challenge of instrumental, vocal,
and dance instruction and performance.

The workshop will take place at Chapman Uni-
versity. This invitingly landscaped, peaceful
campus with garden paths is a mixture of his-
toric and modern architecture and acoustically
designed studios. Workshop studios, resi-
dences, and dining hall are all fully air-condi-
tioned.

The theme of this year's workshop will he "A Joy-
ous Tribute to Lalloue Davenport." We will be
exploring the works of Lalloue's favorite com-
posers: Josquin, Dufay, and Bach. Faculty in-
cludes Tom Axworthy, Ross Duffin, Ron Glass,
Kathy Lear. Jim Maynard, Shirley Robbins,
Claire Rottembourg, and Beverly Simmons.

Contact: Ronald Glass, 4283 Moore St., #2,
Los Angeles, CA 90066; 800-358-6567;
310-574-6719 (fax); evanesa@aol.com;
<www.suba.com/-drdesoto/>.

Continued overleaf
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Summer Study Opportunities

SFEMS RECORDER WORKSHOP (ARS)
Dominican College, San Rafael, CA
July 16-22
Director: Frances Feldon

Explore the full range of recorder music from
the Middle Ages to the 20th century through
technique classes, master classes, ensemble
work, and recorder orchestra. Ensembles are
one on a part, and dasses are small with a facul-
ty/student ratio of one to five. Highlights in-
clude a daily recorder orchestra program, stu-
dent and faculty concerts, and informal faculty-
led playing sessions.

Faculty: Rachel Begley, David Bellugi, Mark Dav-
enport, Frances Feldon, Eileer_ Hadidian, Eve
O'Kelly, Hanneke van Proosclij.

Contact: Frances Feldon, Director, c/o SFEMS
Education Programs, Box 9313, Berkeley, CA
94709-0313; 510-527-9029; 510-543-6558 (fax);
franfel@aol.com; <www.sfems.org>.

SFEMS MUSIC DISCOVERY
WORKSHOP (ARS)

Thousand Oaks Baptist Church, Berkeley, CA
July 17-21
Directors: Lee McRae and Dick Bagwell

The Music Discovery Workshop is a Renais-
sance day camp offering an interdisciplinary
program for ages 8-13 with a Parallel Program
for parents, grandparents, and teachers. Adults
are offered a "mini-course in the Renaissance."
Teachers can earn Continuing Education Cred-
its. All are immersed in the Renaissance for a
week, surrounded by images of Renaissance art
while singing, dancing, and playing together the
music of 16th century England & Italy. The
week culminates with a performance/drama on
the last day, followed by a Renaissance feast.

Faculty: Lee McRae and Dick Bagwell (co-direc-

Computers may be able to beat the
best chess masters but they still
have difficulty coping with all the
considerations that go into class
assignments at the Amherst workshop.

tors), Drina Brooke and Rachel Streeter (:e-
corders), Katherine Heater, harpsichord.

Contact: Lee McRae, 2130 Carleton Street,
Berkeley, CA 94704; 510-848-5591; 510-848-
5591 (fax, phone first); LMcR@aol.com;
<www.sfems.org>.

RECORDER AT THE CLEARING (ARS)
The Clearing, Ellison Bay, WI
July 23-29
Instructors: Pat Badger and Adrianne Paffrath

Recorder at The Clearing has been a tradition
for over twenty-five years. Ensemble playing is
the focus of the week's activities. Daytime ses-
sions focus on rhythmic challenges, recorder
technique and ensemble blend. Evening ses-
sions feature lighter fare that spans the Renais-
sance era to jazz. To participate fully, students
need to have solid skills on a C or F instrument.
Music lists will be provided in advance so that
students can purchase their own copies of the
class materials. In addition to supplementary
music furnished by the instructors, all students
are encouraged to bring pieces from their own
libraries. Adrianne Paffrath has studied Renais-
sance dance with Julia Sutton, and coached on
recorder with a number of ARS teachers. She
has sung with the Milwaukee Symphony Chorus
and played percussion with the Racine Sympho-
ny. Patricia Badger has studied natural and clas-
sical trumpet, in addition to early music instru-
ments. She is Performing Arts Head of The
Prairie School in Racine, Wisconsin, the Racine
Symphony's principal trumpet, and a member
of the turn-of-the-century Helen Mae Butler All-
American Ladies Concert Band.

Contact: The Clearing, P.O. Box 65, Ellison Bay,
WI 54210-0065; 877-854-3225 (toll free); 920-
854-9751 (fax); clearing@theclearing.org.

INTERNATIONAL BAROQUE INSTITUTE
AT LONGY

Longy School of Music, Cambridge, MA
July 28-August 6
Directors. Paul Leenhouts and Phoebe Carrai

"Bach & Sons." Faculty: James Weaver, voice;
Arthur Haas, harpsichord; Phoebe Carrai, cello;
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Mary Springfels, viol da gamba; Gonzalo Ruiz,
oboe; Paul Leenhouts, recorder; Jed Wentz,
flute; Manfred Kraemer, violin.

Contact: Cathy Ellis, One Follen Street, Cam-
bridge, MA 02138; 617-876-0956 x 633 (day);
617-492-6723 (fax); cellis@longy.edu;
<www:longy.edu>.

AMHERST EARLY MUSIC
WORKSHOP (ARS)

University of Connecticut, Storrs, CT
July 30-August 6 and August 6-13
Directors: Valerie Horst and Marilyn Boenau

Amherst Early Music Festival moves this year to
the centrally located UConn campus: Van ser-
vice from Hartford, Boston, Providence airports;
peacehl country setting; wide variety of rooms
near classrooms, many with a/c; beautiful 450-
seat concert hall.

Workshop Central Program, both weeks, July 30
to August 6 and August 6-13: International fac-
ulty of 75 performers and teachers. Students
choose from a wide variety of classes in re-
corder, flute, viol, harp, voice, harpsichord,
shawm. curtal, Baroque oboe and bassoon,
sackbut, cornetto, historical dance, early nota-
tion. For all: vocal-instrumental collegium un-
der the -oaton of Philip Brett. Applicants may
register for either week or both; no audition re-
quired.

First Week, July 30 to August 6: Virtuoso Re-
corder Program, Virtuoso Viol Program, Histori-
cal Harp Program, Historic Brass Program, Re-
naissance and Baroque Flute Program, Col-
legium Directors' Symposium, Amherst
Assembly: English Country Dance Program.

Second Week, August 6-13: Baroque Reeds Pro-
gram, Ccntinuo Project, Amherst Baroque Acad-
emy.

Contact: Valerie Horst, Amherst Early Music
Festival, 65W. 95th St., #1A, New York, NY
10025-6796; 212-222-3351; 212-222-1898 (fax);
amherst@compuserve.com;
<www.best.com/-aem>.

VANCOUVER EARLY MUSIC PROGRAM
& FESTIVAL (ARS)
University of British Columbia, Vancouver, BC
July 31 - August 4: Early Music Workshop
Director: Sonja Boon;
August 6- August 18: Baroque Program
Director: Ray Nurse

The Early Music Workshop caters to recorder
and viols players of lower and upper intermedi-
ate and more advanced levels, while the Baroque
Program is intended for advanced-level players
(music students, professionals, and advanced-
level amateurs). Tickets for Vancouver Early Mu-
sic Festival Concerts during the week(s) of the
participants' course are included. Participants
in either workshop can also take a one-day Early
Dance Workshop at a half price rate of Cdn$50
(ca US$ 35.

Several exciting events are offered concurrently
as part of Festival Vancouver, including a staged
Monteverdi Orfeo, a Monteverdi Vespers, and a
Day of the Baroque —as well as other concerts.

Contact: Jose Verstappen, Director, 1254 West
7th Avenue, Vancouver, BC, Canada V6H 1B6;
604-732-1610; 604-732-1602 (fax); staff@early-
music.bc.ca; <www.earlymusic.bc.ca>
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COST
TBA $670E $475ED $6120 $300D $600 $1415

$7501
$700 IBA $600D

$275T
$575/
$455D

$247 $200 $7301
(2 wk)

$605D $715D
(1 wk)

$1901 $7000 $7000 $510ET
(2 wk)

$164ET $425E $450CT
(1 wk)

$140ED

NO. OF DAYS 7/13 7 6 7 4 II 16 7 10 6 7 3 5 8/16 8 7/14 5 7 7 7/14 8 6 7 3

ARS DISCOUNT YES YES NO NO NO NO NO YES* NO NO NO YES NO NO NO $10 NO $10 $10 $10 IBA YES 5% NO

NO. OF FAC./
RECORDER FAC.

/0/23 9/5 3/3 2/2 4/1 7/4 8/6 9/8 8/1 9/6 12/7 7/7 7/4 20+/1 21/10 11/1 5/2 7/7 10/1 1/1 10/6 6 13/12

# STUDENTS 175/wk 50 20 15 20 NA 17 60 60 65 70 36 NA 100 100 35 30 40 55 8 10 40 40 130

RECORDER
CLASS LEVELS

LI,HI,A,V B,LI,H1
A,V

B,LI,H1,A HI,A,V B,LI,H1
A,V

HI,A,V HI,A,V B,LI,H1
A,V

A,V LI,HI
A,V

B,LI,H1
A

LI,HI
A,V

HI,A,V LI,HI
A,V

B,LI,H1
A,V

LI,HI,A,V B,LI,HI,A LI,HI,A,V LI,HI,A,V LI,HI,A B,LI,H1
A

B,LI,H1
A. V

LI,HI
A

B,LI,H1
A,V

SPECIAL CLASSES

C,MR
MB,20
EN,M
RO,P,T
0

MR,MB
EN,RO,P
T

RO MR,MB
M,RO,T
0

C,R0
P,T

C,MR
MB20
EN,M,
RO,P,T

C,MB,20
M,R0
PT

C,MR
MB20,M
RO,P,T

C,MB
EN,M,P
T

C,MR
MB,EN
M,T,0

C,MR,
MB,20
RO,P,T

MR,MB
RO

EN,M,T MB,P,T C,MR
MB,20
EN,M
RO,T

MB,M
P,T

C,MR,R0
PT

C,MR
MB,20
EN,M,
RO,P,1,0

C,MR,M
P,T

C,MB,M
1,0

C,MB
MR,M
T,RP,0

C,MR
RO
20,T,P

C,MR,
MB,20
M,P,T,0

C,MR
MB20,M
RO,T,0

NON-RECORDER
CLASSES

C,W,K,V
PS,D,0

C,W,V,D C PS,0 0,0 W,T,0 C,W,V,D

T

W,K
V,0

C,W,V
PS,0

W,P,k
V,PS,D
T

D C,W,k
V,PS,D

C,W,K
V,PS,D
T

C,W,K,V
D,T,0

C,K,D W,V,T
0

C,W,K
V,PS,D
1,0

C.W,P
V,1,0

W,K,V
1,0

C,W,K
V,D,0

MUSICAL
ACTIVITIES

F,S,L,SP
P

F,S F,S,L F,S,L,P F,S,L F,S,L,SP
P

F,S,L,SP
P

f,S.P F,S,L,SP
P

F,S,L,P,0 F,S,L,P F,0 F,S,L,P,0 F,S,L
SP,P

F,S,L,SP
P

F,S,L,P S,SP,P F,S,L,P F,S,L,P S,L,P,0 F,S,L,P F,S,P,0 F,S,L,P,0 S,P,0

RECREATION D,G,S,T D,S F,S D,S,F,W
0

F F,S,0 D,G,S,T D,F,S,T D,S,T D,G,S,T D,S,W D,F,S,W D D,F,S,W D,F,S,W D,F,S,T F,0,5,1
0

0,1 0,5,1
W,0

1,0

OTHERS WELCOME S,C S S S S,C S 5 S,C S S S S,C S,C S,C S,C S,C S,C S,C S,C

DIRECT
TRANSPORTATION

S,B,L,PU S,C,L S,C,L S,B,C,0 S,B S,B,C,L S,C,L S,C,0 B,C,PU PU S S,B S,C S,B,C C,0 S,B,C,0 C,0 C,0 6,0 S,B,C,I
PU

S,B,C 0

TERMINALS

A35
830
130

Ai 0
810
110

Ai 0
B10
110

A60
1360

A40 A55,82
155

A55,132
155

A8
12

A10,B8
18

A20
1310
110

A100 AS
B3,13

A55
82,155

A30
B20
120

A60
812
112

A26
B15
115

A30,65
15

A26
B15
115

A26
B15
115

A50
B50
13

A50
B50,13

A15 A15
B15,115

A70

ROOMS S,D S,D S,D D D
.

D S,D S S,D S,D S,D S,D C 5,0 S,D S,D S S 5,1) S,D S,D

BATHS S,SP,P SP SP SP,P S S SP S P SP,P SP,P S S S S S SP SP S S,SP,P S

FOOD C,V C C F,G,V G,V C,V G,V NA C,V V C,V C F,V C,V C,V C,V C,V C,V C,V C,G,V C

HANDICAP ACCESS H,C,D H H,C,D H,C,D H,C,D H,D H,C H,C,D H,C,D H,C,D H,C,D H C H,C,D H,C,D H,C,D H,C,D H,C,D

LEGEND

COST: Includes tuition, room (single occupancy unless otherwise noted), meals, plus other fees.
E-estimated, 1-tuition only, D-double occupancy, [-Canadian

# FACULTY/RECORDER FACULTY: Number of faculty and recorder faculty within that number
# STUDENTS: Averuge over last two years
NO. Of DAYS: Includes arrival and departure days
ARS DISCOUNT: -non-ARS members pay $30 additional
OASS LEVELS: B-begiunel,11-1uw ietermeciate, HI-high intermediate, A-advnnred, V-very advanced
SPECIAL GASSES: (-one-on-a-part consorts, MR-mixed Renaissance ensembles, MB-mixed Baroque ensemble, 20-20th century music

EN-early notation, M-master class, RO-recorder orchestra, P-private lessons available, 1-technique, RP-recorder pedagogy, 0-other

NON-RECORDER CLASSES: (-choral, W-other winds, P-percussion, II-keyboard, V-viols, PS-plucked strings, D-dance, 1-theory,
l-instrument building, 0-other

MUSICAL ACTIVITIES: F-faculty concert, S-student concert, 1-lecture, SP-special production, P-organized informal playing, 0-other
RECREATION: D-danring, F-field trip, 6-gym, S-swimming, T-tennis, W-waterfront/beach, 0-other
OTHERS WELCOME: S-non-playing spouses/friends, [-children
DIRECT TRANSPORTATION: S-airport shuttle, B-bus, (-cab, 1-Limo, PU-pick up, 0-other
TERMINALS: A-air, B-bus, 1-train (number indicates miles hour workshop to terminal)
ROOMS: S-singles, D-doubles, (-cabins *Graduate dorms or local hotels/motels
BATHS: S-shared, SP-semi-private, P-private
FOOD. C-Lulleyu style, 1-family style, 6-gourmet, V-vegetocinn
HANDICAP ACCESS: H-housing, (-classrooms, D-dining *-notification needed

INFORMATION SUPPLIED
BY WORKSHOP DIRECTORS



BOOK REVIEWS

Two important books on icons of the 17th century,
and yet another fine Renaissance music history text from WW. Norton

ARCANGELO CORELLI, "NEW OR-
PHEUS OF OUR TIMES." By PETER Au-
SOP. New York and Oxford: Oxford Univer-
sity Press, 1999. 280 pc. Hardcover,
$75.00. ISBN: 0-19-816562-5.

Arcangelo Corelli is regarded as a gifted
violinist and an important 17th-century
composer, but with this new study of his
life and works, Corelli emerges as an even
more influential composer than has previ-
ously been recognized. The author, Dr. Pe-
ter Allsop, is a professor at the University
of Essex who has also written an authori-
tative work on 17th-century Instrumental
music, The Italian Trio Sonata from its Ori-
gins until Corelli (Oxford, 1992). His pre-
sent study is the culmination of more than
two decades of research originating with
his doctoral dissertation. In Part One
("The Man"), Ansel) examines Corelli's
early life in detail, adding a considerable
amount of new archival research. In Part
Two ("The Music"), he turns to a discus-
sion of each of the genres in which Corelli
wrote: free sonatas, sonate da camera, solo
sonatas, and concerti grossi. In two con-
cluding chapters, he traces Corelli's legacy
and the dissemination of his music.
The chapters on Corelli's early years

make fascinating reading, especially the
one entitled "The Legend: Fact and Fic-
tion." Allsop brings much new informa-
tion to bear upon Corelli's early musical
studies and exposes many of tne assump-
tions that previous biograc hers have
made. Corelli was born in Fusignano near
Ravenna, about 50 miles from Bologna, on
February 17, 1653. Although n has often
been reported that he was born into a
wealthy family, Alisop demonstrates that
this was not the case and that he probably
came from humble origins. Allsop also
documents Corelli's arrival in Bologna in
1670, after he had learned the violin at an
early age from a priest whose name is still
unknown. He then studied violin with Gio-
vanni Benvenuti in Bologna and Leonardo
Brugnoli in Venice. In Bologna, Corelli was
associated with the Accademia Filarmoni-
ca, which was founded by a nobleman,
Count Vincenzo Carrati. A description of
the room in which the Accademia Filar-

monica held its concerts brings to mind
the possibility of a variety of large ensem-
bles having been heard there. It was
equipped with an organ, three harpsi-
chords, various bowed and plucked
strings, 14 flutes (i.e., recorders), a cornet-
to, and a trombone.
The recorder had been popular in

Venice before 1630, but outside Venice it
was hardly used at all after mid-century.
However, its decline does not necessarily
indicate that woodwinds were never used
in ensemble sonatas during Corelli's life-
time. There is archival evidence, for exam-
ple, to suggest that large mixed groups of
brass, woodwind, and string instruments
performed on celebratory occasions in
Bologna. A few documented performances
also demonstrate that Corelli's music was
played in combinations that included
wind instruments in addition to strings.
Most surprising, perhaps, are the docu-
mented cases of very large ensembles per-
forming Corelli's music. Allsop cites an In-
troduction and Sinfonia by Corelli that
were performed in Modena in 1689 as part
of an oratorio, Santa Beatrice d'Este, in
which the seven-part concerto grosso scor-
ing was performed by a group of instru-
mentalists as large as 75, including two
trumpets and a trombone.

Also of particular interest to early mu-
sic performers is the discussion of the
sonata da camera and the origins of the
suite in Italy. Allsop takes issue with the
prevalent assumption that the presence of
an organ in an ensemble sonata indicates a

In Bologna, Corelli
was associated with the
Accademia Filarmonica,
which was equipped
with an organ, three
harpsichords, various
bowed and plucked
strings, 14 flutes (i.e.,
recorders), a cornet to,
and a trombone.

da chiesa function. Corelli's Sonate a tre
(Op. 1 and 3) have an organ continuo part,
but as Allsop shows, in the 17th century
the organ was the preferred choice in Italy
for ensemble sonatas rather than the harp-
sichord, at least until the very end of the
century, and it could be used in either the
da chiesa or da camera setting. The violin
was certainly the predominant treble in-
strument, but there is still some doubt
about the size and tuning of the melodic
bass instrument called the "violone."
Corelli's "violone" appears to have been the
same instrument that was variously called
"violoncello" or even "bassetto viola" by
other composers. Allsop cites archival re-
search to demonstrate that there were
three sizes of bass violin, one of which may
have been tuned a fifth higher than the
modern cello. Another type of "violone"
may have been a six-string instrument,
most likely a viola da gamba. Corelli also
indicates that lute or archlute may serve as
the melodic bass instrument. The articula-
tion that lute or archlute adds to imitative
bass lines (along with chords added by the
right hand) make it an especially attractive
combination with the blended sound of vi-
olins and organ.
Allsop's exploration of the early suite in

Italy contributes to our understanding of
such issues as tempo and phrasing in
Corelli's music. The question of whether
the ensemble suite was danced is not en-
tirely setled, but Allsop favors the possi-
bility that at least some of the movements
probably did serve as an accompaniment
to social dancing. Movements by Cazzati
(1660) that have descriptive titles such as
"Dance of the Satyrs" appear to have been
intended for dancing, but with Corelli's
music, the function of individual move-
ments is less certain. Allsop proposes that
the movements that may have been intend-
ed for dancing usually are shorter and have
simpler phrase structure and more promi-
nent rhythmic patterns. He also sheds
some light on the mysterious term alla
francese and Corelli's conscious adoption
of the stile francese in some of his corrente.
In these works, Corelli remains faithful to
the dance form, and Allsop believes they
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could have been used in that function. His
thorough discussion of Corelli's dance
movements is one of the most valuable
contributions of the book as a whole.
As the first full-length study of Corelli's

music in English, this book is an impor-
tant addition to the scholarly literature. It
is generously illustrated with 46 pages of
musical examples and eight plates, and it
also includes a substantial bibliography.

Mary Cyr

SALAMONE ROSSI: JEWISH MUSI-
CIAN IN LATE RENAISSANCE MAN-
TUA. By Don Harran. Oxford & New York:
Oxford University Press. 332 pp. Hardcov-
er, $78.00. ISBN: 0-19-816271-5.
Until recently, my final answer to the

question "Who was Salamone Rossi?"
would have been something like "The only
late Renaissance Jewish composer I can
think of." I would probably have recog-
nized two or three of his instrumental
pieces, thanks to a widely available per-
forming edition, but tha: would have been
the sum of my answer.
Today, this has changed, thanks to three

separate but related projects. One is the se-
ries of recordings of Rossi's work, espe-
cially his Hebrew settings of the Songs of
Solomon, by the ensemble New York
Baroque under the direction of Eric Milnes
on the PGM label. The second is the new
complete edition of his works published in
13 volumes by the series Corpus Mensura-
bibs Musicae (Neuhausen-Stuttgart, 1995)
under the editorship of Don Harran of the
Hebrew University, Jerusalem. Finally,
there is Prof. Harrans fine biography of
Rossi. At last—especially when more of his
work is available on CD—we'll be able to
form a much more comprehensive picture
of this extraordinary man.
Rossi's career, the bulk of it at the Gon-

zaga court at Mantua, spanned one of the
most exciting periods in the history of Ital-
ian music. When he first entered the ser-
vice of the court, probably in the late
1580s, before his 20th birthday, the musi-
cal establishment was under the direction
of the great Netherlandish master Giaches
de Wert. De Wert was succeeded by
Benedetto Pallavicino in 1596, on whose
death in 1601 the post was filled by none
other than Claudio Monteverdi. It is un-
likely that Rossi remained at the court un-
til his death; that late cannot be estab-
lished with certainty, but Harran shows
that it is likely to have been around the end
of the 1620s or 1630. Other distinguished
composers served the Gonzagas as well;
Giovanni Gastoldi was a part of their es-
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BOOK REVIEWS
(cont.)

tablishment for almost forty years until his
death in 1609. A lengthy list of others
spent shorter times in Mantua, including
Girolamo Frescobaldi, Lodovico Viadana,
and Monteverdi's brother, Giulio Cesare.
Harran paints a vivid picture of one of

the most musically sophisticated courts
the world has ever known with Rossi, a Jew,
as one of its regular employees for perhaps
as many as 40 years. Harran's archival
work gives a much fuller picture of Rossi's
position in the court, and of the esteem in
which he was held. Among his privileges
was an exemption from wearing the orange
badges that were required ofJews, in recog-
nition of "his musical talents and his play-
ing," as Duke Vincenzo's decree of 1606
puts it. Although as Harran points out, the
accounts are not always clear on the pre-
cise duties of musicians, there is no ques-
tion laat Rossi was employed as a string
player as well as a composer. This infor-
mation is likely to be important in deter-
mining the most likely instrumentation for
his non-vocal works.
Harran's work serves two purposes and

serves them both well. I have already noted
the extent to which it provides a much
fuller portrait of Rossi and his place in
Mantuan society; much of the book, how-
ever, is given to a through analysis of
Rossi's surviving works, with chapters on
the madrigals and other Italian vocal
pieces, the instrumental music, music for
the theater, and, of course, the Songs of
Solomon. A separate chapter discusses in
detail the probabilities of performance
practice at the Gonzaga court considering,
in additon to instrumentation, such es-
sential &tails as Rossi's use of accidentals
and meter, as well as his early use of fig-
ured bass for basso continuo.
There is only one place in this discus-

sion where I part company with Harran. In
his discussion of instrumentation he notes
that Rossi's Book I of Sinfonie, gagliarde,
etc. specifies "viole" or "cornetti" but that
"string and wind instruments are so re-
mote in their sonorities that one wonders
whether the corneal were not confined to
those works.. calling for one or two extra
instruments" (p. 163). Two points seem to
me problematic here. First, don't think the
sonorities of violin and cornetto are "so re-
mote." Second, Harran seems to be ignor-
ing the common pairing—or alternating—
of cornetto and violin in the music of
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Rossi's immediate successors.
It is, of course, Rossi's four books of in-

strumental music that will be of most in-
terest to the recorder player. Although in-
tended primarily for violins (called vari-
ously viole, viole da braccio, or violini), most
of these delightful pieces fit quite well on
recorders. In fact, the only omission I have
found in Harran's comprehensive bibliog-
raphy is Joel Newman and Fritz Rild(o's
performing edition of Eooks I and II (Mer-
cury Music, 1965). Since Harran's com-
plete edition is likely to be found only in
large research libraries. Newman's edition
is by no means superseded. Its omission
seems a tad ungenerous.

David Klausner

MUSIC IN THE AGE OF THE RENAIS-
SANCE. BY LEEMAN L. PEIUCINS. New York
and London: W.W. Norton & Company,
1999. 1147 pp. Hardcover, $49.95. ISBN: 0 -
393-04608 -7.
WW Norton & Company has demon-

strated a considerable commitment to ear-
ly music studies with the publication of
this survey of the music of the Renaissance
by Leeman Perkins one year after a similar
broad survey of the same period by Allan
Atlas (reviewed in the January issue of
American Recorder). While Atlas's book,
Renaissance Music: Music in Western Eu-
rope, 1400-1600, was in:ended for use in the
classroom as part of Norton's Introduction
to Music History series, Perkins's survey
addresses a broader readership in the same
fashion as the classic Norton text from the
1950's, Music in the Renaissance by Gus-
tave Reese. While ongoing research has
brought forward new information about
the period, the main difference between
Reese's time and ours is the tremendous
boom in performances and recordings of
the music of the Renaissance. Perkins's
book will thus be of interest to audience
members, record collectors, and perform-
ers (professional and amateur) as well as
the scholarly community. He assumes no
special technical or historical knowledge,
but he does not write down to readers and
his observations are cften quite detailed.
Perkins divides his book into three

large sections—"The Historical Perspec-
tive," "The Fifteenth Century: The Consol-
idation of Genres and Styles," and "The
Sixteenth Century: The Established Gen-
res and Stylistic Change" —followed by an
Appendix, "The Conceptualization of Mu-
sic in the Renaissance." The book is fur-
ther subdivided into 25 chapters with tides
such as "Secular Polyphony in France" and
"The Madrigal," that make it easy to identi-

fy an area of particular interest. Each chap-
ter is further divided into several sections
which narrow the focus, such as "The
Emerging Madrigal" or "Venice as a Center
of Madrigal Production." A 52-page index
acts as a further aid to mining information
from the book as a whole, while a similar-
ly extensive bibliography points to further
reading. Footnotes serve principally to di-
rect the reader to specific books or articles
relevant to the topic at hand or to modern
editions of original sources, both musical
and theoretical. Unlike the Atlas book,
there is no musical anthology issued to ac-
company Music in the Age of the Renais-
sance, but there are copious musical illus-
trations as well as frequent references to
complete works editions or existing an-
thologies. Several detailed maps, illustra-
tions drawn from contemporary art, and
genealogies of the early French and Eng-
lish royal houses complete the book.

As is indicated by his section headings,
Perkins looks on the Renaissance as an age
unique in musical history during which
the Western world was at one stylistically.
He devotes his final chapter, "The Final
Synthesis" to consideration of the work of
the four great composers of the late 16th
century —Palestrina, Victoria, Byrd, and
Lassus—and he writes, "the very substan-
tial common ground among them, with re-
spect both to genres and to musical styles,
gives ample evidence to the careful observ-
er and listener of a grand synthesis of the
theoretical principles, the mensural usage,
and the contrapuntal practices upon
which their music is based." Earlier in the
same chapter he also writes, "Historically,
composers have generally been at their
most prolific when the structural princi-
ples and compositional procedures of their
art were most setded and well defined." (Is
this perhaps a somewhat rueful comment

It is, of course,
Rossi's four books of
instrumental music that
will be of most interest to
the recorder player.
Although intended
primarily for violins
(called variously viole,
viole da braccio, or
violini), most of these
delightful pieces fit
quite well on recorders.

about our ovm musically fractious age?)
Apart from his final chapter, Perkins

forms the story of the music's development
around stylistic principles rather than in-
dividual composers. More than that, those
stylistic currents are firmly positioned in
the historical and cuhural milieu of the
time. Music is hardly mentioned in the
first 88 pages as Perkins discusses the cul-
tural implications of the term "Renais-
sance" and describes the social structure
of early Renaissance society. A discussion
of the general role of music in society, a de-
scription of the physical form of the sur-
viving sources (both manuscript and
printed) and a note on the esthetic sensi-
bilities of the time follow before the musi-
cal history proper begins on page 212.
Through the course of the book,

Perkins moves from style to style and coun-
try to country, pointing out cross-influ-
ences where they exist, but devoting each
chapter to a detailed but concise survey of
each topic as it arises. The music of a wide
range of composers is considered and in-
dividual representative compositions are
discussed. Each chapter thus becomes the
equivalent of an extensive encyclopedia en-
try on the topic at hand (-the book could al-
most have been called An Encyclopedia of
Renaissance Music). It is in the final chap-
ter that Perkins provides a final overview of
the period as a whole as seen through the
work of the greatest composers of the era
just before the revolutionary changes of
the early 17th century.
Perkins's appendix is itself almost

worth the price of the whole book (which
is, in any case, quite reasonable for a work
of this size). In under 100 pages he is able
clearly and concisely to lay out the theo-
retical underpinnings of the music, from
the concept of hexachords through the
modes and rhythmic usages (touching on
principles of notation along the way) to the
guiding principles of counterpoint and
harmony. All of this, once again, assumes
no extensive musical background on the
part of the reader.
The recorder receives brief mention as

one of the family of "soft" instruments and
its traditional role is described. Through-
out the book, however, Perkins comes
down solidly in favor of instrumental par-
ticipation in music with untexted parts,
and he sees virtually the whole corpus of
later 16th century music as suitable for in-
strumental performance. This, of course,
offers to the recorder player a universe of
first-rate repertoire, all fairly accessible in
library editions.

Scott Paterson
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THE GREAT EMU WAR, BY BENJAMIN
THORN. Loux Music LMP-16.3, 1999. Four
recorder players doubling on various sizes
of recorders and percussion instruments,
sc 32 pp, pts from 6 to 10 pp. $12.50.
What we have here is a very large work.

Actually it is a compilation c f three small-
er self-contained pieces—all quite different
from each other—that have been coupled
together as movements of the large piece.
Each of these movements in turn contains
from two to four sections. The first and sec-
ond movements are trios and the third is a
quartet. The composer has solved the con-
tinuity problem by writing percussion
parts for the uninvolved recorder player, a
different one in each of the trio move-
ments.

If you are now thinking that this is a
sure recipe for disaster you are absolutely
wrong in this case. The Great Emu War is a
wonderful piece. Why? Beca-ase the com-
poser is Benjamin Thorn. An academic
composer could never get away with a pas-
tiche like this, but Thorn is no academic.
He is a true creative original with a lot to
say.
The first movement, Chasing, begins

with a satirical fanfare. Its second section
is polyphonic and static, but its goal is to
set you up for an unexpected and very ex-
citing ending.

The second movement, What about
tabouleh?, is the most complex. It begins
with a Vivace section in rhythmic dy-
namism that can only be described as pure
Thorn. It has a kind of day-In-the-jungle

Music from Germany, Japan, England,
Australia, Italy, and Naperville, Illinois

feeling to it that is irresistible. A smeary
glissando-laden Andante provides a
tongue-in-cheek serenade and that in turn
is followed by a Largo section of scary
night music. The movement ends with a
section of joyously bright and sunny day
music that is just right for the occasion.
The final movement offers another

quirky fanfare and more Thornian dy-
namism.

In spite of its great length and enor-
mous eclecticism, The Great Emu War
works well and is most satisfying. The
overwhelming presence of Thorn's musi-
cal personality—actually there seem to be
several Thorns, each with his own lan-
guage and style—makes this conglomera-
tion of stuff seem more unified than it is.
The edition is nicely printed. There is a

bad page turn in the part for the first re-
corder, but it can be negotiated with only a
slight amount of memorization. Level-
wise, it is suited to advanced players and
requires many extended techniques.
We are once again indebted to Ben-

jamin Thorn for a superb work.
Pete Rose

GREGORIAN GARLAND, BY ANN MC-
KINLEY. Parnell Productions, Naperville,
Illinois (available from Performers Music
in Chicago, 312-987-1196), 1998. ATB, sc
18 pp (3 copies). $4.00.
Ann McKinley received a Ph.D. in Mu-

sicology from the University of Michigan
in 1963. For the next five years, she lived
as a Benedictine, immersing herself in

In spite of its great length and enormous
eclecticism, Benjamin Thorn's The Great Emu War
works well and is most satisfying. The over-
whelming presence of Thorn's musical personality—
actually there seem to be several Thorns, each
with his own language and style—makes this
conglomeration of stuff seem more unified than it is.

plainchant and writing music for the then-
new English Liturgy. From 1968-1994 she
was a member of the Music Faculty at
North Central College in Naperville, Illi-
nois.
Gregorian Garland includes six original

Gregorian chant melodies accompanied
by newly composed tenor and bass parts.
The composer mentions that some of the
original chant notes had to be altered but
does not indicate which notes are not orig-
inal. The harmonies created by the two
newly composed parts remind me of free
organum, as the voices weave around and
go pretty much where they want to go—
perhaps a modern manifestation of free
organum. In any case, the listener will
need to turn off his/her common practice
harmonic ears because of the variety of un-
usual voice leadings and other techniques
voice exchanges between minor seconds,
voice exchanges between thirds, parallel
first inversion triads, skips into disso-
nances, parallel fifths, parallel sixths, pla-
gal cadences, cadences with suspensions
resolving up, and one final cadence that
ends on a first inversion D minor triad.
Some of the chants use modal mixtures:
'Antiphon The Asperges" begins within the
C Mixclydian scale, but at the final ca-
dence brings in the B for what sounds like
a plagal cadence in C major. "Kyrie
[Clemens Rectorr begins in F major, but
ends with a D minor chord in first inver-
sion. "Advent Antiphone at Vespers 0
Adonai" is in a mixture of D Dorian and D
natural minor, ending within the D natur-
al minor scale. "Maundy Thursday An-
tiphone at Lauds: Contritum est cor
meum" uses the G Mixolydian scale, but
begins on a D minor chord. "Holy Satur-
day Antiphon at Lauds 0 vos omnes" ends
within the D minor scale but uses an occa-
sional E,, thus, giving it a Phrygian flavor.
With one exception, all the final chords
are open—minus the third of the chord.
The parts are barred with constantly

changing time signatures, but players will
need to ignore the bar lines in order to let
the flavor of the original chant come
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through. The tenor and bass players
should ignore the printed rhythmic nota-
tion and concentrate on following the alto
player. The tenor player has some long
notes to hold, so must have a strong, steady
tone and the ability to hold long notes in
tune. Technically speaking, these chants
could be played by groups that are lower
intermediate. Musically speaking, they are
best reserved for groups with a feeling for
Gregorian chant and with ears for perfect
intervals.
The publisher supplies three copies of

each score, and to avoid confusion each
chant is color-coded. All of the pieces are
short. In fact, the entire score of each is
published on just one page. If you are look-
ing for calm, quiet music for church per-
formance—with some striking disso-
nances—you might give these a try.

REMEMBER WHEN...? BY ANN MCKIN-
LEY. Parnell Productions (see above), 1999.
SAT, sc 4 pp, pts 2 pp each. $4.00.

This quaint medley of four old classic
songs opens without introduction with
"Won't you Come Home, Bill Bailey" in the
Key of B6 major and subsequently repeats
itself in the key of C major. The final chord
of "Bill Bailey" is simultaneous with a
waltz-rhythm transition to the song "In My
Merry Oldsmobile." This tune is essen-
tially a duet between the soprano and the
tenor. The alto recorder reenters in the
transition to the next tune, "Mademoiselle
from Armentieres, Parley Vous," still in C
major. This tune is a duet between the so-
prano and the alto. There is a sudden
modulation from C major to D major
where the tenor recorder reenters with sup-
port harmony. At the end of this tune,
there is a real surprise when the soprano
and alto recorders suddenly begin to play
in parallel minor ninths. The arranger as-
sures us that this is not a misprint and
should be played boldly so as to make sure
that the humor shines through! After an-
other sudden modulation back to C major,
the medley ends with "Rello! Ma baby, Hel-
lo! Ma honey, Hello! Ma ragtime gal."
Throughout the medley, there are rich,
modern harmonies aril some interesting

KEY: rec=recorder; S'o=soprEnino; S=soprano;

A=alto; T=tenor; B=bass; gB=great bass; cB= contra

bass; Tr—treble; TT—quartet; pf=piano; fwd= fore-

word; opt—optional; perc=pexussion; pp= pages;

sc—score; pt(s)=part(s); kbd=keyboard; bc=basso

continua; hc=harpsichord; F/H=postage and han-

dling. Multiple reviews by one reviewer are followed

by that reviewer's name.

skips into dissonances that push the music
forward. The fun part to play in this med-
ley is definitely the soprano part. The alto
and tenor parts combine to add some
rhythmic interest and harmonic support.
All parts are very accessible for intermedi-
ate players.

BLOW, BLOW, THOU WINTER WIND
FROM SHAKESPEARE'S AS YOU LIKE
IT, BY ANN MCKINLEY. Parnell Productions
(see above), 1998. TB or 2 voices with opt
harp, sc 2 pp. $1.00.
This is a simple, yet quite nice setting of

the well-known text from Act 2, Scene 7, of
Shakespeare's play As You Like It. The text
begins with "Blow, blow, thou winter wind,
thou art not so unkind as man's ingrati-
tude; thy tooth is not so keen because thou
art not seen although thy breath be rude."
Set for tenor and bass recorders, or voices,
the parts are easily playable on the as-
signed instruments. Also included is a part
for optional pedal harp. The arrangement
can stand alone without the harp, but I
much prefer it with the harp, since it pro-
vides an ostinato-like repetitive rhythm
that, like the wind, drives the music for-
ward. In the absence of a harp player, this
part could easily be played on another
plucked stringed instrument.
The arrangement begins in the key of E

minor and rocks easily between tonic and
subdominant harmonies until eventually a
dominant chord brings in the first leading
tone. The middle section appears to shift
into E Phrygian, as all of the F#s are sud-
denly Fs. Here, the harmonies rock be-
tween the tonic and supertonic chords
After the bass plays a full measure of El's,
the piece moves back into ELI minor (or E
Aeolian). It ends with no leading tone, pre-
serving the modal flavor that we find in the
Phrygian section. The final touch is a two-
octave glissando on the harp. Theoretical
analysis aside, this is a very enjoyable,
short, modal flavor piece that presents no
technical problems. And it only costs
$1.00! Give it a try!

Susan P. Groskreutz

MOTETTI ET RICERCARI A DUE VO-
CI (1577), BY ORLANDO DI LASSO, ED.
BERNARD THOMAS. London Pro Musica
LPM RM6 (Magnamusic), 1997. Various
instruments, Sc 36 pp. $10.25.
This collection of 24 duets consists of

twelve Psalm settings with underlaid text
and twelve textless bicinia, all written in
imitative counterpoint. Playable on a vari-
ety of instruments (recorders, viols, flutes,
cornetti, etc.), they were originally intend-
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Order your recorder discs
through the ARS CD Club!

I The ARS CD Club makes hard-to-find or lim-
1 ited release CDs by ARS members available to

• ARS members at the spec'ai price listed (non-
members slightly higher), postage and han-
dling included. An updated listing of available
CDs may be found at the ARS web site:
<http://ourworld.compuserve.com/
homepages/recorder>.

RECENT ADDITIONS:
AGUA E VINHO Rodney Waterman, recorder,

Doug DeVries, guitar. Brazil an jazz/folk music.
Orpheus Music. $17 ARS/820 others.

BAROQUE RECORDER CONCERTI Scott Reiss
and Hesperus. Golden Apple. 117 ARS/820 others.

CELTIC ROOTS Scott Reiss, Tcorders, whistle,
hammered dulcimer; and Hesperus, featuring award-
winning Scottish fiddler Bonnie Rideout; Philippe
Varlet, Irish fiddle; Bill Taylor. harps; Grant Herreid,
lutes, guitars, recorder; Tina Chancey, viol, Irish fid-
dle, recorder. 17th- and 18th-cencury Scottish, Irish,
English and American traditional and parlor music
from the earliest written sources. Maggie's Music.
$17 ARS/820 othe's.

A CURIOUS COLLECTION FOR THE COMMON
FLUTE Alison Melville and Cclin Savage, recorders;
with other members of Musick Fyne: Valerie Weeks,
harpsichord; Peter Lehman, theorbo; Margaret Gay,
cello. Baroque recorder music cf Finger. Philidor,
Telemann, others. 817 ARS/$20 others.

DISTRIBUTION OF FLOWERS Clea Galhano,
recorder Tony Hauser, guitar. Latin CD featuring
works by Argentinian accordion v rtuoso Astor
Piazzolla. Ten Thousand Lakes. $17 ARS/$20 others.

FOLIAS FESTIVAS 17th- and 18th-century folias
from Spain, Italy, and France. Belladonna Baroque
Quartet Clea Galhano, recorder; Margaret
Humphrey, Baroque violin; Rebecca Humphrey,
Baroque cello; Barbara Weiss, narpsichotl. Ten
Thousand Lakes. 817 ARS/820 others.

FRUIT OF A DIFFERENT VINE Alison Melville,
Natalie Michaud, and Colin Savage, recorders;
A. Hall, piano. Works by Berkeley, Genzmer,
Hindem th, Leigh, Staeps, and others. Supported by
the 1994 ARS Professional Recording Grant. S.R.I.
817 ARSi$20 others.

LOVE LUCETTE Scott Reiss, Tuna Chancey, and
lane Hershey, recorders and other early instruments;
Rosa Lamoreaux, soprano; Flowa-d Bass, lute.
Charming, bawdy, and sentimental music from the
French Renaissance theatrical tradition. Koch
International. 817 ARS/820 others.

A JOURNEY AMONG TRAVELLERS (CD SHORT)
Peter Bowman and Kathryn Bennetts perform
Donald Bousted's 26-minute quarter-tonal piece for
two alto recorders. 812 ARS/814 others.

LUMINOUS SPIRIT: CHANTS OF HILDEGARD
VON BINGEN Scott Reiss and Tina Chancey,
recorders and other early instruments, plus Rosa
Lamoreaux, soprano. Fourteen chants by the famous
12th-century German abbess, musician, and mystic.
Koch International. $17 ARS/$2C others.

MINSTREL MINNESINGER, MUSIKER Highland
Park Recorder Society & Chamber Orchestra, Robert
W. Butts, conductor. German music of the Ren-
aissance and Baroque, in live concert performance.
EO Music Publishing. 817 ARS/$20 others.

MUSICK FYNE Alison Melville and Co in Savage,
recorders, and members of Musick Fyne. Baroque
music from Scotland and England, including Purcell
and Oswald, and arrangements of music from The
Beggar's Opera by Pepusch. $17 ARS/820 others.

MUSICK FYNE PLAYS MUSIC OF THE ITALIAN
BAROQUE Alison Melville and Colin Savage,
recorders; with other members of Musick Fyne
(voice, harpsichord, lute/theorbo) and W. M. Gay,
cello. 17th and 18th century duos, trio sonatas, arias,
diminutions. Upbeat Classics. $17 ARS/820 others.

NEO-MEDIEVALTina Chancey, Grant Herreid,
and Scott Reiss. Medieval improve for a pos-onodern
age. Dorian Discovery. 817 ARS/$20 others.

SHINE AND SHADE Piers Adams, recorder;
Jul an Rhodes, harpsichord. Works of Norman Fulton,
Edmund Rubbra, York Bowen, Lennox Berkeley,
Edward Gregson, Stephen Dodgson, Donald Swann.
817 ARS/820 others.

ALSO IN STOCK:
 J.S. BACH: TRIO SONATAS with Judith
Linsenberg, recorder. 817 ARS/$20 others.

BEYOND...CELESTIAL WINDS with David
Young, recorder, and others. 817 ARS/820 °tiers.

BLISS with David Young, recorders. $17 ARS/$20
others.

BLoCKFLOTENENSEMBLE WIEN $17 ARS/820
others.

CELESTIAL WINDS I with David Young,
recorders. 817 ARS/820 others.

CIRCULO MAGICO with Clea Galhano,
recorder. $17 ARS/820 others.

DANCE!: RENAISSONICS with John Tyson,
recorder, pipe & tabor. 817 ARS/820 others.

DREAMS INSIDE THE AIR TUNNEL Zana Clarke,
recorder and composer. 817 ARS/820 others.

EARLY AMERICAN ROOTS Scott Reiss,
recorders, hammered dulcimer, flageolet; Tina
Chancey, viol, Baroque violin; Mark Cudek, cittern,
Baroque guitar. 817 ARS/820 others.

ENGLISH CONSORT MUSIC: BROWNING MY
DERE Marion Verbruggen and Flanders Recorder
Quaret. 817 ARS/820 others.

FLEMISH CONTEMPORARY RECORDER
MUSIC, VOL II Geert Van Gele, recorder. 817
ARS/820 others.

FOR NO GOOD REASON AT ALL Scott Reiss,
Bruce Hutton, and Tina Chancey. Golden Apple. 817
ARS/$20 others.

THE GREAT EMU WAR Batalla Famossa, a young
Australian ensemble. $17 ARS/$20 others.

HANDEL THE ITALIAN YEARS with Elissa
Berardi, recorder & Baroque flute. 817 ARS/820
others

LANDSCAPES with David Bellugi, recorders.
$17 ARS/$20 others.

MARIN MARAIS: PIECES EN TRIO (BUDGET 2-
CD SET) with Judith Linsenberg, recorder. 824
ARS/128 others.

OCEANS OF LOVE with David Young, recorders.
817 ARS/120 others.

ORCHESTRA DEL CHIANTI with David Bellugi,
recorder. 817 ARS/820 others.

PERGOLESI: LA SERVA PADRONA with Elissa
Berardi, recorder. $17 ARS/820 others.

PRIEST
ON —HE RUN
with Piers Adams,
recorders. $17 ARS/820 others.

RECORDER BRAVURA Nit, Piers Adams,
recorders. 817 ARS/$20 others.

ROMANCES AND VILLANCICOS FROM SPAIN
AND THE NEW WORLD witi Carlo; Serrano,
recorders. 117 ARS/820 others.

SCARLATTI: ISHMAEL :2-CD SET) ilissa Berardi,
recorder; plus five singers and the Brewer Baroque
Orchestra. 833 ARS/$40 others.

SOMETHING OLD, SOMETHING NEW John
Tyson. recorders, plays Baroque and contemporary
music. $17 ARS/120 others.

SPAIN IN THE NEW WORLD Rcsa Lamoreaux,
soprano, w th Scott Reiss, Tina Chancey, Mark
Cudek, Robert Eisenstein, and Peter Marshall. $17
ARS/$20 others.

SUZUKI® RECORDER SCHOOL .:FOUR VOLUMES)
Recordings to accompany the Suzuki® Recorder
Schoo, method books, with Marion Verb-uggen,
recorders. 817 ARS/$20 others, fcr each single CD, or
$33 AP.S/$40 others for any two Sum.ki® CDs:

Vols. 1 & 2 for Soprano: folk and children's songs,
Baroque dances
Vols. 3 & 4 for Soprano: Hanc'el, de la Guerre,
others
VcIs. 1 & 2 for Alto: folk and children's songs,
Baroque dances
Vols. 3 & 4 for Alto: Hancel„.S. Bach, Purcell,
others

TELEMANN: CONCERTO F01 RECORDER AND
BASSOON, VIOLA CONCERTO IN G MAJOR, SUITE
IN A M NOR Philomel Baroque 0-chestra with Elissa
Berardi, recorder. $17 ARS/82C others.

Please indicate above the CDs ycu wish :o order,
and print clearly the following:

Name
Daytime phone: (

Address  

City/Stale/Zip:  

Check enclosed for
single CDs x =$
2-CD sets x 8 = 8

TOTAL = 8

Please charge the above amount to my MasterCard
or Visa:

  Exp. Date:  

Cardholder's signature:  

Mail to: AMERICAN RECORDER SOCIETY,Box 631,
Littleton, CO 80160-0631, U.S.A. You may fa::
(with handset down) or call in your credit card
order to 303-347-1181.
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MUSIC REVIEWS (cont.)

ed as teaching pieces and can still be used
that way today.
The motets are not techmically difficult

and can be handled with practice by inter-
mediate recorder players. They would
make an excellent introduction to Renais-
sance rhythms and 16th-century polypho-
ny. The first six are suitable for soprano
and alto recorder and the last six for tenor
and bass. Before playing these pieces, play-
ers might try singing them to determine
the correct tempo and phrasing. (Players
familiar with Latin will appreciate the com-
poser's tasteful use of word painting.)
Since the editor has not reduced the origi-
nal note values, the tactus (beat) is on the
semibreve (whole note), -which will prove
challenging at first for players unaccus-
tomed to counting whole notes. A metro-
nome marking of 60 (whole-note beats per
minute) works quite well for all these
pieces.
The ricercari, which are rhythmically

more complex than the motets, are best
suited to upper intermechate and advanced
players. Although all twelve are similar in
formal structure and in the persistent use
of imitative texture, they differ in other re-
spects some are in major (Lydian and
Mixolydian) and others in minor (Dorian
and Phrygian) modes; melodic motives are
treated in a variety of ways (inversion,
diminution, rhythmic alteration, etc.); and
various recorder combinations (ST, SA, AT,
TB) are represented. While all the ricercari
begin calmly with relatively long notes,
they all build up to a climax near the end.
Since they include many eighth-note pas-
sages, which must be articulated cleanly,
they should be played more slowly than
the motets, and interaction between the
two parts should generate a feeling of ex-
citement.
The print in this edition is easy to read,

there are no bad page turns, and the price
is quite reasonable. Translations of the
motet texts would have been helpful,
though. This collection will make a wel-
come addition to any serious recorder
player's library.

DIVERTIMENTO (1996), BY RONALD J.
AUTENRIETH. Moeck ZfS 716 (Magnamu-
sic), 1999. ST, sc 6 pp. $5.00.
Ronald Joachim Artenrieth (1959- ), a

German music teacher, critic, and former
church musician, is self-taught as a com-

poser. His compositional output, which
ranges from popular pieces to sericus or-
gan, choral, and piano works, includes a
large number of works for recorder, and he
has also arranged music for recorder en-
sembles. (Two of his arrangements are re-
viewed in the September 1999 American
Recorder.) His Divertimento and a compan-
ion work, Five Canons, also recently pub-
lished by Moeck (see below), are intended
primarily for teaching purposes.
Divertimento is a conservative compo-

sition employing classical forms and imi-
tative counterpoint. Its three movements—
Poco Vivace, Largo, and Giocoso —are all in
C major but include a good deal of chro-
maticism. While the first movement, fea-
turing jazzy syncopations, is a study in
rhythmic accuracy, the soft, contemplative
Largo focuses on good intonation, and
Autenrieth suggests that the players prac-
tice obtaining beatless unisons, fifths, and
octaves on long notes in preparation for
that movement. The final movement is a
study in ornamentation (trills, tremolos,
and slides) and articulation (legato versus
staccatissimo). Since the outer movements
are quite repetitious, they should be taken
at a fast clip to keep from sounding mo-
notonous.
This work is best suited to upper inter-

mediate players. For those who have not
yet ventured beyond Renaissance and
Baroque repertoire, it would make an en-
joyable introduction to contemporary re-
corder music, and the jazzy opening move-
ment would make a lively encore selection.
The large print in this edition is easy on the
eyes, and an extra copy of page 5 is includ-
ed to avoid an awkward page turn.

Carolyn Peskin

The players of Ronald
J. Autenrieth's Fiinf
Kanons are provided
with good practice
pointers, including the
best advice (which would
hold true for all duets),
"... trouble should be
taken while playing to
listen to one's partner."

PONE ICANONS, BY RONALD J. AUTEN-
mum Moeck ZfS 707 (Magnamusic),
1998. ST, sc 5 pp. $5.00.
These canons are a welcome supple-

ment to the fairly short list of C instrument
duets. All five are lighthearted, interesting,
and quite short (the longest, with repeat,
being 27 measures). It would be nice, how-
ever, if they were developed further. Auten-
rieth puts them in duet score because he
adds a few measures at the end so that the
parts end together. Except for that they are
perfect canons. They should be an easy
sight-read for the sharp intermediate play-
er. A few high As and one B6 are as high as
they go, and the rhythms and keys are ba-
sic. Articulations are given and, if fol-
lowed, add strong interest to the duets. The
players are provided with good practice
pointers, including the best advice (which
would hold true for all duets), "... trouble
should be taken while playing to listen to
one's partner."

Louise Austin

KRISHNA, BY MASARU HASMRAMOTO.
Mieroprint EM 1103, 1997. 1 player
(S'o/S/A), sc 5 pp. $9.00.
SONG OF A HUNCHBACKED PIPER,
BY TOMOYUM HISATOME. Mieroprint EM
1101, 1997. A, sc 5 pp. $9.00.
ESSAY, BY HIFUMI SMMOYAMA. Mieroprint
EM 1105, 1998. 1 player (A/T/antique
cymbals/wood chime), sc 8 pp. $9.00.
PERIGEE, BY KYOKO SOEJB1A. Mieroprint
EM 1104, 1998. ATB hc, sc 16 pp. $15.00.
CONSTRUCTION, BY KEIM OICASAKA.
Mieroprint EM 1102, 1997. Recorder qrt
(A/T, A/T, A/B, A/gB), sc 16 pp. $15.00.

The above compositions, all by Japan-
ese composers, are offered in the catalog of
Mieroprint, a German publisher. They will
be of interest primarily to the professional
player or very advanced student.
The first recorder work by a Japanese

composer to both gair. renown and enter
the standard repertoire was Fragmente, a
superb work for solo tenor written for
Frans Briiggen in 1968 by Makoto Shino-
hara. This highly successful example was
followed by a handful of equally fine works
by Ryohei Hirose and Maki Ishii in the
mid-1970s. To a great degree, the music in
these Mieroprint editions resembles these
earlier works, but unlike their predeces-
sors, they seem to be lacking in some way.
The surface elements and general stylistic
ingredients are there, but the core is miss-
ing.
There can be no doubt that the com-

posers of :hese pieces know their stuff.
The complexity of the music and the enor-
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MUSIC REVIEWS (cont.)

mous variety of sophisticated notation il-
lustrates this clearly. That the composi-
tions are meant to show off the brilliant vir-
tuosity of those who would perform them
cannot be questioned either. But music is
not really about demonstrating skills, or at
least it shouldn't be primarily concerned
with that. A composer's main objective
(unless otherwise stated, as in the case of
those working with ultra serialism or inde-
terminacy) should be to take whatever he
knows, however much or however little,
and use it to create a compelling sound ob-
ject. Music is, after all, an 'Art," which is to
say that it is esthetic. Only secondarily is it
a craft or science.
The three solo pieces are a prime ex-

ample. Masaru Hashiramoto, the compos-
er of Krishna (written in 1992), claims to
have been influenced by the flute music of
India. His composition contains long
notes often preceded or connected by
grace note flurries, glissandi, and col-
orations produced by special fingerings or
tonguing effects. These unfortunately
amount to not much more than a collec-
tion of empty gestures. Tomoyulci
Hisatome's Song of the Hunchbacked Piper
(1994) features repetitive minimalist sec-
tions alternating with sections that have
dance-like rhythms. The title refers to a
Hopi Indian name for the cicada and is in-
tended to, in the composer's words, "de-
scribe the atmospheric often indefinable
floating tone of the piece." In Essay (1998),
by Hifurni Shimoyama, the recorder player
must double on antique cymbals and
wood chime in what appears to me to be an
arc form that is more calculated than
organic.
Perigee (1980) by Kyoko Soejima com-

bines a recorder trio with harpsichord.
Like the solo works, it is well crafted, but
its harmonies are uninteresting to the ear—
they don't sound. The most successful of
any of these pieces is the recorder quartet
Construction (1980) by Keiki Okasaka. A
layered piece, it takes its cue from Hirose's
Lamentations and Polish composer Kaz-
imierz Serocki's Arrangemera
The editions are beautifully computer

printed, except for Construction, which is
in a facsimile that is readable but not too
easy on the eyes. There is a had page turn
in Essay, and there are several in Construc-
tion. Perigee can be played without page
turn problems if the recorder players read
from a single score. All editions have ex-
cellent instructions in English, Japanese,

and German.
They may be purchased directly from

the publisher (+49-251-232986; +49-251-
230-1884 (fax), or by special order from
the Von Huene Workshop, 617-277-8690.

THE EVOLUTION OF LINE, BY DONALD
BOUSTED. Composer Press (dist. by
Provincetown), 1997. T with live electron-
ics, sc 5 pp. $7.50.
TWO RESPONSES TO SILENCE, BY
DONALD BOUSTED. Composer Press (dist.
by Provincetown), 1998. T, sc 2 pp. $5.25.
The Composer Press recorder series is

almost entirely devoted to the publication
of duets written by Donald Bousteci for the
series' editors Peter Bowman and Kathryn
Bennetts. These newest editions, however,
offer a pair of interesting solo works.

The Evolution of Line is dedicated to
French recorderist Philippe Renard, who
has performed the work both in Europe
and the U.S., and to French recorder mak-
er Philippe Bolton, who designed and built
a special recorder to be used with amplifi-
cation and live electronics. The piece may
be played on other electro-acoustical set
ups, providing that the details of Bousted's
instructions can be met.

Several things about this work will be
readily apparent to the listener. First is its
wonderfully human vocal quality—a state
created through the use of very close mi-
crotonal intervals (8th tones). Second is
the "lost in space" ambiance created by
electronic reverberation. Finally, there is
the effective way in which the sections of
the piece start low and soft working their
way to high-pitched primal screams. Its
form is simple and thoroughly logical. All
sections except the last project an ascend-
ing melodic shape. The final section offers
a complementary and musically sensible
descent.

Several things about
The Evolution of Line
will be readily apparent
to the listener. First is
its wonderfully human
vocal quality—a state
created through the use
of very close microtonal
intervals (8th tones).

Two Responses to Silence is a slight re-
working of a piece that Bousted wrote for
the flute back in 1985. Essentially post-We-
bern in concept, it employs a quasi-serial
(i.e., not strictly twelve-tone) procedure
and high degree of range pointillism in its
pitch structure and very irregular rhythms
that are generated by combining small pre-
determined cells. According to the com-
poser's preface, the reworking of this piece
from a flute to a tenor recorder solo in-
volved replacing some of the quick dynam-
ic changes in the original score with
changes of articulation.

Both editions are nicely printed. The
page turns in The Evolution Of Line are
bad—the edition should have been pro-
duced in folder form with loose leaf pages
printed on one side only. Both pieces are
worthy of the attention and interest of very
advanced players.

Pete Rose

EIGHT DUOS FROM THE CAN-
CIONERO DE UPPSALA (1556), ED.
BERNARD THOMAS. London Pro Musica In-
strumentaliter LPM 206 (Magnamusic),
1996. Two equal instruments, Sc 17 pp.
$7.50.
COMPLETE DUOS, VOLUME I:
SUITES I-V (1709-1711), BY MICHEL
DE LA BARRE, ED. DAVID KATz. Dolce
DOL 704 (Magnamusic), 1996. AA, sc 41
pp. $12.00.
SONATA A 3 (1621), BY FRANCESCO
TURIN', ED. BERNARD THOMAS. London
Pro Musica Chamber Music of the Seven-
teenth Century LPM CS18 (Magnamusic),
1996. Two S instruments, optional bass in-
strument and continuo, sc 12 pp, pts 3 pp.
$9.00.
SONATA A 3 "IL CORSINO" (1621), BY
FRANCESCO TURINI, ED. BERNARD
THOMAS. London Pro Musica Chamber
Music of the Seventeenth Century LPM
CS19 (Magnamusic), 1996. Two S instru-
ments, B instrument, and optional contin-
uo, sc 12 pp, pts 2 pp. $9.00.

For many years, Bernard Thomas' Lon-
don Pro Musica Editions (and the associ-
ated Dolce imprint) has been one of the
most active and conscientious suppliers of
printed music to the early music commu-
nity. Although the company's emphasis
has always been on the true early music of
the 15th through the early 17th centuries,
the Dolce line of music for recorder in par-
ticular has presented intriguing editions of
later repertoire as well. These four editions
continue at once the amazing pace of new
releases (the four varied editions here are
just a portion of the production from
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1996), the wide scope of interests ad-
dressed by the company (all four are part
of ongoing series which aim to give a wide-
ly representative view of selected reper-
toires), and the care with which the music
is presented (with informative notes, high-
ly readable texts, and affordable prices).
The earliest repertoire presented here

are the eight anonymous duos published
in Venice in 1556 in a collection of villan-
cicos. Their connection with the Swedish
city of Uppsala lies in the fact that the sole
surviving copy of the ccllection is to be
found there. The pieces are written in a
rather learned style that uses some strik-
ing textures (notably a geat deal of close
imitation and voice crossing) but does not
have the flexibility of the best Renaissance
bicinia. As the series title states, however,
they contain some notable stylistic experi-
ments, and in the hands of inventive per-
formers they could have considerable en-
ergy. There are few fast-note figures, but
plenty of syncopated and overlapping
rhythms. Editorial procedures are clearly
explained and are confined principally to
the halving of original note values and sug-
gestions for musica ficta. Recorder players
will be able to play the whole collection on
two equal C instruments.

Francesco Turini (c. 1589-1656) was
born in Prague (and became court organist
there at the age of twelve!) but spent most
of his career in Brescia. These two trio
sonatas are half of a set of four sonatas (the
other two have also been published by
LPM) that appeared in the composer's first
book of madrigals in 1621. In the style of
the time, both pieces are written for two
treble instruments (playable on C re-
corders), a bass voice and continuo,
though the bass and continuo are largely
identical (and beyond the range of a bass
recorder). Interestingly, the bass is option-
al in CS18, while the continuo is optional
in CS19. The two works share some strik-
ing features, including passages of virtu-
osic writing (especially demanding in
CS18) and relatively extended length (al-
most 160 bars each). In general, however,
they are typical of the ensemble sonata of
the time, written in an episodic fashion
featuring changes of meter and frequent
changes of texture. "Il Corsino" has the ex-
tra interest of having been based on a
dance tune that is better known as "La Bel-
la Pedrina." The parts are printed so as to
avoid page turns, and again, the editorial
additions are minimal and generally helo-
ful, although some of the more chromatic

passages might have been marked more
fully. While the music is primarily for vio-
lins, it could come alive in the hands of ad-
vanced recorder players with a feeling for
the style.
One of the most welcome of Dolce's se-

ries has been "Duo Music for Recorders,"
which has provided challenging and well-
written repertoire for sociable music mak-
ing. Michel de la Barre is well-known for
his flute sonatas, but he also wrote 17 flute
duets in 12 books, of which this first vol-
ume presents the first five suites. The ex-
pected dance movements are present, most
commonly allemandes and gigues, but
each suite also features more abstract
movements, such as preludes, fantaisies,
and fugues. In fact, the distinguishing fea-
tures of these suites are the wide variety of
characters embodied by the various move-
ments and the rather unusual technical de-
mands that arise occasionally from a liber-
al and quite specific use of ornaments.
Again, the presentation is very profession-
al, except for the questionable placement
of some ornaments (as on page 22, bar 8),
some missing cautionary accidentals (as
on page 33, bar 21), and some slips in the
typesetting (as on page 29, bar 22).

Scott Paterson

FOR INFORMATION ON:
• More than 2,000 reviews of music new and old, printed and recorded
• Articles on the recorder in history, its players, and performance practice
• Teaching ideas and practice tips CHECK THE NEW INDEXES FOR

AMERICAN RECORDER

Cumulative Index for Vols. I - XXXX Compiled by Scott Paterson.
ARS members, $20 per copy; non-members, $32 per copy.

Index Supplement, Vol. XXXIV-XXXX Compiled by Scott Paterson.
(for those who own the Cumulative Index for Vols. I. )(XXIII).
ARS members, $8 per copy; non-members, $14 per copy.

Back Issues are available at the following prices (including postage).
Vols. V-XXV1 (1964-1985): 1 copy-$5; 2 copies-$8; 3-$11; 4-$14
Vols. XXVII-XXXX (1986-1999): 1 copy-$6; 2 copies-$10; 3-$14; 4418

Please inquire regarding availability of specific issues (including Vols. 1-IV).
Please do not order issues not yet published. Prices include postage. For Canadian or

foreign surface postage, please add an additional $1 per item. For Canadian or foreign air mail, please
add an additional $3 per item. When ordering five or more items to be shipped to the same address at the same time,
ARS members may deduct a further discount of $2 from the total.

Need a copy of just one article? Search American Recorder table of contents pages on the/
Internet through the fax-back service of The Uncover Company (http://uncweb.carl.org/).

A Da1AMERICAN RECORDER SOCIETY a ik
Box 631, Littleton, CO 80160 • 303-347-1120
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Kynseker-Renaissance
nach Hieronymus F. Kynseker, 1636 - 1686 in Nurnberg,
Drechsler, Fagott- und Flotenmacher in der Periode unmittelba7vor der Schaffenszeit von
Johann Christoph Denner

0 - 1
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78,kolienh a uer
Handmade recorders

Q

Please write for our catalog and a list of dealers.
Conrad Mollenhauer GmbH, P.O. Box 709, D-36007 Fulda/Germany

http://www.mollenhauer.com e-mail: info@mollenhauer.com

AESTHE

A NEW
RENAISSANCE SOPRANO

NOW YOU CAN PLAY FRESCOBALDI,
VAN EYCK, ORTIZ, ITALIAN 17TH CENTURY...
AT A - 440, WITH MODERN FINGERINGS AND

DOUBLE HOLES. THIS INSTRUMENT IS DERIVED FROM
THE KYNSEKER, HAS A TRANSITIONAL TYPE OF BORE,

AND PLAYS FULL 2 OCTAVES. IT IS MADE OUT OF
MAPLE WITH A METAL BAND.

PRICE IS ONLY $250.

ALL THE AESTHE INSTRUMENTS
ARE NOW AVAILABLE THROUGH
THE VON HUENE WORKSHOP.

AESTHE
205 SUNNYSIDE

ROSEMERE, QUEBEC
CANADA, J7A 1N7

TEL: (450) 979-6091
FAX: (450)979-4551
FLUTES@COLBA.NET

W WW /BOUDREAU - FLUTES.CA
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RESPONSE

Disturbing Cover Art
The cover of last November's AR is

called "Solo" by Sergio Ruzzier. Never have
I seen such a sad little picture. It wrenches
my heart, and makes me feel the sadness of
all failed music-making, lost ambitions,
dismal little lonelinesses. and the current
ecological disaster facing all of us earth-
dwellers. Perhaps a happier view of music-
making would be more inlifting.

If the purpose of great art is to disturb,
and to bring to mind questions of why we
make music at all, then this is truly a piece
of great art. It teeters on the edge of that, or
becoming a kind of cartoon. Can you tell
me a little more of Sergio Ruzzier?

Karen W Burnett
Central, South Carolina

ED. NOTE: While the pi-
azzetta in Mr. Ruzzier's il-
lustration may have been
unpopulated, readers
might have found comfort
in the consoling nature of
the recorder as a personal
companion. The Ameri-
can Recorder Society has
always encouraged the so-
cial aspect of playing the
recorder and emphasized
its capacity to bring peo-
ple together in joyous mu-
sic-making, but more than
members are not members of local chap-
ters, and at least some of them must iden-
tify with the little rodent who can entertain
himself by playing the recorder when there
is no one else around.
Mr. Ruzzier was born in Milan, Italy, in

1966 and has lived and worked in New
York City now for four years. He especially
loves the area of Tuscany and fondly re-
members music students practicing in the
streets of Urbino in a setting not unlike the
one he pictured.

Sad paintings, overlooked
teacher, and a 21st century first

As midnight approached on Friday, De-
cember 31, 1999, I was in my workshop
putting the finishing touches to a boxwood
(Buxus semperverens) alto recorder in C at
A-415Hz. It occurred to me that if I delayed
the final operation for a few minutes until
midnight struck, I could possibly be com-
pleting the first recorder of the new millen-
nium. This I did. Then I realized that if I
straight away started on a new instrument.
it could possibly be the first recorder com-
pletely made in the new millennium. In a
little under 98 minutes, I completed a one-
piece Ganassi soprano in C at A- 466 Hz
made from New Zealand kauri (Agathis
aust ralis).

For very obvious reasons, I mention
that these recorders are possibly the first of
the new millennium. Not definitely. Al-
  though New Zealand

It occurred to me
that if I delayed the
final operation for
a few minutes until
midnight struck,
I could possibly be
completing the first

recorder of the
new millennium.

half of ARS

Another Ganassi "First"?
The end of one milennium and the ar-

rival of a new one will almost certainly
produce claims concerning who was the
first to do this, that, or something else. My
own experience illustrates what I mean.

lies close to the Inter-
national Date Line's
western side, there are
numerous places also
to the western side
which lie much closer
and are therefore in
earlier time zones. It is
not out of the question
that an instrument
maker in an earlier
time zone was in fact
the new millennium's

first to finish and/or make recorder[s].
If readers know of such a maker, par-

ticularly if he/she lives on a winterless
golden-beached atoll, might I ask that I be
provided with details. I would hope to
make regular visits during Auckland's wet
and, at times, waterlogged winters.

Alec V Lorato
Auckland, New Zealand

Mentor Omission
In writing about the two young stu-

dents who received scholarships from Ear-
ly Music America to attend summer work-
shops last year ("Bits and Pieces," page 5,
November 1999 AR), there was no mention
that Karen Snowberg has been teaching
Alicia Kravitz for the past eight years.

Susan ladone
New York, NY

VON  HUENE
-

altoalto recorder at a=415

Our Denner recorder is ideal
for the virtuoso repertoire of
the high Baroque. Made of

select European boxwood with
double holes, its clear, bright
tone, easy response &superb
articulation make it the choice

of many professionals.

VON HUENE
WORKSHOP, INC.
59-65 Boylston Street
Brookline, MA 02146 USA
(617) 277-8690 Fax (617) 277-7217
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CHAPTERS
& CONSORTS

Chapters donate performances for worthy causes

With the February 2000 issue of the
TE.M.P.O. Newsletter, Frank Nevelo cele-
brated his 10th anniversary as editor. The
newsletter reports that T.E.M.P.O. (Toron-
to [Ontario, Canada] Early Music Players'
Organization) members Bertha Madott
and Sara Blake donated their duetting ser-
vices to a gala fund-raising reception at the
Museum of Textiles in return for the muse-
um's generous contribution of guest pass-
es for the chapter's past silent auctions.
The pair played their "trusty Masque
Dances" for alto recorder and bass viol and
a suite of tunes by Turlough O'Carolan.
The museum's director vvrcte: "The whole
event went very well, and I am sure that a
large part of that is due to the ambience
you provided for everyone as they arrived."

Members of consorts in the Greater Den-
ver (CO) Chapter are invited to come ear-
ly and play background mu,sic before the
monthly meetings. The Stonebridge
Waytes served as the warm-up group for
the January meeting, and the 33rd Street

Trio did the honors in February. For the
Recorder Faire 2000 on March 12, the
chapter put together a Renaissance Dance
Band led by Karl Reque. Other events at
the Faire were to include Carl Rix, the
"Mariachi Man," with 35 children playing
Latin music on the recorder and a group of
fourth-graders from the Shepherd on the
Hill Lutheran School, as well as chapter
consorts Pennyworth Pipers, ArtyFacts,
and the Augustana Quartet.

The McClesky Middle School Recorder
Ensemble, directed by Jody Miller, was
one of the featured groups on the "Early
Music Kaleidoscope" program produced
by the Atlanta (GA) Early Music Alliance
on March 5. The group performed dance
suites by Brade and Gervaise, Scottish
songs, and a pair of dances based on "La
manfredina."

On Sunday, January 9, the East Bay (CA)
Chapter held their annual Twelfth Night
Celebration under the direction of maestro

Recorder Program
In Minnesota
Three young recorder students of Clea
Galhano took part in a "Recorder Feast"
performance in December at the Land-
mark Center in St. Paul, Minnesota.
Laurence Ducker and Michael Radcliffe-
Kapustka with Michael Ducker, harpsi-
chord, performing as the Baroque En-
semble of St. Thomas Conservatory,
played a trio sonata by Telemann. John
West, with Jason Wirth accompanying,
played Cancan da Fistula by Italo Isso
and Caritus II by Norwegian composer
Egil Hovland, whom John had a chance
to work with last summer. Reported Jean
Fagerstrom in the Twin Cities Recorder
Guild's Recorder Notes: "Cantus II
demonstrates virtuoso techniques, all of
which this young player has mastered in
an awe-inspiring fashion." Also on the
program: Debussy's Syrinx, performed

Clea Galhano with, left to right,
recorderists Laurence Ducker,
Michael Radcliffe-Kapustka, and
John West and keyboard players
Michael Ducker and Jason Wirth.

by Recorder Guild member Alan
Kolderie, and Meadows by Timothy
Broege and Solstice Celebration, Morning
Dance by Keith Davis performed by Min-
nesota Dolce (Brad Wright, Greg Smith,
Judy Mason, Cammy Carteng, and Larry
Tempel).

A large group from the East Lay (CA)
Chapter, known as the San Francisco
Recorder Group and led by Florence
Kress (second from left), spreul good
music and good cheer at the Heritage
Retirement Home when they played
an extensive program of holiaay mu-
sic in San Francisco on Deceirber 19.

Bob Dawson. After the playing session, the
group retired to the church lounge fcr a
potluck dinner, music exchange, and " Se-
cret Beverage." Participants donated lots cf
sheet music to the kitty and rummaged
through to find exci-Ing new selections to
take h3me. Several members also donated
CDs and cassettes, which were sold at cis-
count -prices, with all proceeds going to the
chapter's general fund. The rest of the
sheet music went into the new East Bay
Chapter Sheet Music Library, which will
serve as a music resource for chanter mem-
bers looking for new music to try.

The New Orleans (LA) Early Music So-
ciety celebrated the holidays by perform-
ing Renaissance musx at The ltrik shop-
ping area in Uptown New Orleans. The
chapters web site may be found at
<www.lefriant.com/noems/indexitml>.

The Seattle (WA) Recorder Society be-
gan the third millennium listening to new
musical settings of texts from the fEst mii-
lennium. The February meeting of SRS fea-
tured Contrafacta, a group compcsed of
Sally Mitchell, Bill McJohn, and Ronn
Fullerton that "specializes in bringing ear-

CHAPTER NEWSLETTER EDITORS
Want to see your chapter in the news?
Check tc be sure that a copy of your chapter
newsletter goes to American Recorder 472
Point Road, Marion, MA 02738; or e-mail
text to dunhamb@mediaone.net.
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ly texts to the public, often in musical set-
tings of their own creaticn using their
knowledge of existing musical styles."

The New York Recorder Orchestra has
released a First Impressions CD, presenting
a variety of music for large recorder en-
semble from the Renaissance to the 20th
century under the direction of Ken An-
dresen. On the program are selections by
Sweelinck, Grieg, Liadov, Lasso, Picchi,
arrangements of Renaissance dances and
popular tunes by Denis Bloodworth, An-
dresen's own Boxwood Bounce, and
Reweavings, a prize-winning piece for 24
players by the group's associate conductor
Patsy Rogers. The disc may be ordered
from $12 (shipping and handling includ-
ed) from RONY, c/o Margery Tippie, 301
Foster Ave., Sayville, New York 11782;
<www.geocities.com/Vienna/7745/>.

The Westchester Recorder Guild regular-
ly contributes its talents to worship ser-
vices at Emanuel Lutheran Church in
Pleasantville, New York, where the Guild
activities take place. This relationship has
developed into a "win-win" situation, as
the church has named the Guild artists-in-
residence and no longer charges rent for
the monthly meetings. Recently, six WRG
members participated in an AIDS benefit
at the church. The highlight of the pro-
gram, arranged by music director, Karen
Snowberg, was Michael Altenburg's intra-
da based on the advent chorale, "Nun
Komm der Heiden Heiland." The Emanuel
Lutheran Church choir sang the solemn
tune while the recordertsts wove a spright-
ly, polyphonic texture a7.-ound them.

WRG members performing at an
AIDS benefit at the Emanuel Lutheran
Church, Pleasantville, New York.
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"The Berkeley Festival i,•-• Exhibition has- become a remarkable
institution on, the American musical scene."

— THE NEW YORK TIMES

From the musical tradithnt of 7? edieval Europe
and the spirited song: of the Renaissance

to the timelesi work: of Yohann Sebastian Bach,
the Sixth Biennial Berkeley Festi:iaf 6' Exhibition
brings to life tae great -ono* of centuries past.

FESTIVAL HIGHLIGHTS INCLUDE:
An all-3ach program featuring Fhilnarmonia Baroque Orchestra

Paul Goonwn, guest conductor

A ticket back to the pomp and circumEtar.ce surrotmd.ng the marriage of Louis XEI
in the reconsmiction of the spectacular equestrian ballet, Le Carrousel du Rot

American Bach Saloists in a program o motets by J.S. Bach

Two programs from acclaimed Renaissance vocal speciabsts Ensemble Clement Janequin

A celebrajon of the music of Guillaume de Machaut ir. two programs
from Canada's Ensemble Azionymus

The King's Novse, Tragicomelia ard Paul ODette, John Butt the Artaria Quartet,
Flande-s Recorder Quartet, and morel

Plus symposia, master classes, School Time performances and our free exhibition o early music
instrznents, reconir.gs, publications, and service o:ganizations.

CALL FOR A FREE BROCHURE
510.642.9988

Cal Performance; Ticke- Office
P. O. Bo l- 40190, Be-keiey, CA 94704-4130

Fax 513.643.235-3

1 131 I rformant
`IBM 01 Cal110111114 of 1.111111.11

/bfx.berkeley.edu

BY Cat PERFOUNANCFS IN A3SOZIATION WITH TFE DEPARTMEI,ET OF MUSIC,
UNIVLR.rly co CAI !FOP BERKELEY AND THE SAI, FRANCISCO EARLY MUSIC SOCETY.

SUZUKI TEACHER
DEVELOPMENT COURSES
Master Classes, Performancelor Students

Unit IA, 4: June 27-July 3
Unit 1B, 2: July 6-July 111

Kent State University, Kent, Chu

Contact: Katherine White
PO. Box 232, Fairfax, CA 94930
Tel/Fax: 415/897-6500
Tel: 415/577-7636, 339/8163
watertrees(g;eudoramail.con
Co-directo: Nancy Kennartl
Tel: 216/56 .-2505

SWEIETIFIEAUT
FLUTE Cl.

Baroque Flutes: our own
"Sweetheart" model

Tabor Pipes
Fifes, Flageolettes

"Irish" Flutes & Tin Whistles.
Send for brochure and/or

antique flute list.

32 South Maple Street
Enfield, CT 06082
(860) 749-4494
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Viedeite
74eryold

Reeendeft4
Modeled after an organ pipe,
four sizes are now available: bass
in F, great bass in C, contrabass
in FF, and sub-contrabass in CC.
These relatively inexpensive
instruments have a unique design
and an impressively strong, rich
tone, even on the lowest bottom
notes, with a quick and light
articulation over an easy
two-octave response.

I'm now a Mollenhauer Dealer.
Contact me for
lowest US prices.

Bill Lazar, Exclusive
N. American Distributor

1377 Bluebird Ct.
Sunnyvale, CA 94087
(408) 737-8228 (phone & FAX)
E-mail: jblazar@aol.com 
http://members.aol.com/
jblazar/paetzold.html

jean-luc
ooucreou
FACTEUR DE FLUTES
RECORDER MAKER

205, Sunnyside
Rosemere (Quebec)
Canada J7A 1N7

Tel.: (450) 979-6091
Fax: (450) 97 9-455 1
flutes@colba.net

www/boudreau-flutes.ea

RECORDERS
ON DISC

Linsenberg, Maute, Melville, Adams, Franco, Reiss,
and Young among the featured artists on new recordings

Musica Pacifica's recording of eight "con-
certi da camera" by Alessandro Scarlatti is
a wonderful addition to the recorder
discography (Dorian DOR-93192). These
works, mostly for recorder, two violins and
continuo, were written toward the end of
the composer's life. They display his total
mastery of form, to the point of being free
of formal constraints: they are called "con-
certi" on the title pages and marked
"sonata" on the parts. No matter. One
imaginative, innovative idea after another
flows from Scarlatti's pen, and the result is
a superb vehicle for recorderist Judith Lin-
senberg (playing alto recorders by Mor-
gan, von Huene, and Gohin) and her col-
leagues Elizabeth Blumenstock, Ingrid
Matthews, George Thomson, Claire Gara-
bedian, Michael Eagan, and Byron Schenk-
man. Readers are urged to buy this disc
and to search out editions of these works
(published by Ut Orpheus Edizioni,
Bologna) if they have the resources to per-
form them.

A good way to become acquainted with
the rousing recorder music of Matthias
Maute is through Sweet Follia on the ATMA la-
bel (ACD 2 2213). The disc mixes nine of his
own concoctions—sometimes "neo," some-
times "arch," always inventive—with support-
ing works from the first five centuries of re-
corder literature, including music by Purcell,
Couperin, Blavet, Morley, van Eyck, Theodor
Schwartzkopff (1659-1732), and others. Per-
forming together with Sophie Lariviere, re-
corder, Betsy MacMillan, viola da gamba, and
Rafik Samman, percussion, under the name
Ensemble Caprice, Maute has produced a
disc of great good humor and beguiling beau-
ty It includes How I Love You, Sweet Follia

(with a nod to Corelli), It's Summertime (with
a nod to Gershwin), Bixler Beat (with a nod to
Martha Bixler), and some throwbacks —
Sonate en trio, Ctacona, and Rondeau—that
connect seamlessly to the historical reper-
toire. The Petite etude for two recorders that
creates such a sense of urgent expectation on
the first cut returns at the end of the disc ful-
filled by the overlay of a consoling gamba
"chorale." Those attending Maute's concert
this comingjune at the Berkeley Festival are in
for a real treat.

A collection of recorder classics mostly
from the mid-20th century have been record-
ed by Alison Melville and friends as Fruit of
a Different Vine on the ATMA label (ACD 2
2206'). Included are Lennox Berkeley's
Sonatina for Treble Recorder and Piano (1940),
Hans Ulrich Staeps' Sonata in E-flat for Alto
Recorder and Piano (1951), Paul Hindemitlis
Trio for Recorders (1932), Walter Leigh's
Sonatina for Treble Recorder (1939), Harald
Genzmer's Sonate I for Alto Recorder and Piano
(1941), and Paul Angerer's Spielmusik, "Wie
Lieblich ist der Mai," all interspersed with
Staeps' twelve Reihe Ideiner Duette. Natalie
Michaud and Colin Savage supply extra re-
corder parts as needed and Alayne Hall is the
pianist. The well-played CD (supported in
part with a grant from the American Recorder
Society) is valuable as a document of impor-
tant contributions to the recorder revival in
our time, and it comes with an extra treat—the
original 15th-century "Wie lieblich ist der
Mai" upon which the Angerer is based, played
by Melville, Michaud, and Savage on a set of
delicious Bob Marvin recorders.

Berkeley's Sonatina receives a somewhat
drier performance on Piers Adams' Shine &
Shade CD (Upbeat Classics URCD 150*), a

These works were written toward the end of
Scarlatti's life. They display his total mastery of
form, to the point of being free of formal constraints.
One imaginative, innovative idea after another flows
from Scarlatti's pen, and the result is a superb vehicle
for recorderist Judith Linsenberg and her colleagues.
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collection of pieces in the mid-20th-century
English tradition. Other composers featured
include Stephen Dodgson, Norman Fulton,

Edmund Rubbra, York Bowen, Edward Greg-
son, and Donald Swann (of Flanders and
Swann fame), the last five of whom were com-
missioned by Carl Dolmetsch. The Swann is

fun to listen to, as if one had wandered into a
cocktail lounge with a piano bar and a fea-
tured recorder player.
The Mexican recorder virtuoso Hora-

cio Franco has a reputaticn in these pages
and elsewhere as an exciting and persua-
sive performer of contemporary music, but
his new disc of concertos by Vivaldi and
Sammartini, along with the Telemann
Suite in A Minor, explores familiar territo-
ry that has been conquered by many other
phenomenal musicians (GMCD 7169). His
unbridled approach combined with the
somewhat too vibrant accompaniments of
an A-440 band from Georgia (the country,
not the state) may prevent this disc from
climbing to the top of the list, but the per-
formances have many colorful and imagi-
native touches. Available from Guild Mu-

sic, 41-52-743-1600; <www.guildmusic.com>.
As explained in the nptes to Folio Festi-

vas*, a new CD from Clea Galhano's ensem-
ble Belladonna (with Margaret and Rebecca
Humphrey and Barbara Weiss), before the fo-
ha was standarcli7ed in the chords familiar to
us through Corelli's variations, the word was
"associated with a poetic form, absurd lyrics,

manic dance steps, a type of gathering, stu-
dent entertainments, and the costumes and
choreographies of cross-ctressers." The daring

and abandon suggested by these references
characterize the performances of Belladonna
as they generously offer us a collection of 18
pieces based on the Jolla changes and similar
ground-bass dances of the 16th, 17, and 18th
centuries. While the names of the composers
may be familiar—Falconieri, Merula, Castello,
Marais, Ortiz, etc —none of the selections

seems tired in the hands of these high-energy
and highly skilled musicians.
Hesperus is taking its brand of cultural

crossover to a number cf new labels. On Koch

International Classics, Hesperus has reissued
its enjoyable For No Good Reason at All* disc
as Patchwork (MC-7453). And for Maggie's
Music, which earlier released the group's Ear-
lyAmerican Roots album, Hesperus has put to-
gether Celtic Roots (MMCD220*). Regulars
Scott Reiss, recorder; and hammered dul-
cimer, and Tina Chancey, bowed strings and
recorder, are joined by Grant Herreid,
plucked strings and recorder, along with

Items marked with an asterisk are available
through the ARS CD Club (see page 26).

1

ARS Membership Enrollment and Renewal
Please enroll/renew me as a member of the Society. I'm looking forward to:

▪ American Recorder, ARS Newsletter, and the Members' Directory
• Members' Library musical editions
* Eligibility for the ARS Education Program examinations
1:( Discounts to some recorder wcrkshops and on ARS publications
• Mailings from suppliers of materials, music, instruments. t:ARS list is made

available only to purveyors of goods and services for recorder players.)
• Information on all aspects of playing the recorder

U.S./Canadian membership: CI one year $40, Ui two years $75
Foreign membership: Uone year $50, U two years $95
U.S./Canadian Student* membership: U one year $20 U two years $40
Foreign Student* membership: U one year $25 U two years $50
Workshop membership: U one year $60 Business members'nip: U one year $120
U Address and/or phone informarion has changed in past year.
U Do not list my name in Directory.
*Enclose proof of full-time enrollment.
All dues paid in U.S. funds by check on U S. bank, or by international mor.ey order.
Family members residing at the same address may share a membership. However, the
student rate is not applicable to a shared family membership. For an additional listing in
the ARS Directory under different surnames at the same address, add $5.
Please check to be included on the ARS list of
LI Recorder teachers and/or U Professional performers. (Since your recorder activities
may change, you must indicate on each renewal if you want to continue to be listed.)
I wish to contribute $ to help sustain the work of the Society.

Please charge to my VISA/MASTERCARD:
 Exp. Date: 

Cardholder's signature 
NAME PHONE(
ADDRESS 

E-MAIL
CITY STATE ZIP 
CHAPTER/CONSORT AFFILIATION, IF ANY:  
OPTIONAL INFORMATION:
Chapter officer or committee member? U Yes (officer/committee:
U No UHave served chapter in the past
Age:  For how many years have you played the recorder? 
L.o.rel of recorder playing: U Amateur U Semi-professional U Professional
Annual income: U Under $10,000 1:1 $10,000-30,000 LI $30,000-50,000
01 $50,000-75,000 U $75,000-100,000 U Over $100.000
Portion of your income derived from music: U All U Some U None
Portion of music income derived from the recorder? U All U Some U None
If all or some, what kind of recorder activities are involved? (Check all that apply.)
U Teach privately U Teach/lead workshops U Teach elementary school music
U Performance U Recorder maker U Musical director/coach
U Other 
What type of recorder music do you play? (Check all that apply.)
U Medieval/Renaissance 01 Baroque U Modern/pop U Folk U Solo
U Recorder Orchestra U Chamber music with other instruments (sucin as
trio sonatas) U Broken consort with other instruments (such as a collegium)
U Consort involving three or more recorders playing one-on-a-part U Grand consort
(format used in many chapter meetings, with several recorders playing on each part)

AMERICAN RECORDER SOCIETY
P. 0. Box 631, Littleton, CO 80160-0631, U.S.A.
Fax (with handset down) or call in credit card renewals to 303-347-1181
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ARS PUBLICATIONS
Erich Katz Contemporary Music series
Suzanne M. Angevine, A Short Tale for two basses (Level I)) (2 scores)
Peter Ballinger, Double Quartet for Recorders (Level (score & parts)
Cecil Effinger, Dialogue and Dance (SATB) (Lily) el II-III) (score & parts)
Lee Gannon, Sonatine for three altos (Level (score & parts)

Members

$ 5
$10
$10
$14

Non-Members

$ 8
$18
$18
$26

(score, parts & demo cassette) $23 $43
Erich Katz, Suite of Jewish Folk Tunes (S S/A8 A/T) (Level II) (three scores) $10 $18
Vaclav Nelhybel, Six Short Pieces for Three Recorders, (AA/TT) (Level II)
edited by Alan Drake (3 scores) $8 $14

Stanley W. Osborn, Kyrie and Vocalise for soprano voice and
recorders (SATB) (Level II) (2 scores & 4 recorder parts) $ 8 $14

Frederic Palmer, Entrevista (SATB) (Level II) (2 scores & 4 recorder parts) $ 8 $14
Sally Price, Dorian Mood (SATB) (Level II) (score & parts) $10 $18
Jeffrey Quick, Picnic Music (SATB) (Level II) (score & parts) $ 5 $ 8

Musical Editions from the Members' Library:
ARS members: 1 copy, $3 2 copies, $4.50 3,56 4, $7.50 5, $10 6, $11.50
Non-members (editions over 2 years old): 1 copy, $5 2 copies, $8.50, 3,512 4,$15 5, $19.50 6, $23
The ARS is happy to provide photocopied enlargements of any Members' Library edition at the same
prices. Please specify "Members Library Enlargement." = Editions not yet aviilable to non-members.

Elizabethan Delights
Slow Dance with Doubles (Co)in Sterne)
Los Pastores (arr. Virginia N. Ebinger)
New Rounds on Old Rhymes tErich Katz)
Different Quips (Stephan Chandler)
Three Cleveland Scenes (Carolyn Peskin)

Vintage Burgundy
Sentimental Songs (arr. David Goldstein)
Bruckner's Ave Maria (arr. Jennifer W. Lehmann)
Three Bantam Ballads (Ann McKinley)
Other Quips (Stephan Chandler)
Two Bach Trios (arr. William Long)

Poinciana Rag (Laurie G. Alberts) Trios for Recorders (George T. Bachmann)
Two Brahms Lieder (arr. Thomas E. Van Dahm) Dancers ;Richard Eastman)
• Tracings in the Snow *Elegy for Recorder Quartet (Carolyn Peskin)

in Central Park (Robert W. Butts) *Serie for Two Alto Recorders (Frederic Palmer)
• Santa Barbara Suite (Erich Katz)

Other Materials
from the American Recorder Society

ARS Information Booklets:
ARS members: 1 booklet, 513 2 booklets, $23 3, $28 4, $35 5, $41 6, $47 7, $52
Non-members: 1 booklet, $18 2 booklets, $33 3, $44 $4, 55 5, $66 5, $76 7, $86

Recorder Care (Scott Paterson)
American Recorder Music (Constance Primus)
Music for Mixed Ensembles (Jennifer W. Lehmann)
Improve Your Consort Skills (Susan Carduelis)
Playing Music for the Dance tLouise Austin)
The Burgundian Court and Its Music (Judith Whaley, coord.)
Adding Percussion to Medieval and Renaissance Music (Peggy Monroe)

Education Publications
The ARS Personal Study Program in Thirteen Stages to Help You Improve Your Playing (1996).

First copy free to ARS members, replacement copies for members or non-members, $3.
Guidebook to the ARS Personal Study Program (1996). Material formerly published in the Study

Guide and Study Guide Handbook, plus additional resources. Members, $11; non-members, $20.
ARS Music Lists (1996). Graded list of solos, ensembles, and method books.

Members $8; non-members, $14.
Package deal avalable only to ARS members: Guidebook and Music Lists ordered together, $15.

Junior Recorder Society Leader's Resource Notebook. ARS members, $20; non-members, $40
(updates at reduced rates after initial purchase). Special rate for previous purchasers of JRS Class
Program, $15. Dues for each JRS student member sponsored by an ARS member, $5 ($4 each for
groups of 10 of more). JRS student members receive activities plus "Merlin" badges and stickers.

Other Publications
Chapter Handbook. A resource on chapter operations for current chapter leaders or those considering

forming an ARS chapter. ARS members, $10; non-members, $20 (updates free after initial purchase).
One free copy sent to each ARS chapter with 10 members or more.

Discography of the Recorder, Vol.I (1989). Compiled by Scott Paterson and David Lasocki
Discography of the Recorder, Vol.11 (1990-1994). Compiled by Scott Paterson

Both Discography volumes together, $40, ARS members.
American Recorder: Cumulative Index for Vols. l-XXXX. ARS members, $20; non-members, $32.

Index Supplement, Vol. XXXIV-XXXX. ARS members, $8; non-members, $14.

All prices are in U.S. dollars and include U.S. postage and handling. For Canadian or foreign surface
postage, please add an additional Si per item; for Canadian or foreign air mail, please add an additional
$3 per item. When ordering five or more items to be shipped anywhere at the same time, ARS Members
may deduct an extra $2 on top of the discounted members' price. Please make checks payable to the
ARS. VISA/MasterCard also accepted.

American Recorder Society
P.O. Box 631, Littleton, CO 80160-0631, U.S.A.

303-347-1120

RECORDERS
ON DISC (cont.)
guests William Taylor, harp, and fiddlers Bon-
nie Rideout and Phillippe Varlet, Scottish and
Irish, respectively. The "crossover" here is be-
tween styles and centuries but not cultures, so
the living tradition of the guest artists and the
more learned approach of the Hesperus mem-
bers are able to fit together hand-in-glove.

The longest number on Music Fyne's
recording of music from the Italian Baroque
(ebs 6026*) is "Hor che Apollo" from Arie a
voce solo (Op. 9, 1664) by Barbara Strozzi, the
adopted daughter of poet and librettist Giulio
Strozzi. A rather somber nine-minute work for
soprano (Mary Enid Haynes) and two obbli-
gato recorders (Alison Melville and Colin Sav-
age), it is surrounded by more sprightly mu-
sic by Salomone Rossi, Cazzati, Ricci°, and
others. The disc concludes with Schickhardt's
arrangement of the trio sonata in D minor
from Corelli's Op. 6.
Of the five young ensembles perform-

ing on Early Music Day in Utrecht in June,
one group—the favorite of the judges and
the audience—is awarded a CD recording
produced by the sponsoring Organization
for Early Music. In 1998, this was Le Par-
nasse, and their winning concert, a sam-
pling of Ortiz, Falconiero, Kapsburger,
Dornel, Hotteterre, Vitale, and Vivaldi (the
Concerto in G Minor, RV 103, on two re-
corders), featuring recorder players Cle-
mence Comte and Lara Morris, makes a
pleasant demo disc. Available from Organ-
isatie OLde Muziek, 31-30-2362236;
oom@oudemuziek.nl.

Special mention must be made of the
recordings of David Young—he appears on
cable shopping networks, employs a staff of
five, and has passed the 400,000 mark in
sales. By anyone's estimate he is likely to be
the top-selling recorder artist of all time, cer-
tainly the tcp-selling former member of the
New York Recorder Guild. His recent Renais-
sance release on his own Universe Music label
(UMC 2222) was inspired by a trip to Rome
where he visited St. Peter's. There is at least
one well-known hit tune—Con Te Partire of An-
drea Boccelli fame—but most of the music was
written by Young himself and is presented
skillfully with an atmospheric, easy listening
aura. Other releases are Imagine (UMC 1998,
which mixes tunes by Young and George Har-
rison, John Lennon, James Taylor, Cat
Stevens, Elton John, and Simon & Garfunkel,
and a second holiday album, Merry Christ-
mas (UMC 2000). They may be sampled at
<wwvv.davidscelestial winds.com> or ordered
from Universe Music at 800-566-2862.

Benjamin Dunham
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ON THE
CUTTING EDGE

Mieroprint, a music publisher and pro-
ducer of recordings located in Munster,
Germany, has put out a two-volume set of
CDs called Kasseler Avantgarde-Reihe (Kas-
sel Avant Garde Series) featuring modern
recorder works primarily from their own
catalog, but with a few from other sources
as well. The performers are largely un-
knowns—certainly here in the U.S.A.—but
the quality is generally very high. These
CDs are of great value in that they give
these fine performers a much higher de-
gree of visibility and also provide a model
for anyone wanting to play this music.
The first volume contains four works

that will surely be completely unfamiliar to
readers of AR and three classic modern
works from the Schott series known as The
Modern Recorder (TMR). Oddly, it is two of
the classic works that provide the CDs' on-
ly low points. Music voor Altoblohfluit by
Rob du Bois will always be regarded as his-
torically important in fiat it was the first
avant-garde recorder piece. But on a pure-
ly musical level its low-energy blips and
blaps hold little interest for us today. The
performance on this CD by a recorderist
named Claudia Hillenbach is accurate and
conscientious, but never catches fire. Frag-
mente by Makoto Shinohara has been one
of the most popular arid durable recorder
works from the 1960s It is rendered here
in a strange and inappropriate electro/-
acoustical version. The performer, Gudula
Rosa, demonstrates an incredible fleet-
ness —she rapidly zips through the very dif-
ficult second fragment as if it were easy as
can be. But she uses her facility to skim the
surface, not probe the depths. The third
TMR classic, Thymehaze by John Casken, is
rendered brilliantly by Nadine Heyde-
mann on alto recorder and Ute Landwich
on piano. The most difficult aspect of this
piece is to take its over eleven-minute series
of episodes and weave them into an organ-
ic whole. Heydemann and Landwich pull
this off beautifully. They also show great
sensitivity to the many subtle acoustical
phenomena that Casken conjures up.

Avant-garde demonstration discs

As to the less familiar pieces, they are all
worth hearing. Tu-I by Winfred Michel is a
charming piece that is brilliantly per-
formed by the composer on alto recorder
and Karel Smagge on harpsichord. Re-
corderist Isa Ruhling performs her own al-
to recorder composition Monomania, a
brief but highly effective minimal work
that uses finger noise, microtones, and
other effects. Potalaha (a Sanskrit name for
a mythical mountain in southern India
where many ancient Buddhist monks were
buried—many mountains in China and
Japan are named after it) for alto recorder,
harp, and cello by the well-known Japan-
ese composer Ryohei Hirose offers an in-
credible array of sounds and textures from
these three instruments. Sections of the
piece contain a bold, surreal microtonality
that would rival Harry Partch. There are al-
so quiet moments of reflective impression-
ism. I don't think the piece holds together
all that well as a unified statement, but it is
nevertheless very fascinating and exquIs-
itely performed by Barbara Beilefeld,
Heike Bergmann, and Ulrich Rikus.
Equally fascinating but in a totally dif-

ferent way is a piece called Brissago by
Daniel Masuch. The composition is a very
beautiful jazz tune in an idiom resembling
the kind of writing that Wayne Shorter and
Herbie Hancock were doing in the mid-
1960s when they were both members of
the Miles Davis quintet. Masuch's chords

The CDs in the Kassel
Avant Garde Series are
of great value in that
they give these fine
performers a much
higher degree of visibility
and also provide a model
for anyone wanting to
play this music.

04

Finely crafted
recorders

handmade by
master craftsman
Thomas M. Prescott

Write, call or fax
for our

free catalog.

PRESCOTT WORKSHOP
— Makers of Recorders —

14 Gram Road
Hanover, NH 03755 USA

603.643.6442 Fax 643.5219

st-23 
STEPHAN BLEZINGER

RECORDER MAKER
FINEST
HANDMADE
RECORDERS

+ BRESSAN
+ DENNER
+ STEENBERGEN
+ STANESBY
+ WYNE
+ GANASSI
+ KYNSEKER

ASK FOR
DETAILED
INFORMATIONS!

SCHILLERSTRASSE 11
D-99817 EISENACH

GERMANY
+49-3691-212346

FAX +49-3691-212348
e-mail: info@blezingecde
http://www.blezingende
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INTERNATIONAL YOUNG
ARTIST'S PRESENTATION

Early Music

22nd - 24th August 2000
Coach: Catherine Bott

Elzenveld Centre, Antwerp, Belgium

For ensembles with a minimum of 3 performers aged between 17 and 35, in any combination of toices and/or instruments.

The repertoire to be petforned should not exceed 1600, and should be played on original instruments or copies.

The selected ensemb!es will be coached by Catherine Bait for thefirst two days. Thefinal presentetion will be attended by repre-

centatives of international early music networks,festivals and radio station,.

Applications should be sent b!fore lot May 2000 to Musica.

Musics IYAP-Early Music

taus

polyphoniae

MU SICA
P.O. Box 45 B-3993 PEER tel. + 32 11 610 510 fax + 32 11 510 511 info@musica.be wvvw.musica.oe

Ben Bechtel • Harpsichords
Ben Bechtel is Ben Bechtel harpsichords is Harps & Historical Instruments is historical buikling•restoration•repair
& tuning .consulting & appraisals •rental for all occasions 'builder of fine historical instruments for early music in
cluding *gothic harps • bray harps •rebecs • vielles • gittems • step psaltenes 'di porco psalteries • trapezoidal
psalteries • wing psalteries •hurdy gurdies • Unicorn resin gemshorns *bows 'lyres •custorn instrument cases.
Harpsichord building includes many varieties and styles including spinets, virginals and clavichords -
based on historical examples from !tidy. Flanders, France, Germany & England by famous
makers of the period such as Tts.hin. Stehlin, Blanchet. Hemszh, Grimaldi, Ridotfi
Voter, hlietke, Haas, Ruckers, Dukken, Couchet, Vaudry, Hitchcock,
Keene, Kirckman, Shudi and more by a prize winner in the
Spivey International Harpsichord Competition. In
addition to the above, special custom design
orders are always welcomed. Agent for
historical winds - including recorders
of all styles and sizes, krummhams,
comamuses, shawrms, bagpipes,
sackbuts, etc. Inquiries are wel-
comed. If we don't have it we
can advise you of best sources.

Harps &
Historical Instruments

2906 Clermont Road • Columbus, OH 43209 • (614) 239-7187

Visit our Website:
www. susato.com

Our entire mail-order catalog is now on-line!

For e-mail use:
recorder @ susato.com

Hurdy-Gurdies, Kits, Viols, Baroque Violins
Recorders, Susato Pennywhistles, Tabor-Pipes
Susato Press Editions, Native American Music

Kelischek Workshop for Historical Instruments
199 Waldroup Road, Brasstown, NC 28902 USA

Tel: 828-837-5833 Fax: 828-837-8755

CUTTING EDGE
(cont.)

move in unusual ways and some chords are
suspended over different root notes ("sus-
chords"). It is performed very well by the
composer on piano with Iris Riedesel on
bass recorder. Both take good, improvised
(I would presume) jazz solos. The only
problem is with the recording itself, which
was done in an extremely live space with
too much echo and with poor balance fa-
voring the piano. There are a few brief mo-
ments where one can only imagine what
recorderist Riedesel is playing.
The quality of both the compositions

and performances in the second volume of
Kasseler Avantgarde-Reihe is also generally
high, with a few exceptions. For some
strange reason, the producers of this CD
decided to present as the opening work a
really inane key-slapping piece for bass re-
corder called Klapstuch. Another work that
doesn't come across well is the appropri-
ately named Infinite Loop for alto recorder,
harpsichord, and percussion by Ulrich
Pollmann. This was a surprise to me, for
Pollmann's own CD of his electro/acousti-
cal recorder works (Different Density) is
truly brilliant. In a similar minimalistic
vein, the five selections from Lothar Lam-
mer's Flautissimo for solo soprano are of
mixed quality—the fast movements hold
interest while the slow ones are somewhat
tedious.
The rest of the music on this recording

is very good. Christiane Martini's La Luna
for Renaissance alto in g' is a modal work
in the Middle Eastern nay tradition.
Though it is probably completely written
out, it nevertheless has an improvised
quality. It is beautifully and brilliantly
played by the composer. Winfried Michel's

Closing volume two is a
beautiful impressionistic
composition for female
voice, tenor recorder, and
violin called Sappho's
Tears written by the
Netherlands-based Greek
composer Calliope
Tsoupahi. One is drawn
into the music and held
captive by its spell.
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Glissgliss —performed by the composer on
sopranino recorder with Karel Smagge on
piano—is a rather unique-sounding piece
that is humorous. creative, interesting, and
quite varied in its use of this instrumental
combination. Michel can also be heard
performing a work called Krishna by
Japanese composer Masaru Hashiramoto.
This is apparently a prot3type version—
many changes were made b the published
score (Mieroprint EM 1103). The piece is
rather slight in both content and formal
continuity yet Michel somehow manages
to make something of it. Pico for solo so-
pranino by Hans-Joachim Hespos is a
strong work in the post-Webern style and it
is given a brilliant performance by re-
corderist Ilona Hanning.
Two of the composers presented on this

CD will probably be familiar to most read-
ers of AR. The Belgian minimalist Frans
Geysen is represented by seven of the
miniature pieces in Das Grosse Quartett-
buch. These enjoyable, fascinating musical
puzzles are a joy to listen to and will serve
well as an introduction to Geysen's novel
music. World-renowned recorderist and
composer Matthias Maute (accompanied
by pianist Dagmar Muruk) can be heard
here playing Red Gardens Roses—one of his
finest pieces. It offers a unique combina-
tion of Ravel and Sondheim (with a dash of
Vivaldi) that works very well. The perfor-
mance is sensitive and flowing, as well as
virtuosic.
Closing volume two is a beautiful im-

pressionistic composition for female voice,
tenor recorder, and violin called Sappho 's
Tears written by the Netherlands-based
Greek composer Callio-3e Tsoupaki. Last-
ing more than 17 minutes, it is the longest
work on either of these CDs. Its main fea-
ture is its slowly shifting colors ,which
seem almost like a backdrop for some up-
front activity that isn': there. Yet one is
drawn into the music and held captive by
its spell. The performers, Maaike Kitslaar,
Gabriele Wahl, and Frank de Groot (on
voice, recorder, and violin, respectively) do
a marvelous job.
The CDs come with separate 8 1/2" by

11" booklets giving biographical informa-
tion on the composers. analyses of the mu-
sic, and examples from the scores. Unfor-
tunately, these are available in German on-
ly. The catalog numbers for the recordings
are EM 6002 and EM 6003. Mieroprint's
address is Postfach 5544, D-48030 Mun-
ster, Germany. Their fax number is +49-
251-230 -1884.

Pete Rose

CAMN1AC

Genevi ye Soly
Cirector: Early Music Week

Come to Quebec for a Musical Vacation'

Lialce MacDonal
Summer Music Centre -17' spasm

June 27th - August 22rd

Recorder has always played a major role at CAMMAC
and courses are offered in each of the 8 weeks of our program.
Of special interest are Early Music Wzek (July 2 - 9) and

Baroque and Trio Sonata Week (July 9 - July16.
Reccrder faculry Week 2: Natalie Michaud • Francis Colpron

Sophie Lariviere • Mathias Maute • Luck Laneville

For oyez- forty years this beautiful site on the shores of a rugged
Laurentian lake has inspired countless musicians with its very

special atmosphere. Swimming, boating and tennis court are also
available to round out a wonderful vacation.

Canadian Amateur Musicians / Musiciens amateurs du Canada
Call bra brochure: Toll free (888) 622-8755 • In Montreal (514) 932-8755

1751 Richardson, Suite 2509, Montreal (Quebec) H3K 1G6
Fax: (514) 932-9811 • E-Mail: national@cammac.ca

Visit our Web Site: www.cammac.ca

Helge M. Stiegler
recordermaker

for more than 20 years

reliability
craftmenship

precision

transitional, baroque
and modern

recorders

for detailed information ask
A-3335 Weyer Milnlein 12
Austria tel: 0043 7355 7649

email: setzbauengaon.at
http://members.aon.at/recorder

The
RPcorderMagazine

vie invite you to visit the site

www.recordermail.demon.co.uk

EARLY
DCUBLE
REED

.„,„„i SERVICE
• supries
• reed :ools
• cusurn made reeds
• instrument stands

insf-mnent builder
• reps rs/modifications
• authorized fietory service
station for Moeck and Wood

Keith E. Loraine 707-763-3981
737 Liberty Road Petaluma, Ca 94952

wov.loraine.com

HONEYSUCKLE
MUSIC

Recorders and accessories
Music for recorders and viols

Jean Allison Olson
1604 Portfanif Ave.
St. Paul, MN 55104

(651)644-8545
honiapioneerpfanet.infi.net

Dominik
howicz

Violas da gamba
Violins, violas, 'cellos.

modem, classical
and baroque.

Violones and other
contrabasses.

Enquiries welcome at:
35 Kenora Street
Ottawa, Ontario

Canada KlY 3K7
(613) 729-8956

'after Busch
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Suzuki Teacher
Development
Courses

Summer 2000

ji Training courses in
RECORDER

(also in violin, viola, cello,

bass, piano, flute, harp,

guitar and Early Childhood

Education)

For more information, contact:

Suzuki Association of the

Americas

1900 Folsom, #101

Boulder, CO 80302

Phone: (303)444-0948

Fax: (303)444-0984

www.suzukiassociation.org

SCHOLARSHIPS 
for recorder players to attend

recorder/early music

SUMMER
WORKSHOPS
applications must be

postmarked by April 15

for recorder players to attend
recorder/early music

WEEKEND
WORKSHOPS

throughout the year,
apply two months

before funding is needed

Weekend workshop scholarships
are made possible by memorial
fundsestablished to honor

Jennifer Wedgwood Lehmann
and Margaret DeMarsh.

A MERICAN
R ECORDER
SOCIETY

Box 631, Littleton CO 80160-0631, U.S.A.
303/347-1120 • 303/347-11E1 (fax)
e-mail recordergcompuserve.com

the organization for recorder players since 1939

CLASSIFIED

Where the haves
and have-nots of the

recorder world
can find each other

AMERICAN RECORDER seeks articles on re-
corder: history, performance practice, artists and
repertoire, education, instrument building, etc. Al-
so, photographs and reports of news events. Will
consider artwork, poetry, riddles, puzzles. Modest
honoraria by arrangement with editor: Benjamin S.
Dunham, 472 Point Road, Marion, MA 02738.
Phone: 508-748-1750 (bus. hrs.); fax: 508-748-
1928; e-mail: dunhamb@mediaone.net.

SCHOLARSHIPS for recorder players to attend
recorder/early music weekend workshops during
the year. Apply two months before fi nding is
needed. Weekend workshop scholarships are
made possible by memorial funds set up to honor
Jennifer Wedgwood Lehmann and Margaret De-
Marsh. Contact ARS, Box 631, Littleton CO
80160; 303-347-1120; recorder@compuserve.com.

MUSIC REVIEWERS for AR needed. Reviews
must be submitted by e-mail or on disk. Please
send a brief bio with a list of the types of MJSiC you
are interested in reviewing to Connie Primus, Box
608, Georgetown, CO 80444, or CMPrimus@cs.com.

Classified rate for American Recorder: 604
per word, ten-word minimum. "FOR SALE"
and "WANTED" may be included in the
copy without counting. Zip code is one
wo-d; phone, e-mail, or web page is two.
Payment must accompany copy. Dead-
lines are one month before issue date.
Send copy with payment to: ARS, Box
631, Littleton, CO 80160.

ARS LOGO MUGS!

16 oz. foam-insulated mug
fits most drink holders

Ambidextrous
drinking through
The Closer (TM)

100% spill-
proof lid. Wine
or dark green
with white
ARS logo

Order yours
now for $9
including

postage.

ARS
Box 631

Littleton, CO 80160
303-347-1120

Consider advertising in:

A MEB I C AN

RECORDER
Full page $500
2;3 page $365
1/2 page $300
1/3 page $240
1/4 page $180
1/6 page $140
1/8 page $105
1/12 page $ 75
1 column inch   $ 45

Circulation: Includes the membership of the
American Recorder Society, libraries, and
music organizations.

Published five times a year: January, March, May,
September, November.

Reservation Deadlines: December 1, February 1,
April 1, August 1, October 1.

Rates good through November 2000. Please
inquire about discounts on multiple-issue contracts,
inserts, or other special requests. Extra charges for
typesetting, layout, halftones, and size alterations.
Bleeds (full pages only) 10% additional. 133-line
screen recommended. Advertising subject to
acceptance by magazine. First-time advertisers
must include payment with order.

For more nformation, contact
Benjamin S. Dunham, Editor
472 Point Road, Marion, MA 02738
508-748-1750 (bus. hrs.); Fax: 508-748-1928
E-mail: DunhamB@MediaOne.net

ADVERTISERS
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GREAT
RECORDER
FACULTY!

From Abroad

Bart Spanhove
Han Tol

Geert Van Gele
Joris Van Goethem
Paul Van Loey
Marion Verbruggen
Reine-Marie Verbagen

Our Own

Aldo Abreu
Sheila Beardslee
Rachel Begley
Letitia Berlin
Martha Bixler
Frances Blaker
Deborah Booth
Stewart Carter
Judith Linsenberg
Gene 1/furrow
Patricia Petersen
Wendy Powers
Gwyn Roberts
Pete Rase

Hanneke Van Proosdij
Tom Zajac

FOR FURTHER
INFORMATION
Valerie Horst, Director
Amherst Early Music
65 West 95th Street #1A
New York, NY 10025-6796
Phone: 212-222-3351
Fax: 212-222-1898

E-mail:
amherst@compuserve.com

Web:
www.best.com/—aem

Join us this summer for . . .

THE AlliHERST EARLY
MUSIC FESTIVAL
AT UNIVERSITY OF CO.NWECTICUT

STORRS, CONNECTICUT!

Jur 30-AUGUST 6 AND AUGUST 6-13, 2000

MUSIC OF ENGLAND

Frequently asked Q:
'Am I (tremble) ready for Amherst?"
A: Do you own a recorder? Do you know a few fingerings? Do you
read a few notes? Do you want to have fun? If so, you are definitely
ready for Amherst, and we're ready for you! We offer classes from
basic to highly advanced, from mellow to rigorous. You tailor your
program entirely to your own needs and wishes.

Here's what's in STORRS for YOU...
Classes: Recorder consorts; Renaissance-recorders consorts; Baroque
ensembles; contemporary recorder, mixed-instruments ensembles,
technique classes, master classes. All-Workshop Collegium with
Philip Brett.

Opportunities: Learn a new instrument. Take up early notation. Try a
new recorder or get your old ones repaired; shop for music and acces-
sories (see below). Hear many truly wonderful concerts. Meet other
friendly-recorder lovers from around the country — and the world.

Concert Series 2000
Week I: Flanders Recorder Quartet; "Thanks, Kiwi, with best wishes
from Henry Purcell" (lecture/demo by Alec Loretto and friends);
Purcell/Gershwin program for voice and viols; Masque of the
Gypsies; Les Voix Humaines.

Week H: Fortune's Wheel (medieval); Baroque Academy Soloists
with Marion Verbruggen, Matthew Locke's opera The Tempest, more.

August 5 6: Music & Instrument Exhibition.

Von Huene Workshop: in residence both weeks.

About UConn
Central New England location
Van service from Hartford, Boston, Providence airports
Peaceful country setting
Wide variety of rooms, budget-share to private a/c
Dorms near classrooms (many with a/c)
Beautiful 450-seat concert hall
Homemade ice cream!



There's a RUMOR that
the following new titles from London Pro Musica are en route...

Bernstein: The Medieval Collection #DOL0116 $9.50
Phalese: Dances a 4 #LPMDM19 $11.00
Morley: First Book of Canzonets #T ,PMRM08 $11.00
Costanza Festa: 2 Contrapunti #EML03 5 3 $ 4.50
B.yrd: Susanne Fair a 3 #EML0354 $ 4.50
Een Froylic wesen a 4 #EML03 5 5 $ 7.50
Antoine Brumel: Regina caeli laetarc #EML0356 $ 5.00
Me/choir Franck: 3 Intradas (1610) #EML0357 $ 6.00
Leonhard Schroter: 3 Christmas Hytnns a 8 #EML03 58 $10.00

As well as the following 1 TM reprints ...
Susato: Dansege (1551) set of 4 scores & comment #LPM0101A $22.50
Playford Dances, Vol. 1 #LPM0102 $10.50
Praetorius: Dances for Terpsichore #LPMDM11 $11.25
Giamberti: 2 Tessuti con diver #LPMRM04 $16.25

Some other recent releases to consider are ...
Ascolta
De Clerck: One & Only Seven finger studies forAito Recorder #ASC0621 $11.50

Dovehouse
(PE Bach: Sonata in C (W.136), VdG, Bc #BCMS023 $10.00

Hawthorn's
JS Bach: Two Short  Fugues SA I B (from "Eight Short Preludes & Fugues) #HARA138 $ 9.50
Gabrieli: Four More Canzonas SA I B #HARB017 $13.50
Marg Hall: Five Catalan Carols SAT #HARA140 $ 9.50
Handel: Two Fugues (from "Six Fugues! Voluntags for Org / H') SA I B #HARA139 $ 9.50
Pachelbel: Two Fugues (from 'fugues on the "MagnOcat') SA1 B #HARA137 $ 9.50
Pearsall: In dulcijubilo SA I B x 2 #HARA141 $ 9.50
Various: Classical Trios (Beethoven, Haydn, Diabelli) SAT #HARA142 $ 9.50

Loux
Thorn: The Great Emu War SA I B w/ optional Percussion #LMP0168 $12.50

Sweet Pipes
countg Swing: 2 soprano recorders; Teacher's score, 1 set of recorder parts & CD #51302374 $17.95

M agnamusic Distributors Inc.
PO Box 338, Sharon, Cl 060609-338 Ph: (860) 364-5431 www.magnamusic.com




